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SYNOPSIS

Summary

Based on Posy Simmondsé A A1 T OAA COADPEEA 11 OAl 1T &£ OEA OA
ET OPEOAA AU 4ET | Rad FrgmAtteANBdding Growd i wittily

modern take on the romantic English pastoral EO A AEAO AOU £OT i ( AOA

Tamara Drewé® O D aldy@dgliscountryside? stocked with pompous writers,
rich weekenders, bourgeois bohemians, a horny rock star, and a great many Buff
Orpington chickens and Belted Galloway cows? is a much funnier place. When
Tamara Drewe sashays back to the bucolic village of her youth, life for the locals is
thrown upside down. Tamara? once an ugly duckling? has been transformed into a
devastating beauty (with help from plastic surgery). As infatuations, jealousies, love
affairs and career ambitions collide among the inhabitants of the neighboring
farmsteads, Tamara sets a contemporary comedy of manners into play using the
oldest magic in the book? sex appeal.

Synopsis

Stonefield and Winnards are neighboring farms in the lush, lovely West country of

England. The farmsteads may be straight out of centuries past, but the setting is

decidedly modern? the quaint village of Ewedown has become the weekend

getaway for wealthy Londoners and aspiring writers seeking quiet and inspiration.

Famous novelist NICHOLAS HARDIMENT (Roger Allam), celebrated for his popular

O0$1 AOT O )T AEAT T AA6 AOEI A OAOEAOh DOAOGEAAO xI
OEA 301 TAEEAI A &AOI xOEOAOOB OAOOAAOKh xEAOA
fabulous cooking and Nicholasd O -régdrting pomposities. While Beth is busy as

the tireless engine behind the idyllic retreat? juggling kitchen, parlour, garden and

chickens, along with insightful editorial advice? Nicholas churns out best-sellers

and indulges in extramarital dalliances. Beth is attractive in a middle-aged earth-

iTOEAO O1 OO0 T &£ xAuh AOO . EAETITAOGB80 AUA OO0O0I1 ¢

The neighboring farm, Winnards, was the birthplace and ancestral home of ANDY
COBB (Luke Evans), a handsome son of the soil who works for Beth as a gardener
and handyman. When Andy was a boy, his hard-up family sold Winnards to the
wealthy DREWE family from London as a country home, and now he lives in a
cottage at Stonefield. As a local, Andy resents the newcomers playing landed gentry,
but he and Beth are fond of each other and work hard together to keep Stonefield

going.



(ECE AOAI A 1TEOGAT O Obp OEA xOEOAOOGE AETTAO EI
row between Nicholas and Beth, who has discovered his latest infidelity. After a few

tense days, OET OCEh OEAU AOA OAA1T xAl EET C AOi ET A
through these cycles of betrayal, remorse, and forgiveness before. GLEN (Bill Camp),

an affable, sad-OAAE ! I AOEAAT AAAAAIT EA OOUEIT ¢ OI ATTR
on with his study of Thomas Hardy, despises Nicholas, not helped by his growing

affection for Beth.

One day, Andy and Glen hear a burglar alarm emanating from Winnards, which has

been uninhabited since the death of Mrs. Drewe. The intruder is TAMARA DREWE

(Gemma Arterton), x ET EAO AT T A O 11TTE AEOAO EAO 1 AOD
barely recognizes her without her once-most distinctive feature, the large and

beaky nose that, as Andy later tells Glen, he rather liked. The new, beakless Tamara

is a knockout, and a minor celebrity for her column in a London paper (in which she

related the details of her nose job). Andy thinks back fondly to his teenage shags

with schoolgirl Tamara, but now that she is a gorgeous journalist, he considers her

way out of his league? and probably too snooty and citified for his tastes anyhow.

Nevertheless, Tamara frequently cajoles him over to Winnards to help fix up the

bl AAAh | OAE O1 OEA ATTTUATAA 1T &£ "AOE8 ) 060
spell, though; she has a knack for besotting anyone with her big brown eyes,

flirtatious smile, and perfect nose. The only man around who seems to studiously

ignore and snub Tamara is Nicholas? who watches her with binoculars when
TTATAUu6O 11 TEETCS

Like a foul-mouthed Greek chorus, bored village teenagers CASEY (Charlotte

Christie) and JODY (Jessica Barden) spy on the village goings-on. Boredom turns to

AOAT UEAA AGAEOAI AT Oh EIT xAOAOh xEAT 4A1 AOA j
drummer newly split from his band and newly hooked up with Tamara. Screeching

AOT OT A OiT xT ET EEO UAITTx 071 OOAEAh xEOE EEC
cows, Ben is a punkish fish out of water in the genteel village. When Ben and

Tamara announce that they are engaged to marry, jaws drop and jealousies kindle.

The stage is thus set: will Ben give up London to live with Tamara in the sleepy
dales (or vice-versa)? Will Nicholas stop pretending to ignore Tamara and confess
his passion?WillGl AT AZET EOE EEO ATTE 11 4ETI A0 (AOAUN
Andy keep on with his barmaid sweetie, or try to win back his old flame Tamara
(and perhaps get his ancestral farmhouse back in the bargain)? Will the teenage
girls ever get to meet the rock drummer? And will that obnoxious boxer dog ever

stop harassing those cows?



ABOUT THE PRODUCTION

Tamara Drewe, the character, has undeniable appeal z but what appealed to
Director Stephen Frears about Tamara Drewethe film script and graphic novel?
O4EA OAOEDPO 1 AEAOG 1T A 1AOCER EOB8O OAOUh OAC
contemporary, modern film. And doing an adaptation of a comic strip is terribly
liberating. You can sort of do anything; it frees you up in the most wonderful way.
Comic strips are normally Superman or about superheroes, but this is a comic strip
xEEAE EO Al O ETOAITTECAT O AT A AAT 6O OEET CO |
OEEON ) EAA O Aiipi AGAT U OAOEETE EIT x ) Al

001 AOGAAO ''1EOIT 1 xAl OdhiyAwith TamaraCt) do @A x OEA |
interesting independent film that had great characters, drama, comedy z but
intelligentcomedyz AT A A1 01T OT i A OF AEAT AT i1 AT O OO1TTEI

A distinct element of serendipity surrounded 4 AT AOA $edelix @ Fadbeen

AxAOA T £ 01 OU80O0 xiT OE AT A Al xAUuO 11T OAA EOho C
appeared as a serial in the Guardial@8 O" 00 EO xAO 111U xEAT 07«
the genius idea to publish Tamara as a full graphic novel that | suddenly saw the

potential and thought it would be a fantastic movie. | had seen the book that

weekend and then on Monday morning | found that literary agent, Anthony Jones,

had sent me a copy, obviously having the same idea in mind. He had simultaneously

sent a copy to Christine Langan (Creative Director of BBC Films), and then Christine

and | bumped into each other at a Marylebone delicatessen, both of us with these

big Tamara Drewebooks in our little handbags! Christine and | both fell in love with

itandtheBBCwanOAA OI AAOGAT TP EO O OEAO xAO A OAOL

Stephen Frears also fell immediately for the unique charm and challenges of Posy

B3EIiTT1TAO8 COAPEEA 11 O6Aid O- Ci T AT AGOh ) EI
OAT O EO O 1 An ATKQOﬁEE@h Uby é@A)Q'Ik@OO'IZEI“I RNEGEE
I DAT AA OEA AT OATTPA 11 EA DIATAS ) AT O1 Al

happened like that with The Snappes 91 O AAT 60 AAI EAOA xEAO Ul O
OAOU TEAAAG

This serendipity and the vibrancy of the source material continued to be an asset as

T EOIT OOAOOGAA OI AOOGAI AT A EAO OAAId O, EOGAC

Moira Buffini and she wanted to do it. The first draft she turned in was wonderful.

We did a little bit of tweaking, but pretty much sent that draft to our first choice -

Stephen Frears, who wanted to do it straight away. So it was one of those points

xEAOA Ui 6 Z#ZAAl 1 EEA '"TA EO xEOE Ui Oh Ul O ETI
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O(AOGET ¢ EAA OEA AEAI 1 AT CA 1T OAO OEA UAAOO 1 £
I £/ DPOI AOAOGET 1 Oh EO6O0 OAOU OAOA AT A A@EEI AOA
Producer Paul Trijbits.

ADAPTING A GRAPHIC NOVEL

Another unique selling point and challenge in adapting Tamara Drewewas the fact

OEAO OEA £&£EI T AAI A xEOE A OAAAUI AAA OOl OUAI
original graphic novel. For screenwriter Moira Buffini, this was more help than

EET AOAT AAg O6EOOAI I U Ui BDG®AOKEIOE FOT O-1 (OAGT 1GEA

AEI 168 3EA CEOAO Ui O Oi i1 ATuU Ai 6AO Oi OEA A
AOA OAATT U xAil 1TAOAOOGAAR Al1l 1T &£ OEAI 80
&OAAOO Oi T &I OTA EAOET ¢ 0T OU BEITTTAOGSs EIIT OC

was very, very liberating. Literally there was a storyboard if you chose to think
AAT OO0 EO T EEA OEAO8 &OANOAT Ol U xA xi1 O A Al C
sayzO7Al 1 h ) AAT 8O EIiPOI OA 11 OEAOG8 )O OAI1T
Somebody before you has compressed everything down to a single image. It might
AA A Al ipiAg Ei ACAh AOO OEAG6O0 ci 6 EO ETOI 11

Production Designer Alan Macdonald, a regular Frears collaborator, continues the

OEAT Ag O) 660 O1 OOOAIT AI O Ayboard Giich of fodrseOl EAOA
x| OEO ET 1TU Z£AOI OO AT A ACAET 00 iu AAOOAO EI
I1TTE AO OEA AT TEho AT A OEAT O11 AOGEI A0 EAGI I

+AU O OEA xEI 1A pPOi ACAOGET 1T OAAI xthdd OEAOD C
AAEOEEOI OF 071 OUBO EI T OOOOAOQET T 08 #1 0001 A 3
back to the source material because in it you find something wonderful, but
obviously you need the space to interpret it as well because when the actors are
cast, they are involved - their shapes, their feelings, their colouring dictate and you
work around that as well. But | found the book and the illustrations a wonderful

OAEZAOU 1T AO806

Producer Alison Owen elaborates on this theme with regards to the casting process:
@G@EAOC8O0 TTA AgAipil A T £ GEA O1 OEET EETI ¢ OEAO U

AEAOAAOAOO AEA AT A Ob iIIEEIQ NOEOA 1T EEA 01 ¢
TTOEET C 1 EEA OEAih AT A OEAT OEAOA xAO OEAO (
spirEO 1T £ OEEO PAOOIT AOO OEAU AT1T80 11TTE AT UG



Is it more important to capture the spirit? Can we conceive of that character in a
T Ax xAUh AOAT OET OCE OEAUGBO0OA OOEIIT Al AT AUET ¢

And for the cast too, the graphic novel posed its own set of challenges. Luke Evans,

xEl DI AUO !'TAUgd O) &I EAEAA OEOI OCE EO OEA £
knew which character | was. It was quite weird! All the cast have had the same

OEET ¢ch ©OBRAOAAXARAA OEOIAOGEH EAINA EGERAAEGEQ AAOOA
I EEA OEA AEAOAAOAOh OEAUDA®AA AATR QOEOA AEC
AEAOAAOAOO ET OOh AT A OEAOCS8O 1 ACEAh OEAOGO
out individually and found actors so accurately like our characters, physically, and

Ol EAOA T ATTAOEOI O AAT OO OO OEAO OAI AGA 0Oi

&1 O 4Ai OElT ' OAEch Oiih OEA ATTE bDOI OAA A ¢
ARAAOGOA EOGO 1 EEA A A EdrdGAndPAsy Sidmbnddids®goodT xT O OT ¢
AO OET OA OETU 1 OAT ARG 1T &£ APPOAOOEIT xEEAE A
OAOEDOh OAAI T UR UT O60A ATTEIC AO EO &OTIT 11¢C

The form of the graphic novel also led to discussions amongst the filmmakers about

how much to incorporate a comic book style in the look of the film. Alison Owen

AT i1 1T AT 669 O7A AEA xAT O OI AAPOOOA OI i AGEET C
the way that the material is rendered in pictorial form that has a very pleasant

rhythm to it and adds an extra dimension that | wanted, if we could, to capture.

Where | think Stephen has been fantastically clever z AT A )81 110 T AAOI U
AT T OCE O1 AT Al U Odis thati he hastcdotun®@d tigi rhyflom &ithout

resorting to graphic novel devices. | thought, in my simple way, that it might be that

xA AT A OPp xEOE TAIAO 11 OEA A£EOAI Ah T O AOOT x(
used any of those devices except a little bit of split screen here and there. And yet

OiTil AET x EO EAO OEAO AEZEEAOAT O OEUOEI 8 91 0 A
AOI i A COAPEEA 11 0AIn OEAO EOG6O0 ci 6O OEAO A
AT AARAAAA ET OOET OEAAI T Uh OAOEAO OEATItofi OAOI AE/
OEA |1 AOGAOEAIT AOO 1T &# OEA mI Ooi AT A OEA CAT OAn
CASTING

O0) xI OITAT60 1T AEA OEA £EEI I
AAOOET ¢ AEOAAOI O OAEA O1 i
EEI | 86 )y OAEAh O7A1 1 h xEA
Nowhere was the casting more crucial than in finding their iconic, titular heroine.

3AUO &OAAOOGqg O7EAT ) 1T AO EAOh '"AiT A 1 OOAOOI



AOAxXxET CO AAAIDOA CBRADOOI AOOOUh EOT 8O OEAN
AOAxET ¢ ET EAO T x1 xAus 3EAGO A xi1TAAOEOI ¢
I EEA O xAOAE EAO zAIOO O&n bi BT AOAO&EA On IOAAT 1 U¢
00T AGAAO 1 EOTT [ xATl gr-s&y ikteligédi a lillA It 10&t] AA OOF
somewhat arch, she has to be able to play irony, and yet she has to make the
audience feel empathy and want her to get together with the right guy at the end.
Gemma seemed to magnificently embody all these characteristics in one. Stephen
OEi PI U x1 Ol AT60 i AEA OEA EEI T xEOEI OO0 EAOS86G

yl ZEET AET ¢ OEAEO DPEEI AT AAOET ¢ AOOEI O . EAET I .
from the beginning that it would actually be illegal to make this film without casting
Roger Allam as Nicholas! | mean that was always just a given. The first time | met
xEOE 30APEAT EA OAEAR O7AI1 1TAOET OOI U 21 CAOS

Frears had previously worked with Roger Allamon The Queeqy, O( A8 0 EOOO xIi 1 A
ZAT A O1T1 AET x EARBKOTNITEE Al A6 @WITOREA EA xEAEAA O
(A0 EOOO A AOEI T EAT O AAOIT O xEI EAOT 60 OAAI
Tamsin. And it was really only when | had those three z Roger, Gemma and Tamsin -

that | thought | could make the fil 1 8 6

In casting their Beth Hardiment, Frears veered significantly away for the first time

AOT T 01 OU 3EITTTAOGE AAPEAOGEI T d O4AlI OET ' OAEC
ulr & TAAAAA Al AAOOAOGO xEIT Al OI A AA t®EAO xEO
be wonderful in the right area was what clinched it, rather than whether they look

I EEA O i AAT AUuso

21 OT AET ¢ 100 OEA OOEATCIA T &£ 4AI AOAGO AiTC
Cooper as rock musician and teen idol Ben Sergeant, and Luke Evans as Andy Cobb,

OEA (AOAEI A1 008 EAEOEEOI EAIT AtidughibsBore& OAAOO A
ACOAAA OI AT EO AT A $TTETEA xAO OMUSEOT T U8 I
AAOCO $1 1 ETEA #IXEBRDBADAOOWIIO OAUBG ) £06000 Al
in Mamma Mis8 4 AAT ACA CEOI O Ai EEIT A& O EEI A (ABd

-

EAOAAO O #ZER&6 i1 AAEA&EOI T U OI 00 T £ OOOAI 85

I AAO "1 EOIT [ xAl g 09106 AT OI A AAOGI 1 OOAT U O1 4
crazy about Ben (Dominic); you can understand why Tamara in her state where
OEA3O A TEOOIA AEO 110060 xi 601 A AA OIECEOI U O

glam about his character, only to find as the relationship chips away at that veneer,
OEAO xEAOBO0 O1 AAQGAOAGE TEETICI GEI OBAO® 1AE OEADBO
8



60601 AAAE O1 OEA ¢cOuh T &£ Ai OOOAh OEAO xAdOA
EO '!'TAU j, OEAQh OECEO 4&O1Ti OEA AEEOOO AOAI AO
EETA T £ ETT x OEAOCEAGOOOCEAAAAD8D A AOAOU

More unfamiliar to most audiences might be American character actor Bill Camp, a

OAOGAT AGETT AO "1 A1 -A#OAAOGUR OEA xOEOAOOS O
3AUO &OAAOOq O4x1 PAITPI AR TTA T A& xafi I xAO |
O#AOQEEEDO OEA AAOGO AAOGI O ET 'i AOEAA8S , EOAO,
EA EAOT 860 AAAT ET 1T AT U EEI I Oh O OEAOA EOI 8
Oi'1T OAUOh O7EAT ) AEOAAO A bl AUhgoiiggdd AEOOO

Pl AU AT A OEAT AAOO OEA 1 O0EAO PAI PI A AOIT O1 A
AAUO Ui 680A 1 BAEUS8SH
STONEFIELDZz4 ( % 72) 4%238 2%42%! 4 ! . $ )43 ). (! ") 4!

0301 TAEEAI A EO OEA xOEOAOOGS OAOOAAO 001 AL
screenwriter- T EOA " O&EZET E8 0" 00 EO0O8O OAAI T U "AOEBSO
EO Al AOOET O 1T &£ AAOGOOGAI T ET ¢ch OAOEAO CiTA AC
T ODOOOOETI ¢ xOEOAOOS SEA8O Cci O EAO 1 EOOI A Oi
and her little goats and she also looks after writers. Stonefield attracts all sorts of

AEEZEAOAT O xOEOAOON OEAOAGO '1 AT h OEA AAAAAI
AT TE AAT OO0 4Ei i A0 (AOAuUs '1T A OEAT OEAOAGO i
get published, like Tess, who writes romantic fiction, Eustacia who writes lesbian

AOEi Ah AT A S$ECCIOU xEI 60 NOEOA A xAll ETT xI
xEAAO AOGAEAT AA A&l O iEvitDBeth loakiagafter thebhArdlon@ A AT 1 A

sure they drink enough, cooking them beautiful food, and generally helping their

s oA 2 a2 oA N -

AOAAOEOEOUS8SO

When Tamara Drewe returns to Dorset after the death of her mother to renovate

AT A OAI1l OEAEO ZAITEI U EITiAnh OEA AAAT T AO OER
everything radiatesfroi EAO AOOEOAI hdo AT 1T AT 6O wAEOI O - E
3A0OAAT xOEOGAO -TEOA "OEEAETE AITAOOOg O) OEEI
OEAO OEA xAT 00 OF AA AT A OEA EAO I AAA EAOOAI
EAO 11 OA AEAT CAAR cl@iesh gholeft@icighteéniashn dvlbnard,h O E A

plain, angry girl and has come back in her mid-twenties as this beautiful woman no

ITA NOEOA OAAT CI EOAOGHR 11 1T1TA AAT NOEOA AAIlI E.
the cat among the pigeons who returnsanA OEET CO OOAOO O EADDAT 8¢
EAO T Ax Oil1TAg )&i A AAAOOEAOI xI i1 Al 11 xh EA

there? And yet the thing that | liked about Tamara was that at heart, inside, she still

9



thinks of herself as a plain, awkward, anCOU CEOI h OEA OOEI 1T EO O
AbAOEI AT OET ¢8 3EA OEETEO EZ OEA8O0 AAAOOE&EO
Uuir & ETiTxh EO AT AOGT1 6086

O4Ai AOA ¢ci AO OEOI OGCE 1 EZA AOAAOGET ¢ EAOI A A
Arterton8 O) 6 Al 1 h O1I 06 1T £#h AAT OOAO AOI 6T A EAO
the whole film. The insecurities she has are very relevant to what happens to girls
now, this whole need to fit in, the need to look beautiful, to be successful, and doing
anything in order to get like that. Wanting to be loved and all the mistakes that she
goes through finding that. | found that | could identify with it and | know so many

PDbAi DI A 1 EEA OEAO EI 11U I EEAS8H

About his character Nicholas Hardiment, Roger Allam notes: O( A8 O T 1 A 1T £ OEI
i A1 xET EAAl OEAO EAG6O Cci O OEA OECEO O1 Ol .
OECEO AO xEAO EA AAI1 O OA AOAAOEOA 1 ET ABS

OAOET 001U AO A xOEOAO8 ) OEEI Ben®othdizisEO EEO 1
EOOO AEOOT ET ¢ OEAI 1 006h AT A OEAO EAGA 1 EEA (
interlinked with a middle aged man wanting to reinvent himself through the eyes

AT A OEA AT AU T &£ A 1 OAE UI OT GCAO xii Al 86

Tamsin Greig says of her character Beth Hardimentq O" AOE 001 O OEA OAC(
i AEAO EO A DPAOAAEOA xEAOA xOEOAOO j EITAI OAE]
AAT 60 EAAAET ¢ OEAI OA1 OAOG 1T O xAOEET C OEAI OAI «
is an enabler, but she also wants to be an invisible servant, where things just

EADPPAT h AT A OEA AT AOGTI 860 xAT O O OAEA AOAAEOD
AT T A EO01 i OEA ZAAO OEAO OEA8O AOAAOAA OEEO ¢
AT EI1 OOETTEOOS86G

Screenwriter Moira Buffini adds: 0" AOE OEET EO EAO COAAO OAI AT (¢
creativity in others, and | think at heart her own self-esteem is quite low. She does

OAAI NOEOA OAET OI U AOO OEA8O OOOAE ET OEEO
AAOAOE AMA ARG AOMIT0I6E ORAKIOER® EAPPU ET EO AT A O
OEAUSOA AT OE 1 EOETC 1 OO0 OEA AAAOE OEOITAO I E

Bill Camp describes his character Glen McCreavyd O x OEOA 08O Al 1T AEd O
i EAOCO T £ OEEO (AOAU AET COA ds thmexhEretd this EA8 O EO
bl AAA AAAAOOA EOGEO EOOO OF EAUIT EAR EOGEO OI

what he sees and | think that stokes his excitement about being here. | think he finds
it all quite titillating - Andy and Tamara and everybody throwing themselves into
these romantic machinations. When Beth leads him down the road as to who he is

10



xOEOET ¢ &£ O AT A xEU EO EA AT EIC¢C xEAO EAB8O Al
for her, as if he were speaking for her, which then gives him a voicA 8 6

Andy Cobb EO OEA (AOAE(I AT 008 EAT AUl Al-styldT A CAOA
embodiment of rustic virtue. Simple and earthy, he and Tamara enjoyed a fling as
OAAT ACAOO8 " 0O AO , OEA %OAT O POOO EOd O(AG
journalism, newspAPAOO888 ) Al 180 OEEITE EA AAOAO xE
Tamara comes back having had this nose job, and written about it in the newspaper,
AT A EA AAT 80 OAAI 1T U O AAOOOAT A xEU OEAGO Al

Rock star Ben Sergeant is at times thoroughly obnoxious, with his yellow Porsche

and metropolitan manners sticking out like a sore thumb in the village. But Dominic

#1 1 DPAO EAO A O1 £#0 OP1 O A1 O EEO AEAGAAOAOG O
who makes massive mistakes you kind of feel empathy for him because he is so

OOOPEA EA AlT i1 00 AT AOTI 60 OAATI EOA OEA AEEAAOD
so self obsessed but that sort of simplicity and lack of comprehension makes him

i ET AT U AEAOI ET ¢ AAAAOO Aer teliskizd theichadeOto Ivd AT A EEI

i 66 A 1iiTc EAIA AT OAOU EI DI AUETC "Aid O4
Al T ETCc OOOA EO Oii AOGEETC ) xEIl 1T1AOGAO AAEE/
I DPT OOOT EOU O PBI AU ET A EEI I 856

Jody Long and Casey Shaw, played by newcomers Jessica Barden and Charlotte

Christie, are two local schoolgirls, hanging around in the bus stop, smoking spliffs,

obsessing about Ben, and therefore plotting the downfall of Tamara in any way they

can. What started as minor roles seemed to grow and grow the longer production

xAT O 1718 #1 11T AT OO0 '1EOTT [/ xAl g 001 OU Al xAUO
making it work on film and to give them a bigger voice. And they gradually grew,

which is sort of the role that they have in the strip, in the graphic novel. Their role

as a sort of Greek chorus, of being the ones that are commenting on what is

happening, and also having their own threaded-through involvement grew in

-TEOAGO OAEA 11 OEA OAOEDPO8 -1 EOA eAl OAA Ol
wanted to involve them even more, so their parts were constantly boosted. And of

ATl OOO0Ah OEAO EAPPAT AA AOGAT 11T 0A xEAT xA AAOGC

30APEAT &OAAOO AT I T AT OO 11 EEO AT A OAOAAT xO
twogirl 0 O-1T EOA OAAIT T U 11 O0AA OEAOA AEAOAAOAOOI
jokes. And then we found these two wonderful girls (Jessica Barden and Charlotte

HEOEOOEAQ8 )080 i1 AAd xA xA1 O OEOI OCE A AAOOE
remember shooting scenes and thinkingz) AEAT 60 NOEOA ET 1T x OEAU
EAOA O1 AT OEEOA ! £#OAOxAOAOG Ul O &#EAAIT EAET Ol
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NOEOA OAAI EOA NOEOA xEAO ) xAO CciElT G OF AA |
long, sustainekA DAOOACAO 1T £ OOAI AT AT 601 U AAI EAAOCA DA

THE LOOK AND FEEL OF TAMARA DREWE

O4ER AECCAOO AEAIT AT CA xAO £FETAET C 3001 AZER
AT A "AOEhRo OAUO o001 AOGAOCETT S$AOGECTI AO '1 AT -
Limbury, at Salwayash in Dorset is perfect as groundwork to embellish. But | felt it

needed softening on the exterior. We put roses growing up the wall, we put a lot of

planting around the garden, and we totally replanted a vegetable garden to hide

much more formal hedges and planting. We are filming the end of the summer

xEEAE xA OET OI A EAOA AAAT AEEITEIC OE@ xAAE(
AT 1100 AOGAOUxEAOARh xEEAE 1T £ Al OOOA xi OEO EI
xI T60 xEI O AOOEI ¢ AEAEAEI DOEDEBAEZRCOREX AEOA
iTOAA AT xO ETh DOO Obp AATAEI C888 )060 OEA
obviously very important, but at the same time | want it to have a totally naturalistic
feel. The embellishment is totally harmonious with the natural foundation we
Al O1 Ago

| CAETh 01 O6U 3EiIiiTTTAOG8 EIIT OOOOAOQETTO
DOl AOGAGET1T AAOGECci g O' OAPEEA 11 0A1T O A
naturalism, there is a heightened reality | think. | realised that if | was going to be
faithful to the graphic novel, on one hand I felt it should be founded in realism. But

the other thing I noticed is that Posy often works with very defined colour palettes

in her drawings. And that led me on to being very defined about colour palettes,
DAOOEAOI AOI U xEOE OEA ET OAOEI 008 4EAOA8O A |
xI OTA T &£ 301 1TAEEAI A8 4EAOAGO A 1 AAE 1T &£ Al OA
always draw Stonefield in a kind of red/brown/yellow spectrum. When we go to

7ETT AOAOh xEAOA 4AIl AOA $OAxAG60 11 OEAO 1 EOA
OAAT ACAO AT A xEAOA OEA8O OAOOOT AA OI h OEAO E
which is how Posy drew it. But that house morphs throughout the film, because she

gets Andy to do the house up. So we strip the blue away, and we go into a much

more organic colour palette. Flashes of bright red arrive within the interiors when

4A1l AOA $0OAxA EO EAOEI ¢ EAO AEEAAEO xEOE . EAEI

Qu >1
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p)

— >
— P>

And as always, the Production Desigi AO8 O ET A EO OI | AEA OOOA OE
AT A AEAOAAOAOYd O4EA ET OAOAOOEI ¢ OEET C AAIT OO
EO6O0 A Ai1 OOOOAOCETT 1 &# "AOE (AOAEI A1 68 4EAO
3EA8O 11 OEA AACABUOEEEICA O LCABEAD AOOAOOAIT I
Eii AAOI AOA x1T OIT A OEAO OEAS80O EIT OAT OAA T & ATl
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AT OAOOAET ET Cch EI OOAOOEiT ¢c888 4EAOAGO A AlT1OC
ET OAOET 008 !''T A ) A£AI O K&t the deefplade Wherdhe( AOAE T Al
xAO AAT A O A@PbOAOGO EEO PAOOITAI EOUS ''TA OI (
ofafifteen-year-l 1 A AT Uh xET 60 1T AOAO cCcoOi xi ObP8 (AG0O /
i 0T T udod Al ussd

The temporal duality of the film, with the echoes of Thomas Hardy filtering through
OEEO OAOU 11T AAOT 00T ouh Al O DOAOAT OAA A AEA
that | saw the village fundamentally as the kind of village you would look for if you
were doing a period film. Rather than stripping out all the 21st century elements, |
x AT OAA OiF AT AAITEOE EO8 )O080 OEA 11 AAOT 060
design, like putting in a grotty old bus shelter and graffiti, and contemporary
graphics z 30 mph signs, rubbish bins outside houses, everything that you would
cringe at and want to take out of a period shoot, | wanted to put in and add to. My
philosophywaszEO6 O A PAOET A ZEI i h AOO POO ET All O

The filmmakers ended up having to use two Stonefields z one for the interiors, and

one for the AGOAOET 00qg O4EA DPOI Pl OOEI T Ovilse OEA EI
century farmhouses are very claustrophobic. We were very lucky that in our travels,

xA6A AAAT O 1TTE AO TTA EITOOA AATTAA "1 AA
grander scale. It had a sort of romantic quality that | felt the interior spaces at

Limbury lacked. It has a beautiful staircase, it has a marvellous kitchen/dining room

which enabled us to link rooms in a much more economical way in terms of

s N N £ Az oax

shooting. Those journeys are mucheasiecO OT 1T AOOAOEOAIT U A 111 x86

Costume Designer Consolata Boyle faced her own challenges on Tamara Drewe], O)

think contemporary movies are by far the most difficult to costume. Fortunately all

of the creative people involved have an overall vision to which we adhere and that

places certain limitations and certain disciplines on you, which is useful because

I OEAOXxEOA Ui O6A EAOA OEOOAI AEAT O AAAAOOGA A
There has to be coherence between every character, a colour scheme, an arc of how

the character develops, the moods and emotions change, so that every piece of the

costume is telling a part of the story and has a reason to be there. It should all work

together - costume, the production design, the lighting-x EOEET OE dverdlIE OAA OT O38
vision. And if you keep the overall in your head at all times, things slot into place

AT A OEAU AOA 171 O ET AEOAOEI ET AOAs8©®

yl OEA AAOA 1T &£ 4Ai AOA $0AxA EAOOAI £#h OEEO i
very self conscious, she knows exactly what OEAS8 O AT ET ¢Ch OEA ET1 x0O E
OEA EOh OEA8O OAOU AxAOAh O1 ) EAOGA OAmE AAO
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AAAOOEAOI T U PT OOOAUAAYd OEAOA8O A 110 1T &£ OEE
something or for somebody, or wants something or is manipulating someone. You

can see how she dresses for that - slightly more figure hugging, more of her body

Aobil OAA AT A xEAT OEA OAI AgAO ET O EAOOAI £ Ot
xA AT Ol Ah AOO O1T 1 AOEI AO sHoingand thabictteAvayi AOET OO0
and the fun and complexity of the woman. You can see her ambiguity and her lack of

self-awareness comes in that way; she immediately becomes this manipulative

poser, while underneath there is someone deeper and more profound, gentler and

OET OCEOA&AOI 8 31 OEAOA AOA Ox1 PDPAIBPIA x1T OEET C

And while writers are not renowned for their sartorial elegance, that in itself

provided another challenge for Consolata and her teamd, O0$ OAOOET ¢ Oi1 | AAT A
AT AGT 60 AAOA EI x OEAU AOAOO EO EOOO AO AE E£AE
xEOE Al 1T OEAO86

#1 1 DT OAO '1 AGAT AOA $AODPI AO6O NOAOOEIT EITEOE
0311 A EEIT O AAIl £ O A ©6Afitidefasdng ArkdahrhA OEAOA
battles, or huge emotional scenes for a love story, or these very strong melancholic

moments of a character. And in Tamara Drewdr OEAOAB38O Al AT AOCU AOEC
dramaturgy, the choral structure of the characters, and by the humour z the dark

humour of the film. And when | first saw it, | sensed z mmm, do we really need to

x OEOA A OAT OA &£ O OEEO FEEI i ebd

For Desplat, his job in scoring the film was more to lead the narrative and
underwrite the pauses between the action, enabling Frears and Editor Mick Audsley
to skip from the darker to the lighter moments of the film, rather than to highlight

OEA AAOQEI T8 O)0680 A 11 OEA xzBBuAan rimGhe OAOU 1 O
balance. And if the music is too comic or too comedic, too dark or too suspenseful,
OOAAATTU UT O I AEA OEA 11 O6EA AAI AT AA O OEA x
0) 1AO OEA AOAEAT AA ADPDPOAAEAOA OEA 111A10O0
likes, that | can make space. Leave space for the acting moments and the strong

emotil T AT 1171 AT OO0 O AA AU OEAI OAIl OAOh xEOQET O
there, giving weight, and also a way of balancing - keeping the audience aware that

xAGOA OOEIT ET A ITTAA T &£ AT AAU8 )00 110 A

AOO x AéficbAlanding the film into drama suddenly just because the scene has
AEAT CAAS86O
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3O0APEAT &OAAOOS6 AAEET EI ¢C AEAOAAOAOEOOEA AO ¢/
genre to genre to avoid categorisation. Once Stephen had decided to take on the

film, his longtime producer Tracey Seaward began to assemble some of his regular

collaborators. Tamara Drewefeatures a number of them - Mick Audsley (Editor),

Alan Macdonald (Production Designer), Alexandre Desplat (Music), Consolata Boyle

(Costume Design) and z from the cast z Roger Allam.

O4EA ET OAOAOGOEI ¢ OEET ¢ AAI 6O 30APEAT ho OAU
AEEZZEAOI O OI OEi AGATU O1 ~EETA 1T0O00 xEAO A 3(
Almodovar film where there are scenes you see that immediately make you think

O/'Eh EOBO AT 1111 A8OAO Z£EI 168 4EA AAOAI UOO
OOUI EOOEAAI T U OEA OELUREQuUeEBKHI add Tardatadredd T A x EOE
ZAT O1 AT8O0 AA 117 OA AdhgAAttid tiat isdediting andi A AT

challenging for both of us. | understand Stephen probably a lot better now than

when | started on The Queeh AOO OEAO AT AOT1 80 1T AAAOOAODEI
because he is psychologically looking for a different approach every time. An

ApbPpOTl AAE OEAO080O PAOOET AT O OF OEA 11TAAOEIT Al
Mick Audsley speculates on what it was about Tamara Drewe that he thought

APDPAAI AA O &OAAOOGS OAT OEAEI EOEAOd ©) OET OC
like materialz OEA xOU xEOh AT Ah UT O ETT xh EO8O AAOE

xA6OA AEOAT OAOAA ET AOOOEI ¢ OEA £Z£EIiI EO OEA
the front and then there was a sort of point where it suddenly became darker, and
we were always AT T AAOT AA OEAO OEA Ox1 AAIT1CAA O A

this film that it has a tragedy at the end, but you were still able to laugh in a wry way
OEOI OCEiI OO OEAOh AT A ) OEETE OEAOG60O 30APEAT G
continuedrel AOET 1T OEEDP xEOE &OAAOOh ! OAOI AU AAAOG
editor-x EEAE AOA O Al xEOE AAET C AT OOOOOAA xEO
able to feel free to manipulate it and offer things up - is something you can easily do
for a friend. And it takes a lot of energy to strike new relationships and new
collaborations, and win that trust, and we have twenty-five years and nearly twenty

filmsorsi Z£A1 1 AAAE 1186

Producer Alison Owen agrees with what attracted Frears OT OEA [ AOGAOEAT ¢ O

i £/ EOI 160 ) OEETE8 30APEAT SO0 1 x1 OATOA 1T &£ E

AT A OEAOCBO 01 OUBO OAT OA T &£ EOI 100 AOO ATTA E

sense of humour is not sardonic 7 EO8 O x OU A Oddic £abd Stephénl O OAOA

Eii AAREAOAT U EOOO AT 1T1TAAOAA O1 OEA 1 AOAOGEAT |
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his own sense of gently poking fun at people but in a kind way z that he
O1 AAOOOAT AGs 4EAOAGO A EOCDPDAEEDQUBOEAO O AAOIE

On the receiving end of the fun-poking in this film are writers. Tamara Drew& O

OAOAAT xOEOAO Al AAT OAOAOYG O'1 AT h OEA (AOAU A
writers that they are the most self-regarding sacks of shit around, and there is

something about writers that can be a little bit too self-regarding; all that stuff about

Ol U AOAEOBHh AT A EAATET C OEAU AOA OIi1AET x A

AAAAOOA OEAUGOA 1T AOGAOOAOO 11 TEAEA AT A OEAUGC
get special treatment. ) | AAT EO8 O 11 0 OOOA AT A 1100 xOEC(
their work, which is a job like any other really. You get up in the morning, you make

ulr 6o O0AA AT A UIT O xOEOAS "O0O0 ) OEETE OEAOAGC

mickey out of just aboutany sel-FOACAOAET ¢ xOEOAOh UI O ET1T x86

Frearsis renownedasAT AAQOI 008 AEOAAOI Oh xEOE A OOOI T ¢
new stars, eliciting great performances from his cast, and creating an environment

on set wherein his actors enjoy their work. Gemma Arterton discusses her
relationship with Stephen and what he brings to Tamara Drewef, O3 OAPEAT 8 O Al x
AEAT CET C EEO OOUI Ah EAB8O Al xAUO AT ET C OEET CC
A AiTAAU ATA EOGBO0 OAOU AE £EBApdiecoyuyddrit x EAO EA
AAAAOOA EAB8O 1 AEET ¢ EO ETO1T OiIi AOGEET ¢ OEAOS
i AEET ¢ EO OAAITT U OTENOA AT A AOEITGET C OITIA
AAAAOOA EAB8O OAPPEIT C ET O OE AaradiehkshdrdadD OEAA 1
xEOEET OEAO Ai i AAU OEAO Ui O AOA 11 O6AA AU EOc¢

Generosity is also a word that crops up frequently when the cast discuss their
AEOAAOI 08 $TIETEA #11DPAOd O30APEAT CEOAO Uil
Playing my character, in a comedy, you need to feel very confident about what you
are doing and very relaxed and able to take risks with it, because you are doing
something quite heightened. So you have to be prepared for it to be very wrong and
to make a fool of yourself and if the set and the company feels comfortable amongst
each other than you have much more range to be able to experiment, and Stephen

OAATT U AlT1T xO OEAO OF EADPDPAT 86

3AUO 21 CAO '"IiI1Aid O(CA AT AOGTI 8060 OAT A O1 ETOAC
AAOET Cch  Ae® GitchBydudih the liingd break, come and say something
CAT AOi 6686 'T A MEETAITU 4A1 OET ' OAECd O) OEEI
ET PAITBPIA O Ul 6 00006 OEAO xEAO Ui O AOET C |
EO6O0 11 0 xEADEEA AADAOBDLPO( AEOUIT O ETT xh EA x/
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Stephen Frears himself remarks on what, for him, was unique about Tamara Drewe

0) AAT 380 AOGAO AT OxAO OEA NOAOOEITh O7TEAO EE
AT i AAUBS 7ARRARERODI IEAD x. Eigapdstoral canék Aut

OEAOA AOAT 8O0 A 110 1T /&£ OEAI AOI O1 A8 4EA %l CI
Al AGOGAOG8 'TA xEAT OEAU AOAh OEAOUDDAesi AETIT U -
DAOOT OAl AT i AAU AGOI k0RA EAAAEGODT BOBO4GRAU E
contemporary films set in the English countryside like this. So you could see

Eiil AAEAOCAT U EO xAO OT1 EEA AT UOEETtoudhl OA8 ) di
| can see it deals with sort of dreadful things!! T A ) AAT 111U ABPT 11T CEC
OEA T1T1U 1T AT ET OEA xT Ol A xET AAT AT A AAOOI

THOMAS HARDY AND TAMARA DREWE

One of the central enigmas of Tamara Dreweis that while it is loosely inspired by

4ET T AO (Fd erdnuthéadding Crowdand is laced with classical allusions,

this tale of a 21st century media girl trying to better herself is the most modern of

tales. Screenwriter Moira Buffini relished the challenge of trying to capture and

OARAET OAODOAO OEA Idvel allfofithatl | didHRaidY al oglldgg, | ré-jead

Far from the Madding Crowdh £OAO ) OAAA 01 QU8 O AT TE AT A )
O0i EOh ) OEI OCEO OOEAOABO 11 O0OAh OEAOAGO AOA
when Ben Sergeant, the drummerh xET EO AAOEAAI T U 3AO0OCAATO
book, seduces Tamara. And instead of doing as Sergeant Troy does with his sword

play in that amazing scene in the film with Terence Stamp, | thought that would be

z A £ o~ s

really good fun if Ben Sergeant seducedherwE OE EEO AOOI OOEAEO86

i)yl *TET 3AEI AOET CAO8O bI BPOI AO AT A Ol i AT OEA
beautiful protagonist, Alan Bates the loyal rural hero, Terence Stamp the dashing
but dastardly seducer, and Peter Finch the love-besotted older man.)

" OEEET E AAAOd O)1 A CAT AOAI OAT OAR (AOAU | Al
AT A EOCOO Al1T x0O A EAPPU AT AET C8 4EAOAGO A x
OEA OAI A PITO AT A EOGOO Allix EO OIECEOI U 117«
OEA OOOAI AEAOAAOAOO ET OEA (AOAU AITE xEEAI
I £ OEI Ah  And Cedey, d tdo littlé givls from the village who are like

OEA ' OAAE AEIT OO0 T &£ EO Allh AT A OEAU OI1T AOA
Stephen Frears feels that the contrast between past and present are at the heart of

OEA EEI 1680 ATil AAUg O4AI AOA AT A " AT A AOA AT«
OEAEAQOI T OO OOOAI OOOOI O1T AET ¢cO OEAO AAAT A Al
thaO AT I AET AOCETT 1T &£ OEA 11T AAGET1T AT A OEA 11AA
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xAO AAOCAOIETAA 110 OF AA Ail1 OOOAET AA AU OEA

ET $71 OOAOh EOBO EOOO OEAOAR Ui &6 AAT 80O AOAAD
linethex ET 1 A OEEI ¢ EO A O1 00 1T &# AAET 1 &£ (AOAU
relevant to us makingthefilmz) 61 11 O [T AEET C A CciT1TiU 171 OAI 8

For Arterton herself, after coming off a number of period and fantasy films, a huge

part of the appeal of Tamara Drewe was precisely to do something so modern:

O(AOGET ¢ ATTA OEA (AOAUO AAEN OA j OrdsofOOAOOAA
OEA $65QAADAEORAAETI ¢ OEA AITE 1 O06AO AT A 1 06AO
01 AEEEAOAT O AAOOAith Hardy evEr@liGng terdls to teiqéitd OT 8 7
exclamatory and they really say what the feelis. 4 EAOA 8 O CRarFOM P OO EI
Madding Crowdx EAOA OEA OAUOh O) 381 UI OO0 xEEAA 910

really dramatic and Tamara would never do thatt SEAG6 O | OAE 11T OA 11 AAOI
OEAO AT A OEA EAAPO EO ET OEAA AT A OEAOGBO OAAI
)y OEETE (AOAU AAT AA A TEOOI A Oi1T 1 OAE 11 £&E

Roger Allam also felt that Hardy-esque notions needed to be in the background in

I OARO O1 »mI AOO i1 OEA AAOGEIT AO EATAd 091 08«
OEA OEIi A AOGO Ui O AAT 60 OAAIT U OEETE AAT OO O
&/ ER )61 ET A Al AOOEA OAKIEOEERCAODPBA AOI DUBA
somewhere at the back of your mind there might be a consciousness of that but

AAOOAET T U 110 AO OEA A& OA&EOIT 080

For Dominic Cooper, the timelessness of the plot and characters are what gives the

film such universal appeal: O4 EA OEAI A0 AT A OEA OEEI cO OE
problems, the human problems, are all things that you could relate to in any time

OAAT T U8 "OOh ) OOPDPI OAh EOGO 11T AAOT ET EIT x
the ideas about it, which are very muchO1T AAU8 6

For Luke Evans, it was more a case of not letting himself be intimidated by the

Ol OOAA [ AGAOEAI ¢ O) 61 Ax AEsAFrdmAhe MBdBingET A1 OAT
Crow8 ) 6 OA OAAT OEA EEI i h AT A )B8O0A OAAT 11 AI
byEEO DAOAI O AT AAR Al A 86G0A GHES EOTOBAEIUVDO G ITE GAGAO |
A COAAO OOiI Ouh AT A Ui O AAT OAA Ei x EOB8O 1IEO
hunky Andy chopping wood while romantically backlit, wittily underscores the

period/modern tension as he reaches for a plastic water bottle.

AEA 1 AOGO xT OA 11 (AOAU ATIT AO mOIi 4AT OGET 'O
AT T OEAO OAT A ATA ) OOU 110 O1F OEETE AAI OO
happening now, but with asense | £h 091 O ET 1T x xEAQOe 7A860A OA
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ABOUT THE CAST

GEMMA ARTERTON (Tamara Drewe)

Gemma Arterton has quickly become one of Britain's most promising stars. Within
months of graduation from RADA in 2007 she was making her mark on stage and
television, starring as Rosaline in , T OA |, A ATa©®d Gobe, tHed® and
opposite Maggie Smith and David Wal 1 EAT © ET 3 O0OAPEAT o011 EAET .

Capturing Mary * AT A Al oI OOAooAA ET OEA ""#380 AAAI

heroic Tess.

Ou

Gemma made her feature film debut in the remake of the classic 3 9) 4 QAIE)éca&A ’TA G O ’ )
AT EATTEA "11A ' GuérdtumBfiSolacdnddarrédin® ®BA QEDAEEAS O
RocknRolllAT A * 1 1 AOE ATThree AndOE. AE AT A6 O

2010 has seen Gemma taking a number of lead roles including kidnap thriller The
Disappearance of Alice Creqaus big budget epics Prince of PersiaThe Sands of
Timesalongside Jake Gyllenhaal and Clash of the Titan®pposite Sam Worthington.
She has recently finished a run on the London stage alongside Rupert Friend and
Tamsin Greig in The Little Dog Laughedt The Garrick Theatre.

ROGER ALLAM (Nicholas Hardiment)

A distinguished and Olivier Award-x ET T ET ¢ OEAAOOA AAOI Oh 21 CAO
variety of high-profile film and television roles.

Since joining the R3# EIT pwywph 271 CA0O8O0 OI1 A0 xEOE OE
O* AODAOOG ET OE AesMiscablés 1D O AWAMDED -1 AAACEAO 6 ET 4
1996 production of the tragedy and "Benedick” in Much Ado About NothingOther

recent theatre roles have included O! 1 A H.& GageEAux Follg®Playhouse Theatre,

West End); "Bernard" in Boeing BoeindComedy Theatre West End), Willy Brandt in
Democracy(National and West End) and O 2 A U Blackbitd (Albery Theatre, West

End). Nominated three times for the Laurence Olivier Award for Best Actor, Roger

OTTE OEA AxAOA EIT ¢nmg A O EEO DPAOA& Oi AT AA
production of Privates on Paradat the Donmar Warehouse.

21 CAO8O 1 EOO AABRAAOAEAA xAO AO 021 UAI 6116 EI
Speedrace8 / OEAO AZ£EI I AOAAEOO ET Al OAAg OEA 10AAI
ET 3 O0OADE Ahe Qe AODEO * '|' ET (Al ET@wWind that 1T+ A1l
ShakestheBarldy AT A @I AOEAIEAAT 7AdockArdBUlI &Y | 6 O
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21 CAO8 O 46 Aenbsid/GleMdgardt] SPobidind The Curse of Steptoe.
YT ¢mmyxh 21 CAO APPAAOAA &I O OEA AEOOO OEI A |
comedy The Thick of Itgoing on to reprise his role in the subsequent series.

BILL CAMP (Glen McCreavy)

American-born stage and screen actor Bill Camp is best known for his extensive

theatre work both on and off Broadway. The recipient of several awards and

honours, including Obie, Eliot Norton and Boston Critics Association awards, he has

performed in Homebody/Kabul The Misanthrope Olly's Prison Coram Boy,
Heartbreak House, The Seagull, St.Jea Jackie: An American Liféo hame a few.

He will next be seen on stage in Tony Kushner's new play The Intelligent
Homosexual's Guide Gapitalismand Socialism with a Key to the Scriptures

/T OEA AEC OAOAAT EA EAOrubicomndmies) Déceptioh, - EAEA.
Rounders, In and Out, Reversal of Fortune, Love and Roadkill, TharGGwmach, The
Dying Gauland Reversal of Fortune.

For television Bill has played recurring roles on Showtime's Brotherhood (Hawkish),
guest roles on Law & Order: Criminal Intent Joan of Arcadiaand New York
Undercover.

DOMINIC COOPER (Ben Sergeant)

Dominic Cooper is one of the most exciting talents in the industry. Upon completion

of his professional training at the London Academy of Music and Dramatic Art

(LAMDA), Dominic landed a role in - T OEAO #1 ADG& @t the Natidnad (1T OOA
Theatre under resident director Nicholas Hytner. He then starred in the Royal
SEAEAOPAAOCA ! #1-IEDAM OIS AR O ., Boldwéld Y His O&iA |

Materials and The History Boysfor which Dominic garnered wide critical acclaim.

The latter production received three Olivier Awards and six Tony Awards. The

History Boyswas also adapted into an acclaimed feature film with the original cast

intact. Dominic recently starred on stage as Hippolytus in the production of Jean

2 A A ERPhddée@ongside Dame Helen Mirren.

onthe bEC OAOAAT $TTETEA xAO 1100 Mkl O U OA
Award and BAFTA-nominated An Education and he will next be seen in Lee

4 A1 AET OE8 O OA Oné DdviksdBubleln theGikn| aBout the life of Latif

Yahia, Dominic is cast in the challenging dual roles of Latif Yahia and Uday Hussein.

Dominic's other movie credits include the worldwide box-office sensation Mamma
Mial;3 AOI $ EAAJ O The AudtiesspposiiedXdia Knightley; prison escape
thriller The EscapistBrief Interviews with Hideous Meradapted by John Krasinski
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from the best-selling short stories of David Foster Wallace; the Tom Hanks-
produced Starter for Ten Boudicg ) 61 1 MNMA AABRA@EA ( OB&A O
Hell.

Dominic has also produced a number of acclaimed performances for television,
including the BBC2 drama Freefalll * T ET | BBA @dagtafioh ©f6SBnse &
Sensibility as Willoughby; and God on Trial Dominic has also starred in Down to
Earth, Sparkling Cyaide, The Gentleman Thie$ AOEOT hé @1 %UBAOAOAIT
acclaimed Band of Brothers

LUKE EVANS (Andy Cobb)

" Ol OF

3PEAI

AwellAOCOAAT EOEAA OOAO 11T ,TTATT80 7A00 %l A AE
starred in number of West End plays and musicals includingLa Cava " T U ' AT OCAG C

Taboo, Avenue Q, Dickens Unplugged, A Girl Called Dusty, Small ChangandPiaf
leading roles in Miss Saigorand Rent.

A versatile actor, Luke made his feature film debut in the lan Dury biopic
sex&drugs&rock&rolland appeared alongside Gemma Arterton for a second time in

the epic Clash of the Titan®1 AUET C ! BT 1118 4EEO xRobin £ 111

Hoodand the upcoming thriller Blitz alongside Jason Statham and Paddy Considine.
Luke just completed filming the highly anticipated action film Immortals for director
Tarsem Singh in a lead role opposite Henry Cavill and Kellan Lutz, and is currently
filming the remake of The Three Musketeers.

TAMSIN GREIG (Beth Hardiment)

Tamsin Greig is an Olivier Award winning British actress, well known on British
stage and television. She was recently seen on stage in the lead role as the
Hollywood agent in The Little Dog Laughedalongside Gemma Arterton and Rupert
Friend, and previously in Gethsemenat the National Theatre, God of Carnagend
Much AdoAbout Nothing for which she won the Olivier Award and The Critics
Choice Best Shakespearean Performance Award in 2007. Her voice is recognisable

6i 1 EOOAT AOO | A& 2 AA Hlie Archer®having plaged Dbl ET ¢ O1 A

Debbie Aldridge since 1991.

Her television credits range from cult comedy hits Black Books (as Frank
Katzenjammer), Love Sougas Alice Chenery) and Green Wing(as Dr.Caroline Todd)
for which she was BAFTA nominated for Best Actress, and popular dramas
including the 2009 BBC seriesT £ * A1 A Erhntaén® Rhe Didy of Anne Frank

TamaraDrewel AOEO 4 Ai OET 860 AEOOO I AET O OIT A ET A
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CHARLOTTE CHRISTIE (Casey Shaw)

Eighteen year old Charlotte Christie makes her feature debut in Tamara Drewe She
is currently finishing her A Level exams.

JESSICA BARDEN (Jody Long)

Seventeen year old Jessica Barden is currently treading the boards in the West End

xEOE ) Al 2EAEOI 1 & OQlerisklérant will ndxa e sednfoi tRetig D1 A U
OAOAAT ET *1 A HahaaPGdE © §dnardEBrén®,8wida appeared in

feature film- OO 2 AAAI| E Ag&Kdn@corBediéhhelCadhérihé Tate and was

A OACOI A @ordnétion)Stegtfrain 2007-2008 as Kayleigh Morton. Other
television credits include The Chas€BBC), No Ange$ (Channel 4) and My Parents

Are Alieng(Nickelodeon).

JOHN BETT (Diggory)

A well-known figure in Scottish theatre as an actor, writer and director, John has
also appeared in numerous films including The Golden Compass, Shallow Grave,
' OACIT OandTess! EOI

Television work includes Rebus, The Creatives, Murder Rooms, Vanity Biadgr Truth

Or Dare.He has also appeared in over a hundred radio programmes and written a

variety of theatre and radio plays, poetry, short stories and daily serials.

1 Ol AGOAT OEOA OEAAOOA x1 OE ET Al OAAO POi AOGAO

21 UAT . AOGETTAI 4EAAOOA xEOE OAAAT O DPAOOO EI
production of The Government InspectoAl A O& OAT E | E idivected | OEA
According to Berat The OO A | -1 0 4EAAOOAR "1 AOGCI x8 *1T ET 80

include Macbeth on InchcolmgEdinburgh Festival) and Oh What a Lovelywar
(Glasgow Citizens), and his production of The Lasses @on the 2009 Critics Awards
Al O 4EAAOOA ET 3AIMIERAAG 8l O 0" AOO 50A 1 £

JOSIE TAYLOR (Zoe)

Whilst finishing her training at the Webber Douglas Academy of Dramatic Art, Josie

xAO AAOGO AO OEA 1 AAA ET My Nake is RéactheECokie 6 O D OI
playing at the Galway Arts Festival and the Edinburgh Fringe, OEA x1T O1 A6 O 1 AOC
arts festival. Josie has gone onto a number of London theatre productions such as

Product: World Remix, The Vegemite Tales, Three More Sleepless Nights/Four Play

and 1936. For television she has appeared in the popular series Midsomer Mirders.
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BRONAGH GALLAGHER (Eustacia)

Tamara Drewel AOEO " O1T 1T ACE ' Al 1 ACEAO6O OAATT A Al
Frears, her first being Mary Reilly starring Julia Roberts in 1996. She has also

worked with film luminaries Quentin Tarantino in Pulp Fiction and George Lucas in

Star Wars: The Phantom Menac®ronagh first came to attention on the big screen

Al O EAO O1 £ OCAOOAAT A b AOMeGomhitndedisasrd O " AOT E
since then her film credits include Tristan and Isolde, Middletan, Faintheart, Last

Chance Harvey, The Big | Am, Malice in Wonderlahd A ' OU ShErfodkEEAGS O
Holmes /1T OEA Oi A1 OAOAATh EAO EEOOO OIT1A
Flash McVeighand Island of Strangersand more recently her television work

includes Holy Crosgfor which she won Best Actress at the Biarritz International

Festival, 2004) Poirot, The Peter Serafinowicz Shoand the Bafta award winning

series The StreetOn stage Bronagh has worked at the Abbey Theatre in Dublin, The

Royal Court in London and extensively with Simon McBurney for Theatre de

Complicite. Bronagh has most recently appeared at the National Theatre, in the

revival of the critically acclaimed Warhorsedirected by Marianne Elliot.

PIPPA HAYWOOD (Tess)

Pippa Haywood is an English actress with an extensive television and theatre

AAOAAO8 3EA8O xAili1l ETIx1T A O EAO Apui-AAU OI 1.
upon Helen Brittas in the BBC2 series The Brittas Empird " " BegrdSiress &

Anger,AT A # E A iGlrednl Wig; forQvhich she took the Best Comedy Female

OAOA&EI Of ATAA AxAOA AO OEA ¢mnmuv 21 OA A/ O 4AI
most noticeable television credits include ITV drama serial The One Gamé&he Bill,

The Wrong Door, Dalziel & Pascaand Office Gesip. Her recent theatre credits

include Landscape with Weapout the National, House and Garden, Private Lives, A

-EAQCOI T A0 . bpiBRERO 7TEODOARIOGE O 4 Al A8

ABOUT THE CREW

STEPHEN FREARS (Director)

Stephen Frears EO T 1T A 1T £ OEA 5aschifed Hifedo®s wiohessOE AAIT 1 U
x] OEAA xEOE OI T A T &£ OEA x1 01 A0 AAOGO OAIl Al
cameras.

Most recently he worked with Michele Pfeiffer in Chéri,based on the French novel
by Colette, and Helen Mirren for his award winning film The Queerfor which Helen
OAAAEOAA OEA | AAAAT UBO "AOGO ! AOOAOGO ! xAOA
numerous directing awards around the world, including an Academy Award, BAFTA
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and Golden Globe. The film also became a box office hit after its launch at the Venice
International Film Festival.

&OAAOO AACAT EEO AAOAAO AO ,1TTAT180
director Lindsay Anderson, and moved into the film industry in 1966 as an assistant
director to Karel Reisz. In 1971 he made his directorial debut with Gumshoea wry
homage to film noir starring Albert Finney. After several acclaimed television
productions and the cult feature film The Hit,which starred John Hurt and Tim Roth,
his breakthrough came in 1985 with My Beautiful Laundrettewhich launched the
careers of Daniel Day-Lewis and writer Hanif Kureishi (who was nominated for the
Academy Award for Best Original Screenplay). Stephen and Hanif Kureishi
reteamed on Sammy and Rosie Get Lain 1987, which like My Beautiful Laundrette
looked at many of the issues that characterised Britain in the 1980s.

Stephen went on to direct Prick Up Your Earsabout English playwright Joe Orton,
starring Gary Oldman and Alfred Molina, and then Dangerous Liaisonsvritten by
Christopher Hampton and starring Michelle Pfeiffer, John Malkovich and Glenn
Close. An adaptation of Choderlos de Laclos' caustic Les Liaisons Dangereuses$e
film triumphed at the Academy Awards in 1989 winning Best Adapted Screenplay
Academy Award, Best Costumes and Best Art Direction, as well as nominations for
Best Actress for Close, Best Supporting Actress for Pfeiffer, Best Picture and Best
Music.

Stephen was again nominated for an Academy Award for Best Director the following
year for The Grifters(1990) which starred John Cusack, Anjelica Huston and Annette
Bening. He then made Hero, starring Dustin Hoffman and Geena Davis, Mary Reilly
starring Julia Roberts and John Malkovich, and two low-budget adaptations of
novels by Roddy Doyle, The Snappeiand The Van Then came The HiLo Country
starring Woody Harrelson, Billy Crudup, Penelope Cruz and Patricia Arquette, and

theacclalmednghFldelltyAAOAA iT .EAE (101 Audo bl ool AO

Cusack, Jack Black and Iben Hjejle.

He returned to the small screen in 2000 with Fail Safestarring George Clooney and
Harvey Keitel, and directed Liam in the same year. In 2002, his drama-thriller Dirty
Pretty Thingswas an arthouse and festival hit and launched the career of Chiwetel
Ejiofor as well as earning an Academy Award nomination for Best Original
Screenplay. The political drama The Dealwhich Frears made for Channel 4 in 2003
paved the way for The Queenand he followed that in 2005 with the historical
drama Mrs Henderson Presentghich starred Judi Dench and Bob Hoskins.

TRACEY SEAWARD (Producer)

Tracey Seaward has collaborated frequently with Stephen Frears, producing a
number of highly acclaimed and Oscar nominated films, including Dirty Pretty
Things, Mrs Henderson Present§he Queenand most recently Chéri. Her other
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Constant Gardener$ AT T U "Milliois,A.6/0E1  * The Gobd Bhifand Pat
- OODPmura O

ALISON OWEN (Producer)

Academy Award nominated in 1998 for Elizabeth (Working Title Films) Alison went
on to win the BAFTA for Best Film and has established a reputation as one of the
5+60 I 100 AGAEOEI ¢ POl AOGAAO OAIlI A1 0608

Under her Ruby Films banner Alison is currently shooting Jane Eyrefor Focus
Features and the BBC starring Mia Wasikowska, Michael Fassbender, Jamie Bell and
Judi Dench and her latest two films have made the Official Selection for Cannes
2010: Chatroom directed by Hideo Nakata for Film4, UKFC and WestEnd, starring
Aaron Johnson for Un Certain Regard and Tamara Drewe directed by Stephen
Frears for BBC, Sony Pictures and WestEnd for Out of Competition.

Also through Ruby, Alison produced Sylviain 2003 for Focus/Capitol Films starring
Gwyneth Paltrow and Daniel Craig, followed by Proof for Miramax Films, starring
Gwyneth Paltrow, Anthony Hopkins and Jake Gyllenhaal. In 2008 The Other Boleyn
Girl released by Sony Pictures in the US and Universal in the UK, starring Scarlett
Johansson, Natalie Portman and Eric Bana, took over $90m worldwide. Brick Lane
produced for Film4, UKFC and Ingenious was released to critical acclaim in the UK
in 2007 and the US in June 2008.

Alison also acted as an Executive Producer on Shaun of the Deaa film that earned

critical acclaim and became a major success at the box office and The Men Who Stare

at Goatsthat starred George Clooney, Kevin Spacey and Ewan McGregor. In 2008

she began Ruby Television through which she Executive Produced the award

winning Small Island&l O " " # p TPeinpgle Grahdin@ith Claire Danes taking

OEA OEOI A OIT A AlTT1COEAA $AOEA 300AOEAEOT h *

Prior producer credits include: Hear My Song2 1 OAAT T A;6The Yound O A
Americansstarring Harvey Keitel and Viggo Mortensen and Moonlight and Valentno
starring Whoopi Goldberg.

PAUL TRIJBITS (Producer)

After a six year tenure as Head of the New Cinema Fund at the UK Film Council and
having previously established a close working relationship with Alison on
21T OAAT 1T Aadaddrhe Youhgainerican®aul Trijbits joined Ruby Films in 2007
as partner and executive producer managing Ruby's extensive slate of film and
television projects.

25



Paul has executive produced a number of critically and financially successful British

feature films, such as Paul GrAAT C ORBIGoONS Sundalfy 0 AOA O TheOI | AT 6 O
Magdalene Sistets + A1 Thé WiddEBaOShakes The Barley + AOET - AAAT T Al
Touching The VoidAT A ' T A OA ARed Ruhd PtevicBisOproducer credits

ET Al OAAd 2 E AHaklMsle A3 @A T$IAA U QOTHe Arbung Anter@ans

The films have won major awards at leading festivals in the last five years,

including the Golden Palm at Cannes, the Golden Bear at Berlin, the Golden Lion at

Venice, BAFTA Best British Film, Toronto Discovery and the Sundance Audience

Award.

0AOI AGAAOOEOA bDOI RiéhAdnkwhicH woiothePrix! dOJUry dt A 6 C

#AT 1T AO 1 AOO UA A OnFivé Minti@stobHegveptitndr BehtDikeGtdr | 6

ATA "AOO 3A0AAT PI AU 301 AAT &kl IglandiRec@it AT A I 1
productions completed at Ruby are Tamara Drewe (Official Selection Cannes 2010,

Out of Competition) directed by Stephen Frears, Chatroom(Official Selection Cannes

2010, Un Certain Regard) directed by Hideo Nakata (Ringu). Currently in production

is Jane Eyredirected by Cary Fukunaga (Sin Nombrg.

POSY SIMMONDS (Novelist)

Posy Simmonds is best known for her weekly cartoon strip which ran in The

Guardian from 1977 to 1987. The collected cartoons were published as Mrs Weber's
Diary, True Love, Pickf Posy, Pure Posynd Mustn't Grumble She was Cartoonist of

the Year in 1980 and 1981 and in 1998 was overall winner of the National Art

Library Illustrations Award. Gemma Boveryvas published by Cape in 1999 to great

critical acclaim.

MOIRA BUFFINI (Screenwriter)

-1 EOA8 O OA OA AaneByrdlite@ed ByiCakyl FGkéinAga, which is currently

in production, and she is also working on a screen adaptation of her play A Vampire

Story for Number 9 Films. Her latest play Welcome to Thebespens at the National

Theatre in June 2010 directed by Sir Richard Eyre. A revival of her award-winning

play Gabrielopens at the Atlantic Theatre, New York in May 2010. Winner of the

, 74h 7EEQOET C AT A 300A1T 31 EOE "1 AABNREOOT 0OEU/
nominated for an Olivier Award, Dying For It,Loveplayand Silence She is currently

writer in residence at the National Theatre Studio.

BEN DAVIS, BSC (Director of Photography)

"Al $AOEOC8O x1I OE AO A #ET Ai AOI COAPEAO AT O A
6 AOCEAT 80 Oi AOE EEKickAsSONAOEARIODT TOBEAR 6 AOCEAI
two films as a director z Stardustand Layer CakeOther recent credits include John
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Hannibal Rising Virgin Territory, Imagine Me and YouMiranda, Sleeping With the
Fishes Macbeth for director Justin Chadwick, Worlds From My Fatherand The

Certain Something

He has shot over 120 commercials.

MICK AUDSLEY (Film Editor)

British born Mick Audsley has been cutting films for 30 years. His first full-length

AAAOOOA AO E£EI T AMyBNGy domend Qis edrly tafeer Bidlu@egl A O 6
#EOEOOI bRAUSUAOEEF AWomdn 3 OADPEAT & WAKRIOOS 46 A
and its sequel Walter and June 4 EA 4 AOAT AA $AOEA ®andeOEIT | CUR
With A Strangerand Sour Sweet, Comradeand for Stephen Frears, The Hit My

Beautiful Laundrette Prick Up Your Eargnd Samny and Rosie Get Laith 1988, he

worked with Frears on Dangerous Liaisonsreceiving a BAFTA nomination, and he

I AGAO xi1 A "1&4" A O AT TOEAO &OAA®O DHOI EA
SnapperHis collaboration with Frears has continued through The Grifters Hero The

Van High Fidelity and Dirty Pretty Things on which he acted as Second Unit

Director. Amongst his other credits are Lady ChatterleyInterview With a Vampire

4 EA 3 AOD Antedfiings forJBhO Madden - # ADOAET #1 ARrdoES O - AT £
and Killshoth - EE A MoAaxLAsd SmileBarry Potter and the Goblet of Firend

Love In The Time Of Cholefa AT A 4 A OOwdlve' MBrikdyd¥dré récéntly his

x| OE ET Al OAAO - EEA . A xHihde dCPerdial FhE Sahdsiof AAOAT (
Time

ALAN MACDONALD (Production Designer)

Alan Macdonald is a regular collaborator with Stephen Frears, having previously
designed The Queerand Chérifor him. His other most frequent collaborator is the
director John Maybury, for whom he designed The Edge of Love, The JacKatve is
the Deviland Remembrance of Things Fasts well as three short films in the late
1980s and early 1990s z Man to Man Tunnel of Loveand Absurd Other feature film
AOAAEOO ET Al OKiAky Bobts TEeGIH States@rtiig Bafdeld.. Jackson,
0AO - OKNokaErd &dQue Tradestarring Ewan McGregor.

Alan has also worked in advertising for directors including Darius Khondji and

Bailie Walsh, for clients such as Coca Cola, Bouyges Telecom, Mercedes Benz,

VolkOx ACAT 11 &£ , AOEGOh , AxOI 160 7EEOEU AT A -

(A EAO AAOGECT AA pOIiT O A O "TU AT OCAR . Al

Cranberries, Massive Attack and Simple Minds.

)T ¢mmg EA xAO OEA s$AredeurAO 11T +UIEA -ETTCOA
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ALEXANDRE DESPLAT (Composer)

After composing the music for over 50 European films and being nominated for two
César Awards, Alexandre Desplat burst onto the Hollywood scene in 2003 with his
evocative score to Girl With the Pearl Earringstarring Scarlett Johansson and Colin
Firth, which earned him Golden Globe, BAFTA and European Film Award
nominations.

His reputation was solidified by his critically acclaimed score to Jonathan Glazer's
Birth and Stephen Gaghan's Syriana produced by Steven Soderbergh, which earned
him another Golden Globe nomination. The Queendirected by Stephen Frears and
starring Helen Mirren, garnered him his first Academy Award nomination. In the
same year he also won a Golden Globe for his score to The Painted Veijlstarring
Edward Norton and Naomi Watts.

In 2007, he wrote the music for Philip Pullman adaptation The Golden Compass
AEOAAOAA AU #EOEOLugtACaubdopT At Ammyh ¢! |, ABABIOAOAG O
David Fincher's The Curious Case of Benjamin Buttaarned him his second

Academy Award Nomination and his fourth Golden Globe nomination. In the

following year, he composed the music for Nora Ephron's Julie & JuliaStephen

& O A AcBéd &oco Before Chandd OAOOET ¢ | OAOAU 4A0Te Oh * AAN
Prophet which was the Official French Selection for the Oscar category of Best

Picture in a Foreign Language, Twilight: New Moon for Chris Weitz, and Wes

I T A A O@lhel Rariastic Mr. Faxwhich brought Alexandre his third Academy

Award nomination. Most recently his work featured in Roman Polanski's political

thriller The Ghost Writer

5PAT T ETC 11T OEAO EITAI ORA Tred SO OfA TThe ASpeciah | EAES O
Relationship directed by Richard Loncraine, and Harry Potter and the Deathly
Hallows (Part 1) directed by David Yates.

CONSOLATA BOYLE (Costume Designer)

Tamara Drewei AOEO #1711 011 AOA "1 UI A0 OE@OE AillAA
beginning back in 1993 with The Snapperand encompassing Mary Reilly The Van
The Queernd Chéri.

Her other feature film and TV credits include The Special Relationshifor Director

Richard Loncraine, three films for Conor McPherson z Eclipse The Actorsand

Endgame, The Other Mafor Richard Eyre," " # AT AA KNumbeg/Ol O0AOEAO0G0O
Imagine Me and You$ AOEA - A AAsyfuin,UTBA 1§06 in Wintefor Andrei

+T TAEAT T OOEU &£ O xEEAE OEA x1 1Thd\Abduetibni U ! x A O/
Club,$ AOE A - QuiasirdpbeOWhen Brendan Met Trudy,Il AT 0 ADEADA60O
Ashes, Nora$ AOE A - Thé Widsio® Boy, Love and Rage, This Is My Father,
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Nothing Personal, The Secret of Roan Innish, The Secret RaptuieE A . AntoAT 1 6 O

The West,! T T A # A iBbokeh 1Skh,OA Green Journey, December Bride and

Troubles

DANIEL PHILLIPS (Make-Up & Hair Designer)

Daniel Phillips is another regular Stephen Frears collaborator after working with
him on The Queerand Chéri He is currently working on Jane Eyrdor director Cary

&OEOT ACA8 |/ OEAO £A&AEI I AOAAEe Spedal Relatonsp 2 EAEAO
*1T ET - ATAd\Debtdh® Duchessor Saul Dibb and The Edge of Lovéor John
Maybury, both starring Keira Knightley, The History BoysVenusstarring Peter
/1 64T T1TA AT A 401 ERAQEAEITN £D'OATADth &bl WMdTHed ! BT AAI

Four FeathersEl O 3 EAEEAO + AP Ombe Wirigdof thelDBve 31 £O01 AUB O

$AT EAI 80 x1 OE Tsdabhr Bldak HolsETAd Gin&rABaleyn GirCoupling
and French & Saunders
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TAMARA DREWEE é é é é é é . GEMMA ARTERTON
NICHOLAS HARDIMENTEé é é é é é é ROGER ALLAM
GLEN MCCREAVYé é ¢ é é é é é é é é .BILL CAMP
BEN SERGEANTE é € é é é é é é .DOMINIC COOPER
ANDY COBBé é é é é é é é é é é é é LUKE EVANS
BETH HARDIMENTé é é é é é é é . TAMSIN GREIG
JODY LONGé é é é é é é é é é é .JESSICA BARDEN
CASEY SHAWE é é é é é é é CHARLOTTE CHRISTIE
INTERVIEWERE é é é é é é é é . JAMES NAUGHTIE
DIGGORYE é é 6 6 6 é & é ééééé éJOHNBETT
ZOEé é é ¢ éééééééééé. JOSIETAYLOR
EUSTACIAé é é é é é é é . BRONAGH GALLAGHER
TESSé é 6 6 6 6 é é éé é é .PIPPA HAYWOOD
PENNY UPMINSTERE ¢é é é é . SUSAN WOOLDRIDGE
MARYé é é é é é é é é é& . . AMANDA LAWRENCE
NADIAPATELE é é é é é é é é é . ZAHRA AHMADI
LUCETTAé é € é é é é é é é . CHERYL CAMPBELL
JODYOS éMIEME € € é é é é é é . ALEXKELLY
CAITLINéE é é éééééééééé. .EMILY BRUNI
POPPY HARDIMENTE é é é é é é é . .LOLAFREARS
VINTNERé é é é é € éééééééé. TOMALLEN
POSHHIPPYé é é é € é é é é é é .PATRICIA QUINN
ARMY GEEKé é é é 6 6 é é é é é é WALTERHALL
STEVECULLEYEé é 6 é € 6 é é é é é é é .JOEL FRY

FRAN REDMONDé é éééééeé.  LOISWINSTONE
6SWI PE6 BANDe MEMBEWNSHAN COOPER
eeeeeéééééééééé. . BENJAMIN TODD
BOSSTHEDOGE é é é é é é é é é . ALBERT CLARK
EXECUTIVE PRODUCER ~ EVE SCHOUKROUN
ASSOCIATE PRODUCERS ~ FAYE WARD

1ST ASSISTANT DIRECTOR

PRODUCTION MANAGER
PRODUCTION CO-ORDINATORS

ASSISTANT PRODUCTION CO-ORDINATOR
ACCOMMODATION CO-ORDINATOR

2ND ASSISTANT DIRECTOR

3RD ASSISTANT DIRECTOR

ASSISTANT TO ALISON OWEN
ASSISTANTS TO TRACEY SEAWARD

PERSONAL ASSISTANT TO STEPHEN FREARS
KEY OFFICE PRODUCTION RUNNER

KEY SET PRODUCTION ASSISTANT

DORSET RUNNER

LONDON RUNNER

HANNAH FARRELL

STUART RENFREW

SAM KNOX-JOHNSTON
POLLY HOPE

GABBY LE RASLE
BETH HEARN KEECH
SAMANTHA GARDNER
TOM RYE

KARL LIEGIS

ANDY BRUNSKILL
JANIE DOWDING
SCOTT JACOBSON
LINDA DREW

RYAN BOHAN

JOHN TURNER
CHARLIE COOMBES
FIONN GROEGER

STEADICAM OPERATOR/6 B6 CAMERA OP BRIAN NIRSON
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FOCUS PULLER

CLAPPER LOADER
CAMERA TRAINEE

VIDEO ASSIST OPERATOR

SUPERVISING ART DIRECTOR
SET DECORATOR

ART DIRECTOR

STAND-BY ART DIRECTOR
ASSISTANT ART DIRECTOR
DRAUGHTSPERSON
PORTRAIT ARTIST
STORYBOARD ARTIST
GRAPHIC DESIGNER

ART DEPARTMENT RUNNER
HOME ECONOMIST

PRODUCTION SOUND MIXER
SOUND MAINTENANCE
SOUND ASSISTANT

SCRIPT SUPERVISOR
DIALECT COACH

LOCATION MANAGER

KEY ASSISTANT LOCATION MANAGER
ASSISTANT LOCATION MANAGER
UNIT MANAGER

LOCATION TRAINEE

LOCATION DRIVERS

CASTING ASSOCIATE
EXTRAS CASTING

COSTUME SUPERVISOR
ASSISTANT COSTUME DESIGNERS

PRINCIPAL WARDROBE MISTRESS
PRINCIPAL COSTUME STAND-BY
COSTUME TRAINEE

HIRED COSTUMES SUPPLIED BY

HIRED JEWELLERY SUPPLIED BY

MAKE-UP & HAIR SUPERVISOR
MAKE-UP & HAIR ARTIST
PROSTHETICS

WIGS SUPPLIED BY

PRODUCTION ACCOUNTANT
1ST ASSISTANT ACCOUNTANT
2ND ASSISTANT ACCOUNTANT

STUNT CO-ORDINATOR
STUNT DOUBLE

GAFFER
BEST BOY
ELECTRICIANS

SAM RENTON

ALAN HALL
WILLIAM MORRIS
PACU TRAUTVETTER

PATRICK ROLFE
TINA JONES
CHRISTOPHER WYATT
KATRINA DUNN
IVAN WEIGHTMAN
GARETH COUSINS
CHARLIE COBB
TEMPLE CLARK
KATIE DRISCOLL
MIA SUMMERVILLE
MARINA MORRIS

PETER LINDSAY AMPS
KATE MORATH
THEOTIME PARDON

PENNY EYLES
PENNY DYER

JONAH COOMBES

JOSH YUDKIN

AMIE TRIDGELL

JOHN CRAMPTON

FRED EVERITT

ROB WICKS

MAURI CE O6TEX®&6 AVERY
LISSY HOLM

CASTING COLLECTIVE

MARION WEISE
CHARLOTTE WISEMAN
ROSIE GRANT

SUE CASEY

PAUL YEOWELL

YASEMIN KASCIOGLU
ANGELS THE COSTUMIERS
& CARLO MANZI RENTALS
SOPHIE MILLARD

TAPIO SALMI

BEVERLEY BINDA
KRISTYAN MALLETT

RAY MARSTON WIG STUDIO

LINDA GREGORY
DIARMUID COGHLAN
JACKI E O6SULLI VAN

NICK GILLARD
JUSTIN PEARSON

DAVID SMITH
SONNY BURDIS
GUY MINOLI
ANDREW WATSON
STEVE WALSH
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GENNY OPERATOR

GRIP
GRIP TRAINEE

PRODUCTION BUYER
PROP MASTER
PROPS STOREMAN
DRESSING PROPS

CHARGEHAND STAND-BY PROPS
JUNIOR STAND-BY PROPS

HEAD GREENSMAN

GREENERY

GREENS CO-ORDINATOR
GREENSMEN

SPECIAL EFFECTS SUPERVISOR

STAND-BY CARPENTER
STAND-BY RIGGER
STAND-BY PAINTER

CONSTRUCTION MANAGER
WORKSHOP SUPERVISOR
STUDIO SUPERVISOR
CHARGEHAND CARPENTER
CARPENTERS

HOD SCENIC PAINTER
PAINTERS

HOD PLASTERER
PLASTERER
PLASTER LABOURER
RIGGER

SCENIC ARTISTS

SUPERVISING RIGGER
RIGGERS

TRANSPORTATION CAPTAIN
UNIT DRIVERS

MINIBUS DRIVERS

STEWART MONTEITH
TIM NEILL
MIKE PARSONS

TOBY PLASKITT
ANDY WOODCOCK

KATE VENNER
ALLEN POLLEY
DAVID CHISHOLM
JOHN PALMER
KELVIN COOK
JOSH POLLEY

CAMPBELL MITCHELL
MITCH POLLEY

TIM LANNING
PALMBROKERS

MAT CAMPBELL
VAIDAS MACIONAS
MELANIE THORPE

MANEX EFREM

GARRY MOORE
DAVE GRAY
LARA MURRAY

DAN CRANDON

TIM POWIS

BRUCE BARNES
JASON HTAY

JOHN MOOLENSCHOT
MARK WALLIS

DAN MARSDEN
STEVE DEAN

JOE WILLMOTT
PAUL RIGBY

NICK WOOD

DEAN HAWLEY
BART BAILEY

PHIL HAWLEY

PHIL WHEELER
JAMIE POWELL
BILL BUSH

OTIS BELL

PAT HAGERTY
GILLIAN CAMPBELL
JODY RAYNES
GINGER McCARTHY
MARTIN SMITH
SCOT GILL

STEVE MACHER
TREVOR CAREY

ROY CLARKE
ENYO MORTTY
ALLAN BRADSHAW
MIKE BEAVEN
JOHN BURDEN
GARY ABBOTT
SOPHIE BURDEN
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UNIT PUBLICISTS

EPK

STILLS PHOTOGRAPHER

STAND-INS

UNIT NURSE

HEALTH & SAFETY ADVISOR
SECURITY SERVICES

LOCATION SECURITY

ANIMAL HANDLER
ACTION VEHICLE CO-ORDINATOR
VEHICLE TECHNICIAN

GINGER CORBETT

& ELIZABETH FOLLOWS
PREMIER PR

TOBY REISZ i FEASIBLE FILMS
PETER MOUNTAIN

FRAZER DOUGLAS
CARIDAD ANGUS

JEANIE UDALL

MICK HURRELL 7 JHA SAFE T
AR LOCATION SERVICES
ANTHONY STAGLES
RODNEY DEWINTER

JOHN BARNES

NI CKY 6 GENI BERREE3DMS
DEAN WILLMOTT

TONY MAY

KEVIN TOWELL

CARL BOYCE

SAFE & SOUND

JILL CLARK 1 1ST CHOICE ANIMALS
GARY WEEKES i REEL VEHICLES
ANDREW ELLIS

ADDITIONAL PHOTOGRAPHY

CAMERA OPERATORS

FOCUS PULLERS

CLAPPER LOADERS

SCRIPT SUPERVISOR
ASSISTANT DIRECTOR
3RD ASSISTANT DIRECTORS

GRIPS

CRANE/ HEAD TECHNICIANS

MEDICAL

SOUND
STILLS PHOTOGRAPHER

STEVE PARKER
PETER WIGNALL
SHAUN COBLEY
GUY FROST

OLLY TELLETT
IAIN MACKAY
SACHA JONES
JASON DULLY

TIM PHILLIPS
TOM McFARLING
JENNY REID
ADAM YOUNG
SAM HAVELAND
ZOE LIANG
STUART GODFREY
RONAN MURPHY
DAVID MAUND
GARY HUTCHINGS
VIC HAMMOND
GEORGE POWELL
STEVE HIDEG
CARRIE JOHNSON
MARK SWEENEY
STEPHANIE BARKER
ARTHUR FENN
KERRY BROWN

PROPS
ELLIOTT POLLEY
JONATHAN DOWNING
SCOTT ROGERS

ANDY SKIPSEY
JOHN CAVO
LAURENCE WELLS

GARY MARTIN
JUSTIN HAYZELDEN
WILLIAM WELLS



ELECTRICIANS

TONY BURNES BEN KNIGHT DAVI D 6J1 M6 WALL
EDWARD HAYES DANIEL BUTLER GARY VARNEY
JOHN KING MARK PACKMAN MARTIN BLOYE

RONNIE PHILLIPS

POST PRODUCTION SUPERVISOR

1ST ASSISTANT EDITOR & VFX EDITOR
TRAINEE ASSISTANT EDITOR
DELIVERY CO-ORDINATOR

EDITING EQUIPMENT

SUPERVISING SOUND EDITOR
SOUND EFFECTS EDITOR
ADR EDITOR

FOLEY SUPERVISOR

VISUAL EFFECTS BY

VISUAL EFFECTS SUPERVISOR
VISUAL EFFECTS PRODUCER

DIGITAL INTERMEDIATE BY
COLOURIST

ONLINE EDITORS

SENIOR DI PRODUCER

DI TECHNICAL PRODUCER
2K DATA SCANNING

LABORATORY
LABORATORY CONTACT

SOUND RE-RECORDING MIXER
ASSISTANT SOUND RE-RECORDING MIXER

FOLEY ARTIST
ADR RECORDISTS

ADR RECORDED AT
ADR VOICE CASTING

SOUND RE-RECORDED AT
SOUND MIX TECHNICIANS

PEPPER SOUND CO-ORDINATOR

WILLIAM BURNS

DARREN HARVEY

ALISTAIR HOPKINS
PANI AHMADI-MOORE
GAZ EVANS

MICHAEL WINTER
PIVOTAL POST

JOAKIM SUNDSTROM
CHRISTER MELEN
PAUL WRIGHTSON
JENNIE EVANS

BLUFF HAMPTON
MARK NELMES
PIERS HAMPTON
CLAIRE McGRANE
ANTONY BLUFF
WILL HARDWICK

PEPPER POST

ADAM INGLIS

SINEAD CRONIN

ALEX GASCOIGNE

HELLE ABSALONSEN

BEN BRADLEY

NATALIE SILVER, GARRY MADDISON

DELUXE LONDON
CLIVE NOAKES

MIKE PRESTWOOD SMITH
CHRIS TREBLE

ULF OLAUSSON

TOM DEANE

MARK APPLEBY

MAYFLOWER STUDIOS, LONDON
SYNC SOUND, INC., NEW YORK
MARCELLA RIORDAN

PEPPER SOUND
JAMES GLENTON

& JOHNATHAN RUSH
DAVE TURNER

FOR RUBY FILMS

BUSINESS AFFAIRS
PRODUCTION CO-ORDINATOR
FINANCIAL CONTROLLER
PUBLICITY

DAVID BOARETTO
LYNSEY MILLER
CHRISTINA JULES
IAN THOMSON

FOR BBC FILMS

PRODUCTION EXECUTIVE

LEGAL & BUSINESS AFFAIRS MANAGER
DEVELOPMENT EDITOR

PRODUCTION & DELIVERY CO-ORDINATOR

JANE HAWLEY
SIMON OSBORN
BETH PATTINSON
JAMES BUCKLER
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FOR WESTEND FILMS

ASSISTANT TO EXECUTIVE PRODUCER
DEVELOPMENT & ACQUISITIONS

KYLIE RUTKOWSKI
ANN PHILLIPS

FOR NOTTING HILL FILMS

CO-ORDINATOR
LAWYER

MEL HOLLAND
HANNAH LEADER

FOR UK FILM COUNCIL

HEAD OF PREMIERE FUND
CREATIVE CO-ORDINATORS

SENIOR BUSINESS AFFAIRS EXECUTIVE
HEAD OF PRODUCTION FINANCE
DEVELOPMENT PRODUCER

COLLECTION ACCOUNT MANAGEMENT BY
BANK FINANCE BY
MADE WITH THE ASSISTANCE OF

INSURANCE PROVIDED BY

COMPLETION GUARANTOR

LEGAL SERVICES PROVIDED BY

FOR LEE & THOMPSON BY
ACCOUNTANCY SERVICES PROVIDED BY
PAYROLL SERVICES PROVIDED BY

CLEARANCES

POST PRODUCTION SCRIPT

CAMERA LENSES, GRIP EQUIPMENT & CRANE
ELECTRICAL EQUIPMENT

PROP TRANSPORT

CATERING

LOCATION FACILITIES

TITLES DESIGNER
TITLES PRODUCER
TYPOGRAPHER

ROGER ALLAM PHOTOGRAPHED BY

SALLY CAPLAN

AARON ANDERSON
NICK ATKINSON
GERALDINE ATLEE
VINCE HOLDEN
CHRISTOPHER COLLINS

FREEWAY CAM B.V.
COUTTS & CO.
PEPPER POST LIMITED

AON / ALBERT G RUBEN
KEVI N Ob6SHEA
FILM FINANCES, INC.
BILLY HINSHELWOOD

NATALIE USHER & REBECCA PICK

STEVE JOBERNS AT SHIPLEYS
SARGENT-DISC LTD.

KATE PENLINGTON
SAPEX SCRIPTS

ARRI MEDIA

ARRI LIGHTING RENTAL
LAYS INTERNATIONAL

BON APPETIT

NEIL SAMELS
GRAHAM SAMELS
DANIEL EDWARDS
CHRIS BARNETT
TRANSLUX INTERNATIONAL
PIOTR WALCZAK
CHRISTINA LEDGER
GEORGE FRASER
PAUL HOWITT
MALCOLM COOPER
HENDRIK DE JONKER

RICHARD MORRISON
DOMINIC BUTTIMORE
DEAN WARES

CHARLIE CARTER

MUSIC CONDUCTED, ORCHESTRATED AND PRODUCED BY
ALEXANDRE DESPLAT

MUSIC PERFORMED BY
ORCHESTRA LEADER

THE LONDON SYMPHONY ORCHESTRA

CARMINE LAURI



SOLOISTS

CELLO
FLUTES
CLARINET
HARP
PIANO
DRUMS

MUSIC RECORDED AND MIXED AT
MUSIC RECORDED AND MIXED BY
ASSISTED BY

MUSIC EDITOR

MUSIC SUPERVISOR
MUSIC CLEARANCES
SCORE PRODUCER
AURICLE OPERATOR
FRENCH MUSIC PRODUCTION CO-ORDINATOR
ORCHESTRATIONS

REBECCA GILLIVER

ADAM WALKER, SIOBHAN GREALY
CHI-YU MO

BRYN LEWIS

DAVID ARCH

RALPH SALMINS

ABBEY ROAD STUDIOS, LONDON
ANDREW DUDMAN
JOHN BARRETT

TONY LEWIS

KAREN ELLIOTT
ABBIE LISTER

SOLRE LEMONNIER
PETER CLARKE
XAVIER FORCIOLI
ALEXANDRE DESPLAT

JEAN-PASCAL BEINTUS
SYLVAIN MORIZET
NICOLAS CHARRON
ALEXANDRE DESPLAT

& XAVIER FORCIOLI
NORBERT VERGONJANNE
CLAUDE ROMANO

PROGRAMMING

MUSIC PREPARATION

Songs

ATHE BEAR
WRITTEN BY LILY ROSE ALLEN AND GREGORY KURSTIN © 2008
PERFORMED BY LILY ALLEN
PUBLISHED BY UNIVERSAL MUSIC PUBLISHING LTD.
AND EMI MUSIC PUBLISHING LIMITED
LICENSED COURTESY OF EMI RECORDS LTD.

ATHI'S I'S A LOWO
WRITTEN BY BENJAMIN TODD AND NATHAN COOPER
PERFORMED BY SWIPE
PUBLISHED BY COPYRIGHT CONTROL

AfWHERE ARE YOU NOW?0
WRITTEN BY BENJAMIN TODD AND NATHAN COOPER
PERFORMED BY SWIPE
PUBLISHED BY COPYRIGHT CONTROL

AnJABAI T JODYO
WRITTEN BY BENJAMIN TODD AND NATHAN COOPER
PERFORMED BY DOMINIC COOPER, NATHAN COOPER, BENJAMIN TODD,
AL ANDERSON AND DAVE MARKEE
PUBLISHED BY COPYRIGHT CONTROL

RECORDED AND MIXED AT ABBEY ROAD STUDIOS, LONDON
RECORDED AND MIXED BY CHRIS BOLSTER

SPECIAL THANKS

END OF THE ROAD FESTIVAL 2009 AND LARMER TREE GARDENS,
SIMON TAFFE, PHILIP WICKS, SOFIA HAGBERG, CHRIS TARREN,
THE CRI ME WRI TER&S ASSOCI ATI ON FOR ADVI CE ON THE
CRISTALINE, CHLOE, TOWN AND COUNTRY MARQUEES,
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CHAMPAGNE LANSON, DE GRISOGONO,
THE BUFFINI FAMILY,
JENNE CASAROTTO, SUE GREENLEAVES, SALLY LONG-INNES,
ANTHONY JONES, ST JOHN DONALD, ISABEL BEGG,
LOLLY,

NEIL CALDER, RUSSELL ALLEN, SINEAD MORAN, IAN ROBINSON,
JUDITH CHAN AND DAVID CAMPBELL, NIGEL PALMER AND LISA MAYO,
SIMON KELNER AND THE INDEPENDENT,

BERNARD, SHEILA & TIM NEWMAN,

THE BROWNING FAMILY, DEREK PARKES, FIONA BURKEMAN,

THE WHITE HART & THE YETMINSTER COMMUNITY,

NATASHA ALDERSLADE, RICHARD GREEN AND MARIA SMITH, CHRIS WITT,
DUCK LANE T KITTY STANBROOK & BRADLEY ADAMS,

SUE NEWTON AND LUCIE STODDART i BARBOUR, HUNTER WELLINGTONS,
RUTH HAYTER, MARC STEVENS i THE LSO,

EUPHONIX EUROPE, NUENDO UK.

FILMED ON LOCATION IN DORSET, LONDON & AT PINEWOOD STUDIOS.
MADE WI TH THE SUPPORT OF THE UK FILM COUNCILG6S PREMI ERE
DEVELOPED WITH THE ASSISTANCE OF THE BRITISH BROADCASTING CORPORATION.
WORLDWIDE SALES BY WESTEND FILMS LLP.
THE CHARACTERS AND EVENTS IN THIS MOTION PICTURE ARE ENTIRELY FICTITIOUS

AND ANY RESEMBLANCE BETWEEN THEM AND ACTUAL CHARACTERS OR EVENTS
IS ENTIRELY COINCIDENTAL.

NO LIVESTOCK, DOG OR ANY OTHER ANIMALS WERE MALTREATED OR HARMED
IN THE MAKING OF THIS FILM.

OWNERSHIP OF THIS MOTION PICTURE IS PROTECTED BY COPYRIGHT LAWS AND OTHER
APPLICABLE LAWS OF THE US AND OTHER COUNTRIES, AND ANY UNAUTHORISED
DUPLICATION, DISTRIBUTION OR EXHIBITION OF THIS MOTION PICTURE COULD RESULT
IN CRIMINAL PROSECUTION AS WELL AS CIVIL LIABILITY.

© 2010 RUBY FILMS (TAMARA DREWE) LIMITED, BRITISH BROADCASTING CORPORATION,
UK FILM COUNCIL AND NOTTING HILL FILMS LIMITED. ALL RIGHTS RESERVED.
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