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SYNOPSIS 
 

Summary 

Based on Posy Simmondsȭ ÂÅÌÏÖÅÄ ÇÒÁÐÈÉÃ ÎÏÖÅÌ ÏÆ ÔÈÅ ÓÁÍÅ ÎÁÍÅ ɉ×ÈÉÃÈ ×ÁÓ ÉÔÓÅÌÆ 

ÉÎÓÐÉÒÅÄ ÂÙ 4ÈÏÍÁÓ (ÁÒÄÙȭÓ ÃÌÁÓÓÉÃ Far From the Madding Crowd) this wittily 

modern take on the romantic English pastoral ÉÓ Á ÆÁÒ ÃÒÙ ÆÒÏÍ (ÁÒÄÙȭÓ 7ÅÓÓÅØȢ 

Tamara DreweȭÓ ÐÒÅÓÅÎÔ-day English countrysideɂstocked with pompous writers, 

rich weekenders, bourgeois bohemians, a horny rock star, and a great many Buff 

Orpington chickens and Belted Galloway cowsɂis a much funnier place. When 

Tamara Drewe sashays back to the bucolic village of her youth, life for the locals is 

thrown upside down. Tamaraɂonce an ugly ducklingɂhas been transformed into a 

devastating beauty (with help from plastic surgery). As infatuations, jealousies, love 

affairs and career ambitions collide among the inhabitants of the neighboring 

farmsteads, Tamara sets a contemporary comedy of manners into play using the 

oldest magic in the bookɂsex appeal.   

 

 

Synopsis 

Stonefield and Winnards are neighboring farms in the lush, lovely West country of 

England. The farmsteads may be straight out of centuries past, but the setting is 

decidedly modernɂthe quaint village of Ewedown has become the weekend 

getaway for wealthy Londoners and aspiring writers seeking quiet and inspiration. 

Famous novelist NICHOLAS HARDIMENT (Roger Allam), celebrated for his popular 

Ȱ$ÏÃÔÏÒ )ÎÃÈÃÏÍÂÅȱ ÃÒÉÍÅ ÓÅÒÉÅÓȟ ÐÒÅÓÉÄÅÓ ×ÉÔÈ ÈÉÓ ×ÉÆÅ "%4( ɉ4ÁÍÓÉÎ 'ÒÅÉÇɊ ÏÖÅÒ 

ÔÈÅ 3ÔÏÎÅÆÉÅÌÄ &ÁÒÍ ×ÒÉÔÅÒÓȭ ÒÅÔÒÅÁÔȟ ×ÈÅÒÅ ÔÈÅ ÖÉÓÉÔÉÎÇ ×ÒÉÔÅÒÓ ÁÒÅ ÔÒÅÁÔÅÄ ÔÏ "ÅÔÈȭÓ 

fabulous cooking and NicholasȭÓ ÓÅÌÆ-regarding pomposities. While Beth is busy as 

the tireless engine behind the idyllic retreatɂjuggling kitchen, parlour, garden and 

chickens, along with insightful editorial adviceɂNicholas churns out best-sellers 

and indulges in extramarital dalliances. Beth is attractive in a middle-aged earth-

ÍÏÔÈÅÒ ÓÏÒÔ ÏÆ ×ÁÙȟ ÂÕÔ .ÉÃÈÏÌÁÓȭÓ ÅÙÅ ÔÕÒÎÓ ÔÏ ÙÏÕÎÇÅÒ ×ÏÍÅÎȢ  

 

The neighboring farm, Winnards, was the birthplace and ancestral home of ANDY 

COBB (Luke Evans), a handsome son of the soil who works for Beth as a gardener 

and handyman. When Andy was a boy, his hard-up family sold Winnards to the 

wealthy DREWE family from London as a country home, and now he lives in a 

cottage at Stonefield. As a local, Andy resents the newcomers playing landed gentry, 

but he and Beth are fond of each other and work hard together to keep Stonefield 

going.  
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(ÉÇÈ ÄÒÁÍÁ ÌÉÖÅÎÓ ÕÐ ÔÈÅ ×ÒÉÔÅÒÓȭ ÄÉÎÎÅÒ ÈÏÕÒ ÏÎÅ ÅÖÅÎÉÎÇ ×ÈÅÎ ÔÈÅÙ ÏÖÅÒÈÅÁÒ Á 

row between Nicholas and Beth, who has discovered his latest infidelity. After a few 

tense days, ÔÈÏÕÇÈȟ ÔÈÅÙ ÁÒÅ ÓÅÅÎ ×ÁÌËÉÎÇ ÁÒÍ ÉÎ ÁÒÍȠ ÉÔȭÓ ÃÌÅÁÒ ÔÈÁÔ ÔÈÅÙȭÖÅ ÂÅÅÎ 

through these cycles of betrayal, remorse, and forgiveness before. GLEN (Bill Camp), 

an affable, sad-ÓÁÃË !ÍÅÒÉÃÁÎ ÁÃÁÄÅÍÉÃ ÔÒÙÉÎÇ ÔÏ ÃÏÎÑÕÅÒ ×ÒÉÔÅÒȭÓ ÂÌÏÃË ÁÎÄ ÐÕÓÈ 

on with his study of Thomas Hardy, despises Nicholas, not helped by his growing 

affection for Beth. 

 

One day, Andy and Glen hear a burglar alarm emanating from Winnards, which has 

been uninhabited since the death of Mrs. Drewe. The intruder is TAMARA DREWE 

(Gemma Arterton), ×ÈÏ ÈÁÓ ÃÏÍÅ ÔÏ ÌÏÏË ÁÆÔÅÒ ÈÅÒ ÌÁÔÅ ÍÏÔÈÅÒȭÓ ÐÒÏÐÅÒÔÙȢ !ÎÄÙ 

barely recognizes her without her once-most distinctive feature, the large and 

beaky nose that, as Andy later tells Glen, he rather liked. The new, beakless Tamara 

is a knockout, and a minor celebrity for her column in a London paper (in which she 

related the details of her nose job). Andy thinks back fondly to his teenage shags 

with schoolgirl Tamara, but now that she is a gorgeous journalist, he considers her 

way out of his leagueɂand probably too snooty and citified for his tastes anyhow. 

Nevertheless, Tamara frequently cajoles him over to Winnards to help fix up the 

ÐÌÁÃÅȟ ÍÕÃÈ ÔÏ ÔÈÅ ÁÎÎÏÙÁÎÃÅ ÏÆ "ÅÔÈȢ )ÔȭÓ ÎÏÔ ÊÕÓÔ !ÎÄÙ ×ÈÏ ÆÁÌÌÓ ÕÎÄÅÒ 4ÁÍÁÒÁȭÓ 

spell, though; she has a knack for besotting anyone with her big brown eyes, 

flirtatious smile, and perfect nose. The only man around who seems to studiously 

ignore and snub Tamara is Nicholasɂwho watches her with binoculars when 

ÎÏÂÏÄÙȭÓ ÌÏÏËÉÎÇȢ  

 

Like a foul-mouthed Greek chorus, bored village teenagers CASEY (Charlotte 

Christie) and JODY (Jessica Barden) spy on the village goings-on. Boredom turns to 

ÆÒÅÎÚÉÅÄ ÅØÃÉÔÅÍÅÎÔȟ ÈÏ×ÅÖÅÒȟ ×ÈÅÎ 4ÁÍÁÒÁ ɉ×ÈÏÍ ÔÈÅ ÇÉÒÌÓ ÒÅÆÅÒ ÔÏ ÁÓ Ȱ0ÌÁÓÔÉÃ 

&ÁÎÔÁÓÔÉÃȱɊ ÂÒÉÎÇÓ ÈÏÍÅ ÔÈÅÉÒ ÒÏÃË ÓÔÁÒ ÉÄÏÌ "%. ɉ$ÏÍÉÎÉÃ #ÏÏÐÅÒɊ Á ÓÕÒÌÙ but sexy 

drummer newly split from his band and newly hooked up with Tamara. Screeching 

ÁÒÏÕÎÄ ÔÏ×Î ÉÎ ÈÉÓ ÙÅÌÌÏ× 0ÏÒÓÃÈÅȟ ×ÉÔÈ ÈÉÓ ÂÏØÅÒ ÄÏÇ ÔÅÒÒÏÒÉÚÉÎÇ ÔÈÅ ÎÅÉÇÈÂÏÒÓȭ 

cows, Ben is a punkish fish out of water in the genteel village. When Ben and 

Tamara announce that they are engaged to marry, jaws drop and jealousies kindle.  

 

The stage is thus set: will Ben give up London to live with Tamara in the sleepy 

dales (or vice-versa)? Will Nicholas stop pretending to ignore Tamara and confess 

his passion? Will GÌÅÎ ÆÉÎÉÓÈ ÈÉÓ ÂÏÏË ÏÎ 4ÈÏÍÁÓ (ÁÒÄÙȟ ÁÎÄ ÖÉÅ ÆÏÒ "ÅÔÈȭÓ ÌÏÖÅȩ 7ÉÌÌ 

Andy keep on with his barmaid sweetie, or try to win back his old flame Tamara 

(and perhaps get his ancestral farmhouse back in the bargain)? Will the teenage 

girls ever get to meet the rock drummer? And will that obnoxious boxer dog ever 

stop harassing those cows?  
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ABOUT THE PRODUCTION 
 

Tamara Drewe, the character, has undeniable appeal ɀ but what appealed to 

Director Stephen Frears about Tamara Drewe the film script and graphic novel? 

Ȱ4ÈÅ ÓÃÒÉÐÔ ÍÁËÅÓ ÍÅ ÌÁÕÇÈȟ ÉÔȭÓ ÖÅÒÙȟ ÖÅÒÙ ÆÕÎÎÙȟ ÁÎÄ ÖÅÒÙ ÓÅØÙ ÁÎÄ Á ÖÅÒÙ 

contemporary, modern film.  And doing an adaptation of a comic strip is terribly 

liberating.  You can sort of do anything; it frees you up in the most wonderful way. 

Comic strips are normally Superman, or about superheroes, but this is a comic strip 

×ÈÉÃÈ ÉÓ ÁÌÓÏ ÉÎÔÅÌÌÉÇÅÎÔ ÁÎÄ ÁÂÏÕÔ ÔÈÉÎÇÓ ÙÏÕ ÒÅÃÏÇÎÉÓÅȢ )ȭÖÅ ÎÅÖÅÒ ÍÁÄÅ Á ÆÉÌÍ ÌÉËÅ 

ÔÈÉÓȠ ) ÈÁÄ ÔÏ ÃÏÍÐÌÅÔÅÌÙ ÒÅÔÈÉÎË ÈÏ× ) ÄÏ ÔÈÉÎÇÓȢȱ 

 

0ÒÏÄÕÃÅÒ !ÌÉÓÏÎ /×ÅÎ ÒÅÃÁÌÌÓȟ Ȱ) ÓÁ× ÔÈÅ ÏÐÐÏÒÔunity with Tamara to do an 

interesting independent film that had great characters, drama, comedy ɀ but 

intelligent comedy ɀ ÁÎÄ ÁÌÓÏ ÓÏÍÅ ÓÏÃÉÁÌ ÃÏÍÍÅÎÔ ÒÕÎÎÉÎÇ ÔÈÒÏÕÇÈ ÉÔ ÁÓ ×ÅÌÌȢȱ  

 

A distinct element of serendipity surrounded 4ÁÍÁÒÁ $ÒÅ×ÅȭÓ genesis. Ȱ) had been 

Á×ÁÒÅ ÏÆ 0ÏÓÙȭÓ ×ÏÒË ÁÎÄ ÁÌ×ÁÙÓ ÌÏÖÅÄ ÉÔȟȱ ÓÁÙÓ !ÌÉÓÏÎ /×ÅÎ ɉÔÈÅ ÇÒÁÐÈÉÃ ÎÏÖÅÌ ÆÉÒÓÔ 

appeared as a serial in the GuardianɊȢ Ȱ"ÕÔ ÉÔ ×ÁÓ ÏÎÌÙ ×ÈÅÎ 0ÏÓÙȭÓ ÐÕÂÌÉÓÈÅÒÓ ÈÁÄ 

the genius idea to publish Tamara as a full graphic novel that I suddenly saw the 

potential and thought it would be a fantastic movie. I had seen the book that 

weekend and then on Monday morning I found that literary agent, Anthony Jones, 

had sent me a copy, obviously having the same idea in mind. He had simultaneously 

sent a copy to Christine Langan (Creative Director of BBC Films), and then Christine 

and I bumped into each other at a Marylebone delicatessen, both of us with these 

big Tamara Drewe books in our little handbags! Christine and I both fell in love with 

it and the BBC wanÔÅÄ ÔÏ ÄÅÖÅÌÏÐ ÉÔ ÓÏ ÔÈÁÔ ×ÁÓ Á ÖÅÒÙ ÅÁÓÙ ÓÅÔ ÕÐȢȱ  

 

Stephen Frears also fell immediately for the unique charm and challenges of Posy 

3ÉÍÍÏÎÄÓȭ ÇÒÁÐÈÉÃ ÎÏÖÅÌȡ Ȱ-Ù ÇÏÏÄÎÅÓÓȟ ) ËÎÅ× ÉÔ ×ÁÓ ÏÒÉÇÉÎÁÌȢ #ÈÒÉÓÔÉÎÅ ,ÁÎÇÁÎ 

ÓÅÎÔ ÉÔ ÔÏ ÍÅȟ ÁÎÄ ÓÁÉÄȟ Ȭ)ȭÖÅ ÇÏÔ ÓÏÍÅÔÈÉÎÇ ÆÏÒ ÙÏÕȢȭ ) ×ÁÓ ÆÌÙÉÎÇ ÔÏ .Å× 9ÏÒË ÁÎÄ ) 

ÏÐÅÎÅÄ ÔÈÅ ÅÎÖÅÌÏÐÅ ÏÎ ÔÈÅ ÐÌÁÎÅȢ ) ÃÏÕÌÄÎȭÔ ÂÅÌÉÅÖÅ ×ÈÁÔ ) ×ÁÓ ÌÏÏËÉÎÇ ÁÔȢ )Ô 

happened like that with The SnapperȢ 9ÏÕ ÃÁÎȭÔ ÂÅÌÉÅÖÅ ×ÈÁÔ ÙÏÕȭÖÅ ÂÅÅÎ ÓÅÎÔȢ 6ÅÒÙȟ 

ÖÅÒÙ ÎÉÃÅȦȱ 

 

This serendipity and the vibrancy of the source material continued to be an asset as 

!ÌÉÓÏÎ ÓÔÁÒÔÅÄ ÔÏ ÁÓÓÅÍÂÌÅ ÈÅÒ ÔÅÁÍȡ Ȱ,ÉÔÅÒÁÌÌÙ ÔÈÅ ÆÉÒÓÔ ×ÒÉÔÅÒ ×Å ÓÅÎÔ ÉÔ ÔÏ ×ÁÓ 

Moira Buffini and she wanted to do it. The first draft she turned in was wonderful. 

We did a little bit of tweaking, but pretty much sent that draft to our first choice - 

Stephen Frears, who wanted to do it straight away. So it was one of those points 

×ÈÅÒÅ ÙÏÕ ÆÅÅÌ ÌÉËÅ 'ÏÄ ÉÓ ×ÉÔÈ ÙÏÕȟ ÙÏÕ ËÎÏ×ȟ ÔÈÅ ÕÎÉÖÅÒÓÅ ÉÓ ÏÎ ÙÏÕÒ ÓÉÄÅȢȱ 
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 Ȱ(ÁÖÉÎÇ ÈÁÄ ÔÈÅ ÃÈÁÌÌÅÎÇÅ ÏÖÅÒ ÔÈÅ ÙÅÁÒÓ ÏÆ ÐÕÔÔÉÎÇ ÔÏÇÅÔÈÅÒ ÍÁÎÙ ÁÎÄ ÖÁÒÉÅÄ ÔÙÐÅÓ 

ÏÆ ÐÒÏÄÕÃÔÉÏÎÓȟ ÉÔȭÓ ÖÅÒÙ ÒÁÒÅ ÁÎÄ ÅØÈÉÌÁÒÁÔÉÎÇ ×ÈÅÎ ÔÈÅ ÓÔÁÒÓ ÁÌÉÇÎ ÌÉËÅ ÔÈÉÓȱ ÁÄÄÓ 

Producer Paul Trijbits.  

 

ADAPTING A GRAPHIC NOVEL 

 

Another unique selling point and challenge in adapting Tamara Drewe was the fact 

ÔÈÁÔ ÔÈÅ ÆÉÌÍ ÃÁÍÅ ×ÉÔÈ Á ÒÅÁÄÙÍÁÄÅ ÓÔÏÒÙÂÏÁÒÄȟ ÉÎ ÔÈÅ ÆÏÒÍ ÏÆ 0ÏÓÙ 3ÉÍÍÏÎÄÓȭ 

original graphic novel. For screenwriter Moira Buffini, this was more help than 

ÈÉÎÄÒÁÎÃÅȡ Ȱ6ÉÓÕÁÌÌÙ ÙÏÕȭÖÅ ÇÏÔ ÓÏ ÍÕÃÈ ÔÈÅÒÅȟ ÙÏÕ ÊÕÓÔ ÔÈÉÎËȟ Ȭ-Ù ÇÏÏÄÎÅÓÓȟ ÉÔȭÓ Á 

ÆÉÌÍȭȢ 3ÈÅ ÇÉÖÅÓ ÙÏÕ ÓÏ ÍÁÎÙ ÃÌÕÅÓ ÔÏ ÔÈÅ ÃÈÁÒÁÃÔÅÒ ÉÎ ÈÅÒ ÄÒÁ×ÉÎÇÓȢ 4ÈÅ ÃÈÁÒÁÃÔÅÒÓ 

ÁÒÅ ÒÅÁÌÌÙ ×ÅÌÌ ÏÂÓÅÒÖÅÄȟ ÁÌÌ ÏÆ ÔÈÅÍȢȱ 

 

&ÒÅÁÒÓ ÔÏÏ ÆÏÕÎÄ ÈÁÖÉÎÇ 0ÏÓÙ 3ÉÍÍÏÎÄÓȭ ÉÌÌÕÓÔÒÁÔÉÏÎÓ ÁÓ Á ÒÅÆÅÒÅÎÃÅ ÐÏÉÎÔ ÁÎ ÁÉÄȡ Ȱ)Ô 

was very, very liberating. Literally there was a storyboard if you chose to think 

ÁÂÏÕÔ ÉÔ ÌÉËÅ ÔÈÁÔȢ &ÒÅÑÕÅÎÔÌÙ ×Å ×ÏÕÌÄ ÄÏ ÔÈÉÎÇÓ ÁÎÄ ÙÏÕȭÄ ÌÏÏË ÁÔ ÉÔ ÉÎ ÔÈÅ ÂÏÏË ÁÎÄ 

say ɀ Ȭ7ÅÌÌȟ ) ÃÁÎȭÔ ÉÍÐÒÏÖÅ ÏÎ ÔÈÁÔȢ )Ô ÔÅÌÌÓ ÙÏÕ ÅÖÅÒÙÔÈÉÎÇ ÙÏÕ ×ÁÎÔ ÔÏ ËÎÏ×Ȣȭ 

Somebody before you has compressed everything down to a single image. It might 

ÂÅ Á ÃÏÍÐÌÅØ ÉÍÁÇÅȟ ÂÕÔ ÓÈÅȭÓ ÇÏÔ ÉÔ ÉÎÔÏ ÏÎÅ ÆÒÁÍÅȢȱ 

 

Production Designer Alan Macdonald, a regular Frears collaborator, continues the 

ÔÈÅÍÅȡ Ȱ)ÔȭÓ ÕÎÕÓÕÁÌ ÆÏÒ Á ÄÅÓÉÇÎÅÒ ÔÏ ÈÁÖÅ Á ÒÅÁÄÙÍÁÄÅ ÓÔÏÒyboard, which of course 

×ÏÒËÓ ÉÎ ÍÙ ÆÁÖÏÕÒ ÁÎÄ ÁÇÁÉÎÓÔ ÍÙ ÂÅÔÔÅÒ ÉÎÔÅÒÅÓÔÓȢ /ÆÔÅÎ 3ÔÅÐÈÅÎ ×ÉÌÌ ÓÁÙȟ Ȱ*ÕÓÔ 

ÌÏÏË ÁÔ ÔÈÅ ÂÏÏËȟȱ ÁÎÄ ÔÈÅÎ ÓÏÍÅÔÉÍÅÓ ÈÅȭÌÌ ÓÁÙȟ Ȱ*ÕÓÔ ÉÇÎÏÒÅ ÔÈÅ ÂÏÏËȦȱ 

 

+ÅÙ ÔÏ ÔÈÅ ×ÈÏÌÅ ÐÒÏÄÕÃÔÉÏÎ ÔÅÁÍ ×ÁÓ ÔÈÁÔ ÔÈÅÙ ÄÉÄÎȭÔ ÆÅÅÌ ÃÏÎÓÔÒÁÉÎÅÄ ÔÏ ÂÅ too 

ÆÁÉÔÈÆÕÌ ÔÏ 0ÏÓÙȭÓ ÉÌÌÕÓÔÒÁÔÉÏÎÓȢ #ÏÓÔÕÍÅ $ÅÓÉÇÎÅÒ #ÏÎÓÏÌÁÔÁ "ÏÙÌÅȡ Ȱ9ÏÕ ÁÌ×ÁÙÓ ÇÏ 

back to the source material because in it you find something wonderful, but 

obviously you need the space to interpret it as well because when the actors are 

cast, they are involved - their shapes, their feelings, their colouring dictate and you 

work around that as well. But I found the book and the illustrations a wonderful 

ÓÁÆÅÔÙ ÎÅÔȢȱ 

 

Producer Alison Owen elaborates on this theme with regards to the casting process: 

Ȱ4ÈÁÔȭÓ ÏÎÅ ÅØÁÍÐÌÅ ÏÆ ÔÈÅ ÕÎÔÈÉÎËÉÎÇ ÔÈÁÔ ÙÏÕ ÈÁÄ ÔÏ ÄÏȢ !ÃÔÕÁÌÌÙ Á ÎÕÍÂÅÒ ÏÆ ÔÈÅ 

ÃÈÁÒÁÃÔÅÒÓ ÄÉÄ ÅÎÄ ÕÐ ÌÏÏËÉÎÇ ÑÕÉÔÅ ÌÉËÅ 0ÏÓÙȭÓ ÄÒÁ×ÉÎÇÓȢ 3ÅÖÅÒÁÌ ÅØÃÅÐÔÉÏÎÓ ÌÏÏËÅÄ 

ÎÏÔÈÉÎÇ ÌÉËÅ ÔÈÅÍȟ ÁÎÄ ÔÈÅÎ ÔÈÅÒÅ ×ÁÓ ÔÈÁÔ ÔÈÏÕÇÈÔ ÐÒÏÃÅÓÓ ÏÆȟ Ȭ7ÅÌÌȟ /+ȟ ×Å ÌÏÖÅ ÔÈÅ 

spirÉÔ ÏÆ ÔÈÉÓ ÐÅÒÓÏÎ ÂÕÔ ÔÈÅÙ ÄÏÎȭÔ ÌÏÏË ÁÎÙÔÈÉÎÇ ÌÉËÅ 0ÏÓÙȭÓ ÂÏÏËȠ ÄÏÅÓ ÔÈÁÔ ÍÁÔÔÅÒȩ 
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Is it more important to capture the spirit? Can we conceive of that character in a 

ÎÅ× ×ÁÙȟ ÅÖÅÎ ÔÈÏÕÇÈ ÔÈÅÙȭÒÅ ÓÔÉÌÌ ÅÍÂÏÄÙÉÎÇ ÔÈÅ ÅÓÓÅÎÃÅ ÏÆ 0ÏÓÙȭÓ ÃÈÁÒÁÃÔÅÒȩȭȱ  

 

And for the cast too, the graphic novel posed its own set of challenges. Luke Evans, 

×ÈÏ ÐÌÁÙÓ !ÎÄÙȡ Ȱ) ÆÌÉÃËÅÄ ÔÈÒÏÕÇÈ ÉÔ ÔÈÅ ÆÉÒÓÔ ÔÉÍÅ ) ÇÏÔ ÔÈÅ ÂÏÏË ÁÎÄ ÉÍÍÅÄÉÁÔÅÌÙ 

knew which character I was. It was quite weird! All the cast have had the same 

ÔÈÉÎÇȟ ×ÈÅÒÅ ×ÅȭÖÅ ÓÃÁÎÎÅÄ ÔÈÒÏÕÇÈ ÁÎÄ ÔÈÏÕÇÈÔ ȬÂÌÉÎËÉÎȭ ÈÅÃËȟ ) ÁÃÔÕÁÌÌÙ ÌÏÏË ÑÕÉÔÅ 

ÌÉËÅ ÔÈÅ ÃÈÁÒÁÃÔÅÒȟ ÔÈÅÙȭÖÅ ÄÏÎÅ ÑÕÉÔÅ Á ÇÏÏÄ ÊÏÂȦȭȢȢȢ 7ÅȭÖÅ ÁÌÌ ÇÏÔ Á ÂÉÔ ÏÆ ÏÕÒ 

ÃÈÁÒÁÃÔÅÒÓ ÉÎ ÕÓȟ ÁÎÄ ÔÈÁÔȭÓ ÍÁÇÉÃȟ ÔÈÁÔȭÓ ÔÁÌÅÎÔȟ ÆÏÒ ÓÏÍÅÏÎÅ ÔÏ ÈÁÖÅ ÐÌÕÃËÅÄ ÕÓ ÁÌÌ 

out individually and found actors so accurately like our characters, physically, and 

ÔÏ ÈÁÖÅ ÍÁÎÎÅÒÉÓÍÓ ÁÂÏÕÔ ÕÓ ÔÈÁÔ ÒÅÌÁÔÅ ÔÏ ÔÈÅ ÃÈÁÒÁÃÔÅÒÓȢȱ 

 

&ÏÒ 4ÁÍÓÉÎ 'ÒÅÉÇȟ ÔÏÏȟ ÔÈÅ ÂÏÏË ÐÒÏÖÅÄ Á ÇÒÅÁÔ ÈÅÌÐȡ ͼ)ÔȭÓ ÂÒÉÌÌÉÁÎÔ ÆÏÒ ÁÎ ÁÃÔÏÒ 

ÂÅÃÁÕÓÅ ÉÔȭÓ ÌÉËÅ ÂÅÉÎÇ ÈÁÎÄÅÄ ÙÏÕÒ Ï×Î ÓÔÏÒÙÂÏard. And Posy Simmonds is so good 

ÁÔ ÔÈÏÓÅ ÔÉÎÙ ÎÕÁÎÃÅÓ ÏÆ ÅØÐÒÅÓÓÉÏÎ ×ÈÉÃÈ ÁÒÅ ÒÅÁÌÌÙ ÈÅÌÐÆÕÌȢ )ÔȭÓ ÌÉËÅ ÈÁÖÉÎÇ Á σ$ 

ÓÃÒÉÐÔȟ ÒÅÁÌÌÙȟ ÙÏÕȭÒÅ ÃÏÍÉÎÇ ÁÔ ÉÔ ÆÒÏÍ ÌÏÔÓ ÏÆ ÄÉÆÆÅÒÅÎÔ ÖÉÓÕÁÌ ÁÎÄ ÐÈÙÓÉÃÁÌ ÁÎÇÌÅÓȢȱ 

 

The form of the graphic novel also led to discussions amongst the filmmakers about 

how much to incorporate a comic book style in the look of the film. Alison Owen 

ÃÏÍÍÅÎÔÓȡ Ȱ7Å ÄÉÄ ×ÁÎÔ ÔÏ ÃÁÐÔÕÒÅ ÓÏÍÅÔÈÉÎÇ ÏÆ ÔÈÁÔȟ ÂÅÃÁÕÓÅ ÔÈÅÒÅȭÓ ÓÏÍÅÔÈÉÎÇ ÉÎ 

the way that the material is rendered in pictorial form that has a very pleasant 

rhythm to it and adds an extra dimension that I wanted, if we could, to capture. 

Where I think Stephen has been fantastically clever ɀ ÁÎÄ )ȭÍ ÎÏÔ ÎÅÁÒÌÙ ÃÌÅÖÅÒ 

ÅÎÏÕÇÈ ÔÏ ÁÎÁÌÙÓÅ ÈÏ× ÈÅȭÓ ÄÏÎÅ ÉÔ ɀ is that he has captured that rhythm without 

resorting to graphic novel devices. I thought, in my simple way, that it might be that 

×Å ÅÎÄ ÕÐ ×ÉÔÈ ÎÁÍÅÓ ÏÎ ÔÈÅ ÆÒÁÍÅȟ ÏÒ ÁÒÒÏ×Óȟ ÂÕÔȟ ÎÏÔ Ȭ+!0/7ȦȦȭȢ 3ÔÅÐÈÅÎ ÈÁÓ ÎÏÔ 

used any of those devices except a little bit of split screen here and there. And yet 

ÓÏÍÅÈÏ× ÉÔ ÈÁÓ ÔÈÁÔ ÄÉÆÆÅÒÅÎÔ ÒÈÙÔÈÍȢ 9ÏÕ ÄÏ ÄÅÆÉÎÉÔÅÌÙ ÆÅÅÌ ÔÈÁÔ ÉÔȭÓ ÂÅÅÎ ÁÄÁÐÔÅÄ 

ÆÒÏÍ Á ÇÒÁÐÈÉÃ ÎÏÖÅÌȠ ÔÈÁÔ ÉÔȭÓ ÇÏÔ ÔÈÁÔ ÃÁÒÔÏÏÎÙȟ ÓÔÒÉÐ ÆÅÅÌ ÔÏ ÉÔȟ ÔÈÁÔȭÓ ÓÏÍÅÈÏ× 

ÅÍÂÅÄÄÅÄ ÉÎÔÒÉÎÓÉÃÁÌÌÙȟ ÒÁÔÈÅÒ ÔÈÁÎ ÏÖÅÒÌÁÉÄȢ 3ÔÅÐÈÅÎȭÓ ÃÁÕÇÈÔ ÔÈÅ ÓÐÉÒÉÔȟ ÎÏÔ ÊÕÓt of 

ÔÈÅ ÍÁÔÅÒÉÁÌ ÂÕÔ ÏÆ ÔÈÅ ÆÏÒÍ ÁÎÄ ÔÈÅ ÇÅÎÒÅȟ ÁÎÄ ÅÍÂÅÄÄÅÄ ÉÔ ÉÎÔÏ ÔÈÅ ÍÏÖÉÅȢȱ 

 

CASTING 

 

Ȱ) ×ÏÕÌÄÎȭÔ ÍÁËÅ ÔÈÅ ÆÉÌÍ ÕÎÔÉÌ )ȭÄ ÇÏÔ ÔÈÅ ÃÁÓÔȟȱ ÓÁÙÓ ÄÉÒÅÃÔÏÒ 3ÔÅÐÈÅÎ &ÒÅÁÒÓȢ Ȱ-Ù 

ÃÁÓÔÉÎÇ ÄÉÒÅÃÔÏÒ ÓÁÉÄ ÔÏ ÍÅȟ Ȭ9ÏÕȭÒÅ ÃÁÓÔÉÎÇ ÔÈÉÓ ÂÅÆÏÒÅ ÙÏÕȭÖÅ ÄÅÃÉÄÅÄ ÔÏ ÍÁËÅ the 

ÆÉÌÍȢȭ  ) ÓÁÉÄȟ Ȭ7ÅÌÌȟ ×ÈÁÔ ÄÏ ÙÏÕ ÔÈÉÎË ÆÉÎÁÎÃÉÅÒÓ ÄÏȩȦȭȱ 

 

Nowhere was the casting more crucial than in finding their iconic, titular heroine.  

3ÁÙÓ &ÒÅÁÒÓȡ Ȱ7ÈÅÎ ) ÍÅÔ ÈÅÒȟ 'ÅÍÍÁ !ÒÔÅÒÔÏÎ ÄÉÄ ÉÍÍÅÄÉÁÔÅÌÙ ÒÅÍÉÎÄ ÍÅ ÏÆ ÔÈÅ 
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ÄÒÁ×ÉÎÇÓ ÂÅÃÁÕÓÅ ÓÈÅȭÓ ɀ welÌȟ ÓÈÅȭÓ ÓÏ ÃÕÒÖÙȟ ÉÓÎȭÔ ÓÈÅȟ ÓÈÅȭÓ ÌÉËÅ Á ÓÏÒÔ ÏÆ ÌÉÎÅ 

ÄÒÁ×ÉÎÇ ÉÎ ÈÅÒ Ï×Î ×ÁÙȢ 3ÈÅȭÓ Á ×ÏÎÄÅÒÆÕÌ ÇÉÒÌȟ ×ÁÒÍ ÁÎÄ ÆÕÎÎÙȢ ) ÔÈÏÕÇÈÔ Ȭ/Èȟ )ȭÄ 

ÌÉËÅ ÔÏ ×ÁÔÃÈ ÈÅÒ ÆÏÒ ωπ ÍÉÎÕÔÅÓȢȭ ) ÍÅÁÎ ɀ ÁÓ ÓÉÍÐÌÅ ÁÓ ÔÈÁÔȟ ÒÅÁÌÌÙȢȱ 

 

0ÒÏÄÕÃÅÒ !ÌÉÓÏÎ /×ÅÎȡ Ȱ4ÁÍÁÒÁ ÈÁÓ ÔÏ ÂÅ ÓÕÐÅr-sexy, intelligent, a little bit lost, 

somewhat arch, she has to be able to play irony, and yet she has to make the 

audience feel empathy and want her to get together with the right guy at the end. 

Gemma seemed to magnificently embody all these characteristics in one. Stephen 

ÓÉÍÐÌÙ ×ÏÕÌÄÎȭÔ ÍÁËÅ ÔÈÅ ÆÉÌÍ ×ÉÔÈÏÕÔ ÈÅÒȢȱ 

 

)Î ÆÉÎÄÉÎÇ ÔÈÅÉÒ ÐÈÉÌÁÎÄÅÒÉÎÇ ÁÕÔÈÏÒ .ÉÃÈÏÌÁÓȟ ÁÓ !ÌÉÓÏÎ /×ÅÎ ÒÅÃÁÌÌÓȡ Ȱ3ÔÅÐÈÅÎ ÆÅÌÔ 

from the beginning that it would actually be illegal to make this film without casting 

Roger Allam as Nicholas! I mean that was always just a given. The first time I met 

×ÉÔÈ 3ÔÅÐÈÅÎ ÈÅ ÓÁÉÄȟ Ȭ7ÅÌÌ ÏÂÖÉÏÕÓÌÙ 2ÏÇÅÒȭÓ ÇÏÔ ÔÏ ÐÌÁÙ .ÉÃÈÏÌÁÓȢȱ 

 

Frears had previously worked with Roger Allam on The Queenȡ Ȱ(ÅȭÓ ÊÕÓÔ ×ÏÎÄÅÒÆÕÌ 

ɀ ÁÎÄ ÓÏÍÅÈÏ× ÈÅȭÓ ÌÉËÅ Á ÓÏÒÔ ÏÆ ÂÁÒÏÎȢ (ÅȭÓ ÌÉËÅ ÔÈÅ ×ÉÃËÅÄ ÖÉÌÌÁÉÎ ÉÎ Á ÐÁÎÔÏÍÉÍÅȦ 

(ÅȭÓ ÊÕÓÔ Á ÂÒÉÌÌÉÁÎÔ ÁÃÔÏÒ ×ÈÏ ÈÁÓÎȭÔ ÒÅÁÌÌÙ ÅÖÅÒ ÈÁÄ Á ÃÈÁÎÃÅ ÉÎ ÆÉÌÍÓȢ 4ÈÅÎ ) ÆÏÕÎÄ 

Tamsin. And it was really only when I had those three ɀ Roger, Gemma and Tamsin - 

that I thought I could make the fiÌÍȢȱ 

 

In casting their Beth Hardiment, Frears veered significantly away for the first time 

ÆÒÏÍ 0ÏÓÙ 3ÉÍÍÏÎÄÓȭ ÄÅÐÉÃÔÉÏÎȡ Ȱ4ÁÍÓÉÎ 'ÒÅÉÇ ÄÉÄÎȭÔ ÆÉÔ ÔÈÅ ÄÒÁ×ÉÎÇȢ "ÕÔ ÉÎ ÔÈÅ ÅÎÄ 

ÙÏÕ ÎÅÅÄÅÄ ÁÎ ÁÃÔÒÅÓÓ ×ÈÏ ÃÏÕÌÄ ÂÅ ÔÈÁÔ ×ÉÔÔÙ ÁÎÄ ÔÈÁÔ ÔÏÕÃÈÉÎÇȢ )ÔȭÓ ÈÅÒ ÁÂÉÌÉÔÙ to 

be wonderful in the right area was what clinched it, rather than whether they look 

ÌÉËÅ ÓÏÍÅÂÏÄÙȢȱ 

 

2ÏÕÎÄÉÎÇ ÏÕÔ ÔÈÅ ÔÒÉÁÎÇÌÅ ÏÆ 4ÁÍÁÒÁȭÓ ÃÏÎÔÒÁÓÔÉÎÇ ÌÏÖÅ ÉÎÔÅÒÅÓÔÓ ÁÒÅ $ÏÍÉÎÉÃ 

Cooper as rock musician and teen idol Ben Sergeant, and Luke Evans as Andy Cobb, 

ÔÈÅ (ÁÒÄÉÍÅÎÔÓȭ ÆÁÉÔÈÆÕÌ ÈÁÎÄÙÍÁÎȢ &ÒÅÁÒÓ ÁÇÁÉÎȡ Ȱ7Å ÈÁÄ Á ÒÅÁÄ-through before I 

ÁÇÒÅÅÄ ÔÏ ÄÏ ÉÔ ÁÎÄ $ÏÍÉÎÉÃ ×ÁÓ ÓÏ ÆÕÎÎÙȢ !ÎÄ ÔÈÅ ÇÉÒÌÓ ÊÕÓÔ ÓÁÉÄȟ Ȭ/Èȟ ÎÏȟ ÙÏÕ MUST 

ÃÁÓÔ $ÏÍÉÎÉÃ #ÏÏÐÅÒȢȭ Ȭ!ÌÌ ÒÉÇÈÔ ɀ ×ÈÁÔÅÖÅÒ ÙÏÕ ÓÁÙȢȭ ) ÊÕÓÔ ÄÏ ×ÈÁÔ )ȭÍ ÔÏÌÄȦ (Å ×Ás 

in Mamma MiaȢ 4ÅÅÎÁÇÅ ÇÉÒÌÓ ÄÏ ËÉÌÌ ÆÏÒ ÈÉÍȦ (ÅȭÓ ÖÅÒÙȟ ÖÅÒÙ ÂÅÌÉÅÖÁÂÌÅȢ ,ÕËÅ ×ÁÓ 

ÈÁÒÄÅÒ ÔÏ ÆÉÎÄȢ !ÎÄ ÈÅȭÓ ɀ ÈÅȭÓ ×ÏÎÄÅÒÆÕÌÌÙ ÓÏÒÔ ÏÆ ÒÕÒÁÌȢȱ 

 

!ÄÄÓ !ÌÉÓÏÎ /×ÅÎȡ Ȱ9ÏÕ ÃÏÕÌÄ ÁÂÓÏÌÕÔÅÌÙ ÕÎÄÅÒÓÔÁÎÄ ×ÈÙ ÁÌÌ ÔÈÅ ÇÉÒÌÓ ×ÏÕÌÄ ÂÅ 

crazy about Ben (Dominic); you can understand why Tamara in her state where 

ÓÈÅȭÓ Á ÌÉÔÔÌÅ ÂÉÔ ÌÏÓÔ ×ÏÕÌÄ ÂÅ ÓÌÉÇÈÔÌÙ ÔÁËÅÎ ÉÎ ÂÙ ÔÈÅ ÖÅÎÅÅÒ ÏÆ ÁÌÌ ÔÈÁÔȭÓ ÇÌÉÔÚÙ ÁÎÄ 

glam about his character, only to find as the relationship chips away at that veneer, 

ÔÈÁÔ ×ÈÁÔȭÓ ÕÎÄÅÒÎÅÁÔÈ ÉÓ ÎÏÔ ×ÈÁÔ ÓÈÅȭÓ ÌÏÏËÉÎÇ ÆÏÒȢ !ÎÄ ÔÈÁÔȭÓ ×ÈÅÎ ÈÅÒ ÔÈÏÕÇÈÔÓ 
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ÔÕÒÎ ÂÁÃË ÔÏ ÔÈÅ ÇÕÙȟ ÏÆ ÃÏÕÒÓÅȟ ÔÈÁÔ ×ÅȭÖÅ ÈÁÄ ÏÕÒ ÅÙÅ ÏÎ ÁÌÌ ÔÈÅ ×ÁÙ ÔÈÒÏÕÇÈȟ ×ÈÉÃÈ 

ÉÓ !ÎÄÙ ɉ,ÕËÅɊȟ ÒÉÇÈÔ ÆÒÏÍ ÔÈÅ ÆÉÒÓÔ ÆÒÁÍÅÓ ×ÈÅÎ ÈÅȭÓ ÄÒÉÎËÉÎÇ Á ÂÏÔÔÌÅ ÏÆ ×ÁÔÅÒȟ ×Å 

ËÉÎÄ ÏÆ ËÎÏ× ÔÈÁÔ ÈÅȭÓ ÔÈÅ ÍÁÎ ÏÆ ÅÖÅÒÙ ÇÉÒÌȭÓ ÄÒÅÁÍÓȢȱ 

 

More unfamiliar to most audiences might be American character actor Bill Camp, a 

ÒÅÖÅÌÁÔÉÏÎ ÁÓ 'ÌÅÎ -Ã#ÒÅÁÖÙȟ ÔÈÅ ×ÒÉÔÅÒÓȭ ÒÅÔÒÅÁÔȭÓ ÒÅÓÉÄÅÎÔ 4ÈÏÍÁÓ (ÁÒÄÙ ÓÃÈÏÌÁÒȢ 

3ÁÙÓ &ÒÅÁÒÓȡ Ȱ4×Ï ÐÅÏÐÌÅȟ ÏÎÅ ÏÆ ×ÈÏÍ ×ÁÓ ÍÙ ÓÏÎȟ ÔÈÅ ÏÔÈÅÒ 3ÃÏÔÔ 2ÕÄÉÎȟ Óaid, 

Ȭ#ÁÓÔ ÈÉÍ ɀ ÈÅȭÓ ÔÈÅ ÂÅÓÔ ÁÃÔÏÒ ÉÎ !ÍÅÒÉÃÁȢȭ ,ÉÔÅÒÁÌÌÙȟ ) ÄÉÄÎȭÔ ËÎÏ× ×ÈÏ ÈÅ ×ÁÓȟ ÁÎÄ 

ÈÅ ÈÁÓÎȭÔ ÂÅÅÎ ÉÎ ÍÁÎÙ ÆÉÌÍÓȟ ÓÏ ÔÈÅÒÅ ÉÓÎȭÔ Á ÌÏÔ ÏÆ ÆÏÏÔÁÇÅ ÔÈÁÔ ÙÏÕ ÃÁÎ ÌÏÏË ÁÔȢ -Ù 

ÓÏÎ ÓÁÙÓȟ Ȭ7ÈÅÎ ) ÄÉÒÅÃÔ Á ÐÌÁÙȟ ÔÈÅ ÆÉÒÓÔ ÔÈÉÎÇ ) ÄÏ ÉÓ ×ÏÒË ÏÕÔ ×ÈÏ "ÉÌÌ ÉÓ going to 

ÐÌÁÙ ÁÎÄ ÔÈÅÎ ÃÁÓÔ ÔÈÅ ÏÔÈÅÒ ÐÅÏÐÌÅ ÁÒÏÕÎÄ ÈÉÍȢȭ (ÅȭÓ ×ÏÎÄÅÒÆÕÌȢ 9ÏÕ ËÎÏ×ȟ ÓÏÍÅ 

ÄÁÙÓ ÙÏÕȭÒÅ ÌÕÃËÙȢȱ 

 

STONEFIELD ɀ 4(% 72)4%23ȭ 2%42%!4 !.$ )43 ).(!")4!.43 

 

Ȱ3ÔÏÎÅÆÉÅÌÄ ÉÓ ÔÈÅ ×ÒÉÔÅÒÓȭ ÒÅÔÒÅÁÔ ÒÕÎ ÂÙ .ÉÃÈÏÌÁÓ ÁÎÄ "ÅÔÈ (ÁÒÄÉÍÅÎÔȟȱ ÓÁÙÓ 

screenwriter -ÏÉÒÁ "ÕÆÆÉÎÉȢ Ȱ"ÕÔ ÉÔȭÓ ÒÅÁÌÌÙ "ÅÔÈȭÓ ÂÒÁÉÎ ÃÈÉÌÄȢ  .ÉÃÈÏÌÁÓȟ ÈÅÒ ÈÕÓÂÁÎÄȟ 

ÉÓ ÁÎ ÁÕÔÈÏÒ ÏÆ ÂÅÓÔÓÅÌÌÉÎÇȟ ÒÁÔÈÅÒ ÇÏÏÄ ÃÒÉÍÅ ÎÏÖÅÌÓȟ ÁÎÄ "ÅÔÈȭÓ ÐÒÏÊÅÃÔ ÉÎ ÌÉÆÅ ÉÓ 

ÎÕÒÔÕÒÉÎÇ ×ÒÉÔÅÒÓȢ  3ÈÅȭÓ ÇÏÔ ÈÅÒ ÌÉÔÔÌÅ ÓÍÁÌÌ ÈÏÌÄÉÎÇ ÆÁÒÍ ÓÈÅ ÌÏÏËÓ ÁÆÔÅÒ ÔÈÅ ÈÅÎÓ 

and her little goats and she also looks after writers. Stonefield attracts all sorts of 

ÄÉÆÆÅÒÅÎÔ ×ÒÉÔÅÒÓȠ ÔÈÅÒÅȭÓ 'ÌÅÎȟ ÔÈÅ ÁÃÁÄÅÍÉÃ ×ÈÏȭÓ ÃÏÍÅ ÔÏ ÄÏ ÈÉÓ ÑÕÉÔÅ ÈÉÇÈÂÒÏ× 

ÂÏÏË ÁÂÏÕÔ 4ÈÏÍÁÓ (ÁÒÄÙȢ !ÎÄ ÔÈÅÎ ÔÈÅÒÅȭÓ ÏÔÈÅÒ ×ÒÉÔÅÒÓ ×ÈÏ ÁÒÅ ÊÕÓÔ ÄÅÓÐÅÒÁÔÅ ÔÏ 

get published, like Tess, who writes romantic fiction, Eustacia who writes lesbian 

ÃÒÉÍÅȟ ÁÎÄ $ÉÇÇÏÒÙ ×ÈÏȭÓ ÑÕÉÔÅ Á ×ÅÌÌ ËÎÏ×Î ÐÏÅÔ ÂÕÔ ÆÉÎÄÓ ÉÔ ÄÉÆÆÉÃÕÌÔ ÇÅÔÔÉÎÇ Á 

×ÉÄÅÒ ÁÕÄÉÅÎÃÅ ÆÏÒ ÈÉÓ ×ÏÒËȢ  4ÈÅÙȭÒÅ ÁÌÌ ÁÔ it with Beth looking after them, making 

sure they drink enough, cooking them beautiful food, and generally helping their 

ÃÒÅÁÔÉÖÉÔÙȢȱ 

 

When Tamara Drewe returns to Dorset after the death of her mother to renovate 

ÁÎÄ ÓÅÌÌ ÔÈÅÉÒ ÆÁÍÉÌÙ ÈÏÍÅȟ ÓÈÅ ÂÅÃÏÍÅÓ ÔÈÅ ȰÐÅÂÂÌÅ ÔÈÁÔ ÇÏÅÓ ÉÎÔÏ ÔÈÅ ÐÏÎÄ ÁÎÄ 

everything radiates froÍ ÈÅÒ ÁÒÒÉÖÁÌȟȱ ÃÏÍÍÅÎÔÓ %ÄÉÔÏÒ -ÉÃË !ÕÄÓÌÅÙȢ 

 

3ÃÒÅÅÎ×ÒÉÔÅÒ -ÏÉÒÁ "ÕÆÆÉÎÉ ÃÏÎÃÕÒÓȡ Ȱ) ÔÈÉÎË 4ÁÍÁÒÁ ÈÁÓ ÇÏÔ ÁÎ ÉÄÅÁ ÏÆ ÔÈÅ ÐÅÒÓÏÎ 

ÔÈÁÔ ÓÈÅ ×ÁÎÔÓ ÔÏ ÂÅ ÁÎÄ ÓÈÅ ÈÁÓ ÍÁÄÅ ÈÅÒÓÅÌÆ ÍÁÔÃÈ ÔÈÉÓ ÉÄÅÁÌ ÏÆ ÂÅÁÕÔÙȢ  3ÈÅȭÓ ÈÁÄ 

ÈÅÒ ÎÏÓÅ ÃÈÁÎÇÅÄȟ ÓÈÅȭÓ ÇÏÔ ÔÈÅ ÈÁÉÒȟ ÔÈÅ clothes.  She left at eighteen as an awkward, 

plain, angry girl and has come back in her mid-twenties as this beautiful woman no 

ÏÎÅ ÑÕÉÔÅ ÒÅÃÏÇÎÉÓÅÓȟ ÎÏ ÏÎÅ ÃÁÎ ÑÕÉÔÅ ÂÅÌÉÅÖÅ ÉÔȭÓ ÔÈÅ ÓÁÍÅ ÐÅÒÓÏÎȢ 3ÈÅ ÉÓ Á ÂÉÔ ÌÉËÅ 

the cat among the pigeons who returns anÄ ÔÈÉÎÇÓ ÓÔÁÒÔ ÔÏ ÈÁÐÐÅÎȢȢȢ ÓÈÅȭÓ ÔÒÙÉÎÇ ÏÕÔ 

ÈÅÒ ÎÅ× ÒÏÌÅȡ )ȭÍ Á ÂÅÁÕÔÉÆÕÌ ×ÏÍÁÎ ÎÏ×ȟ ÉÆ ) ÐÒÅÓÓ ÔÈÁÔ ÂÕÔÔÏÎ ×ÈÁÔ ×ÉÌÌ ÈÁÐÐÅÎ 

there?  And yet the thing that I liked about Tamara was that at heart, inside, she still 
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thinks of herself as a plain, awkward, anÇÒÙ ÇÉÒÌȟ ÓÈÅ ÓÔÉÌÌ ÉÓ ÔÈÁÔ ÇÉÒÌ ÁÎÄ ÓÈÅȭÓ 

ÅØÐÅÒÉÍÅÎÔÉÎÇȢ 3ÈÅ ÔÈÉÎËÓ ÉÆ ÓÈÅȭÓ ÂÅÁÕÔÉÆÕÌ ÅÖÅÒÙÔÈÉÎÇ ×ÉÌÌ ÃÈÁÎÇÅ ÁÎÄ ÉÔ ÄÏÅÓÎȭÔȟ 

ÙÏÕ ËÎÏ×ȟ ÉÔ ÄÏÅÓÎȭÔȢȱ 

 

 Ȱ4ÁÍÁÒÁ ÇÏÅÓ ÔÈÒÏÕÇÈ ÌÉÆÅ ÃÒÅÁÔÉÎÇ ÈÁÖÏÃ ÁÎÄ ÇÅÔÔÉÎÇ ÉÎ ÐÉÃËÌÅÓȟȱ ÓÁÙÓ 'ÅÍÍÁ 

ArtertonȢ Ȱ)Ô ÁÌÌȟ ÓÏÒÔ ÏÆȟ ÃÅÎÔÒÅÓ ÁÒÏÕÎÄ ÈÅÒ ÎÏÓÅȟ ×ÈÉÃÈ ÉÓ ËÉÎÄ ÏÆ Á ÆÏÃÁÌ ÐÏÉÎÔ ÆÏÒ 

the whole film. The insecurities she has are very relevant to what happens to girls 

now,  this whole need to fit in, the need to look beautiful, to be successful, and doing 

anything in order to get like that. Wanting to be loved and all the mistakes that she 

goes through finding that. I found that I could identify with it and I know so many 

ÐÅÏÐÌÅ ÌÉËÅ ÔÈÁÔ ÉÎ ÍÙ ÌÉÆÅȢȱ 

 

About his character Nicholas Hardiment, Roger Allam notes: Ȱ(ÅȭÓ ÏÎÅ ÏÆ ÔÈÏÓÅ 

ÍÅÎ ×ÈÏ ÆÅÅÌ ÔÈÁÔ ÈÅȭÓ ÇÏÔ ÔÈÅ ÒÉÇÈÔ ÔÏ ÒÏÁÍȟ ÓÅØÕÁÌÌÙȟ ÔÈÁÔ ÔÈÁÔ ÉÓ ÁÂÓÏÌÕÔÅÌÙ ÈÉÓ 

ÒÉÇÈÔ ÁÓ ×ÈÁÔ ÈÅ ÃÁÌÌÓ ȬÁ ÃÒÅÁÔÉÖÅ ÍÉÎÄȭȢ  ) ÉÍÁÇÉÎÅ ÈÅȭÄ ÌÉËÅ ÔÏ ÂÅ ÔÁËÅÎ ÍÏÒÅ 

ÓÅÒÉÏÕÓÌÙ ÁÓ Á ×ÒÉÔÅÒȢ ) ÔÈÉÎË ÔÈÉÓ ÉÓ ÈÉÓ ÎÉÎÅÔÅÅÎÔÈ ÂÏÏË ÁÎÄ ÔÈÅÒÅȭÓ Á sense that he is 

ÊÕÓÔ ÃÈÕÒÎÉÎÇ ÔÈÅÍ ÏÕÔȟ ÁÎÄ ÔÈÁÔ ÈÅȭÄ ÌÉËÅ ÔÏ ÍÏÖÅ ÏÎȢ !ÎÄ ) ÔÈÉÎË ÔÈÁÔȭÓ ÐÒÏÂÁÂÌÙ ÁÌÌ 

interlinked with a middle aged man wanting to reinvent himself through the eyes 

ÁÎÄ ÔÈÅ ÂÏÄÙ ÏÆ Á ÍÕÃÈ ÙÏÕÎÇÅÒ ×ÏÍÁÎȢȱ 

 

Tamsin Greig says of her character Beth Hardimentȡ Ȱ"ÅÔÈ ÒÕÎÓ ÔÈÅ ÒÅÔÒÅÁÔ ÁÎÄ 

ÍÁËÅÓ ÉÔ Á ÐÁÒÁÄÉÓÅ ×ÈÅÒÅ ×ÒÉÔÅÒÓ ɉÉÎÃÌÕÄÉÎÇ ÈÅÒ ÈÕÓÂÁÎÄɊ ÄÏÎȭÔ ÈÁÖÅ ÔÏ ÔÈÉÎË 

ÁÂÏÕÔ ÆÅÅÄÉÎÇ ÔÈÅÍÓÅÌÖÅÓ ÏÒ ×ÁÓÈÉÎÇ ÔÈÅÍÓÅÌÖÅÓȢ 3ÈÅȭÓ ÔÈÅÒÅ ÔÏ ÎÕÒÔÕÒÅ ÔÈÅÍȢȢȢ 3ÈÅ 

is an enabler, but she also wants to be an invisible servant, where things just 

ÈÁÐÐÅÎȟ ÁÎÄ ÓÈÅ ÄÏÅÓÎȭÔ ×ÁÎÔ ÔÏ ÔÁËÅ ÃÒÅÄÉÔ ÆÏÒ ÉÔȢ (ÅÒ ÊÏÙ ÁÎÄ ÈÅÒ ÆÅÅÌÉÎÇÓ ÏÆ ÓÕÃÃÅÓÓ 

ÃÏÍÅ ÆÒÏÍ ÔÈÅ ÆÁÃÔ ÔÈÁÔ ÓÈÅȭÓ ÃÒÅÁÔÅÄ ÔÈÉÓ ÐÌÁÃÅ ÁÎÄ ÎÏ ÏÎÅ ËÎÏ×Ó ÈÏ×Ȣ 3ÈÅȭÓ ÓÏÒÔ ÏÆ 

ÁÎ ÉÌÌÕÓÉÏÎÉÓÔȢȱ  

 

Screenwriter Moira Buffini adds: Ȱ"ÅÔÈ ÔÈÉÎËÓ ÈÅÒ ÇÒÅÁÔ ÔÁÌÅÎÔ ÉÎ ÌÉÆÅ ÉÓ ÔÏ ÎÕÒÔÕÒÅ 

creativity in others, and I think at heart her own self-esteem is quite low. She does 

ÓÅÅÍ ÑÕÉÔÅ ÓÁÉÎÔÌÙ ÂÕÔ ÓÈÅȭÓ ÓÔÕÃË ÉÎ ÔÈÉÓ ÍÁÒÒÉÁÇÅ ×ÈÉÃÈ ÐÓÙÃÈÏÔÈÅÒÁÐÉÓÔÓ ×ÏÕÌÄ 

ÄÅÓÃÒÉÂÅ ÁÓ ȬÃÏ-ÄÅÐÅÎÄÅÎÔȭȢ .ÅÉÔÈÅÒ ÏÆ ÔÈÅÍ ÉÓ ÈÁÐÐÙ ÉÎ ÉÔ ÁÎÄ ÔÈÅÙȭÒÅ ÓÔÕÃË ÉÎ ÉÔȟ ÁÎÄ 

ÔÈÅÙȭÒÅ ÂÏÔÈ ÌÉÖÉÎÇ ÏÕÔ ÔÈÅ ÄÅÁÔÈ ÔÈÒÏÅÓ ÏÆ ÔÈÅÉÒ ÍÁÒÒÉÁÇÅȢȱ 

 

Bill Camp describes his character Glen McCreavyȭÓ ×ÒÉÔÅÒȭÓ ÂÌÏÃËȡ Ȱ'ÌÅÎȭÓ ÉÎ ÔÈÅ 

ÍÉÄÓÔ ÏÆ ÔÈÉÓ (ÁÒÄÙ ÂÉÏÇÒÁÐÈÙ ×ÈÉÃÈ ÈÅȭÓ ÊÕÓÔ ÓÔÉÆÌÅÄ ÂÙȟ ÁÎÄ has come here to this 

ÐÌÁÃÅ ÂÅÃÁÕÓÅ ÉÔȭÓ ÊÕÓÔ ÓÏ ÉÄÙÌÌÉÃȟ ÉÔȭÓ ÓÏ ÂÅÁÕÔÉÆÕÌȢ (Å ×ÁÔÃÈÅÓ ÁÎÄ ÉÓ ÆÁÓÃÉÎÁÔÅÄ ÂÙ 

what he sees and I think that stokes his excitement about being here. I think he finds 

it all quite titillating - Andy and Tamara and everybody throwing themselves into 

these romantic machinations. When Beth leads him down the road as to who he is 
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×ÒÉÔÉÎÇ ÆÏÒ ÁÎÄ ×ÈÙ ÉÓ ÈÅ ÄÏÉÎÇ ×ÈÁÔ ÈÅȭÓ ÄÏÉÎÇȟ ÓÈÅ ÁÌÌÏ×Ó ÈÉÍ ÔÏ ×ÒÉÔÅȟ ÁÓ ÈÅ ÓÁÙÓȟ 

for her, as if he were speaking for her, which then gives him a voicÅȢȱ 

 

Andy Cobb ÉÓ ÔÈÅ (ÁÒÄÉÍÅÎÔÓȭ ÈÁÎÄÙÍÁÎ ÁÎÄ ÇÁÒÄÅÎÅÒ ÁÎÄ ÔÈÅ (ÁÒÄÙ-style 

embodiment of rustic virtue. Simple and earthy, he and Tamara enjoyed a fling as 

ÔÅÅÎÁÇÅÒÓȢ "ÕÔ ÁÓ ,ÕËÅ %ÖÁÎÓ ÐÕÔÓ ÉÔȡ Ȱ(ÅȭÓ ÎÏÔ ÉÎÔÏ ÁÌÌ ÔÈÉÓ ÓÈÏ×ÂÉÚȟ ÃÅÌÅÂÒÉÔÙȟ 

journalism, newspÁÐÅÒÓȢȢȢ ) ÄÏÎȭÔ ÔÈÉÎË ÈÅ ÃÁÒÅÓ ×ÈÁÔȭÓ ÇÏÉÎÇ ÏÎ ÉÎ ÔÈÅ ×ÏÒÌÄȢ 

Tamara comes back having had this nose job, and written about it in the newspaper, 

ÁÎÄ ÈÅ ÃÁÎȭÔ ÒÅÁÌÌÙ ÕÎÄÅÒÓÔÁÎÄ ×ÈÙ ÓÈÅȭÓ ÄÏÎÅ ÉÔȢ (Å ÑÕÉÔÅ ÌÉËÅÄ ÔÈÅ ÏÌÄ 4ÁÍÁÒÁȢȱ  

 

Rock star Ben Sergeant is at times thoroughly obnoxious, with his yellow Porsche 

and metropolitan manners sticking out like a sore thumb in the village. But Dominic 

#ÏÏÐÅÒ ÈÁÓ Á ÓÏÆÔ ÓÐÏÔ ÆÏÒ ÈÉÓ ÃÈÁÒÁÃÔÅÒȡ Ȱ%ÖÅÎ ÔÈÏÕÇÈ ÈÅȭÓ ÓÕÃÈ Á ÒÁÎÃÉÄ ÓÈÏ×-off 

who makes massive mistakes you kind of feel empathy for him because he is so 

ÓÔÕÐÉÄ ÈÅ ÁÌÍÏÓÔ ÄÏÅÓÎȭÔ ÒÅÁÌÉÓÅ ÔÈÅ ÅÆÆÅÃÔ ÈÅ ÈÁÓ ÏÎ ÏÔÈÅÒ ÐÅÏÐÌÅ ÁÒÏÕÎÄ ÈÉÍȢ (ÅȭÓ 

so self obsessed but that sort of simplicity and lack of comprehension makes him 

ÍÉÌÄÌÙ ÃÈÁÒÍÉÎÇ ÂÅÃÁÕÓÅ ÙÏÕ ÃÁÎȭÔ ÂÌÁÍÅ ÈÉÍȢȱ #ÏÏper relished the chance to live 

ÏÕÔ Á ÌÏÎÇ ÈÅÌÄ ÆÁÎÔÁÓÙ ÉÎ ÐÌÁÙÉÎÇ "ÅÎȡ Ȱ4ÈÏÓÅ ÄÒÅÁÍÓ ÏÆ ÂÅÉÎÇ ÉÎ Á ÒÏÃË ÂÁÎÄ 

ÃÏÍÉÎÇ ÔÒÕÅ ÉÓ ÓÏÍÅÔÈÉÎÇ ) ×ÉÌÌ ÎÅÖÅÒ ÁÃÈÉÅÖÅ ÉÎ ÒÅÁÌ ÌÉÆÅȟ ÓÏ ÉÔȭÓ ÇÒÅÁÔ ÔÏ ÇÅÔ ÔÈÅ 

ÏÐÐÏÒÔÕÎÉÔÙ ÔÏ ÐÌÁÙ ÉÎ Á ÆÉÌÍȢȱ 

 

Jody Long and Casey Shaw, played by newcomers Jessica Barden and Charlotte 

Christie, are two local schoolgirls, hanging around in the bus stop, smoking spliffs, 

obsessing about Ben, and therefore plotting the downfall of Tamara in any way they 

can. What started as minor roles seemed to grow and grow the longer production 

×ÅÎÔ ÏÎȢ #ÏÍÍÅÎÔÓ !ÌÉÓÏÎ /×ÅÎȡ Ȱ0ÏÓÙ ÁÌ×ÁÙÓ ÔÈÏÕÇÈÔ ÔÈÁÔ ÔÈÅÙ ×ÅÒÅ ÔÈÅ ËÅÙ ÔÏ 

making it work on film and to give them a bigger voice. And they gradually grew, 

which is sort of the role that they have in the strip, in the graphic novel. Their role 

as a sort of Greek chorus, of being the ones that are commenting on what is 

happening, and also having their own threaded-through involvement grew in 

-ÏÉÒÁȭÓ ÔÁËÅ ÏÎ ÔÈÅ ÓÃÒÉÐÔȢ -ÏÉÒÁ ×ÁÎÔÅÄ ÔÏ ÉÎÖÏÌÖÅ ÔÈÅÍ ÍÏÒÅ ÁÎÄ ÔÈÅÎ 3ÔÅÐÈen 

wanted to involve them even more, so their parts were constantly boosted. And of 

ÃÏÕÒÓÅȟ ÔÈÁÔ ÈÁÐÐÅÎÅÄ ÅÖÅÎ ÍÏÒÅ ×ÈÅÎ ×Å ÃÁÓÔ ÔÈÅ ÇÌÏÒÉÏÕÓ *ÅÓÓÉÃÁ ÁÎÄ #ÈÁÒÌÏÔÔÅȢȱ  

 

3ÔÅÐÈÅÎ &ÒÅÁÒÓ ÃÏÍÍÅÎÔÓ ÏÎ ÈÉÓ ÁÎÄ ÓÃÒÅÅÎ×ÒÉÔÅÒ -ÏÉÒÁ "ÕÆÆÉÎÉȭÓ ÆÏÎÄÎÅÓÓ ÆÏÒ ÔÈÅ 

two girÌÓȡ Ȱ-ÏÉÒÁ ÒÅÁÌÌÙ ÌÏÖÅÄ ÔÈÅÓÅ ÃÈÁÒÁÃÔÅÒÓȟ ÉÔ ÓÏÒÔ ÏÆ ÐÏÕÒÅÄ ÏÕÔ ÏÆ ÈÅÒȟ ÁÌÌ ÔÈÅÓÅ 

jokes. And then we found these two wonderful girls (Jessica Barden and Charlotte 

#ÈÒÉÓÔÉÅɊȢ )ÔȭÓ ÏÄÄȡ ×Å ×ÅÎÔ ÔÈÒÏÕÇÈ Á ÃÁÓÔÉÎÇ ÐÒÏÃÅÓÓȟ ÁÎÄ ÃÈÏÓÅ ÔÈÅÍ ÐÒÏÐÅÒÌÙ ÂÕÔ ) 

remember shooting scenes and thinking ɀ ) ÄÉÄÎȭÔ ÑÕÉÔÅ ËÎÏ× ÔÈÅÙ ×ÅÒÅ ÇÏÉÎÇ ÔÏ 

ÈÁÖÅ ÔÏ ÄÏ ÔÈÉÓȦ !ÆÔÅÒ×ÁÒÄÓ ÙÏÕ ÆÅÅÌ ÆÁÉÎÔÌÙ ÉÒÒÅÓÐÏÎÓÉÂÌÅ ÁÎÄ ÔÈÉÎËȟ Ȭ7ÅÌÌȟ ) ÄÉÄÎȭÔ 
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ÑÕÉÔÅ ÒÅÁÌÉÓÅ ÑÕÉÔÅ ×ÈÁÔ ) ×ÁÓ ÇÏÉÎÇ ÔÏ ÂÅ ÁÓËÉÎÇ ÏÆ ÔÈÅÍȦȭ 9ÏÕ ËÎÏ×ȟ ÔÈÅÙ ×ÏÕÌÄ ÄÏ 

long, sustaineÄ ÐÁÓÓÁÇÅÓ ÏÆ ÔÒÅÍÅÎÄÏÕÓÌÙ ÄÅÌÉÃÁÔÅ ÐÅÒÆÏÒÍÁÎÃÅȢȱ 

 

THE LOOK AND FEEL OF TAMARA DREWE 

 

Ȱ4ÈÅ ÂÉÇÇÅÓÔ ÃÈÁÌÌÅÎÇÅ ×ÁÓ ÆÉÎÄÉÎÇ 3ÔÏÎÅÆÉÅÌÄȟ ÔÈÅ ÐÒÉÎÃÉÐÁÌ ÌÏÃÁÔÉÏÎ ÆÏÒ .ÉÃÈÏÌÁÓ 

ÁÎÄ "ÅÔÈȟȱ ÓÁÙÓ 0ÒÏÄÕÃÔÉÏÎ $ÅÓÉÇÎÅÒ !ÌÁÎ -ÁÃÄÏÎÁÌÄȢ Ȱ4ÈÅ ÈÏÕÓÅ ×Å ÆÏÕÎÄȟ 

Limbury, at Salwayash in Dorset is perfect as groundwork to embellish. But I felt it 

needed softening on the exterior. We put roses growing up the wall, we put a lot of 

planting around the garden, and we totally replanted a vegetable garden to hide 

much more formal hedges and planting. We are filming the end of the summer 

×ÈÉÃÈ ×Å ÓÈÏÕÌÄ ÈÁÖÅ ÂÅÅÎ ÆÉÌÍÉÎÇ ÓÉØ ×ÅÅËÓ ÁÇÏȦ  3Ï ×ÅȭÖÅ ÈÁÄ ÔÏ ÁÄÄ ÐÌÁÓÔÉÃ 

ÃÏÌÏÕÒ ÅÖÅÒÙ×ÈÅÒÅȟ ×ÈÉÃÈ ÏÆ ÃÏÕÒÓÅ ×ÏÒËÓ ÉÎ ÏÕÒ ÆÁÖÏÕÒ ÂÅÃÁÕÓÅ ÉÔ ÄÏÅÓÎȭÔ ÆÁÄÅ ÁÎÄ 

×ÏÎȭÔ ×ÉÌÔ ÄÕÒÉÎÇ ÔÈÅ ÓÈÏÏÔÉÎÇȢ 7Å ÐÁÉÎÔÅÄ ÔÈÅ ÏÕÔÂÕÉÌÄÉÎÇÓȟ ×ÅȭÖÅ ÄÏÎÅ ÕÐ ÓÈÅÄÓȟ 

ÍÏÖÅÄ ÃÏ×Ó ÉÎȟ ÐÕÔ ÕÐ ÆÅÎÃÉÎÇȢȢȢ )ÔȭÓ ÔÈÅ ËÉÎÄ ÏÆ ÆÉÌÍ ×ÈÅÒÅ ) ÆÅÅÌ ÔÈÅ ÄÅÓÉÇÎ ÉÓ 

obviously very important, but at the same time I want it to have a totally naturalistic 

feel. The embellishment is totally harmonious with the natural foundation we 

ÆÏÕÎÄȢȱ 

 

!ÇÁÉÎȟ 0ÏÓÙ 3ÉÍÍÏÎÄÓȭ ÉÌÌÕÓÔÒÁÔÉÏÎÓ ÂÅÃÁÍÅ Á ÍÁÊÏÒ ÒÅÆÅÒÅÎÃÅ ÐÏÉÎÔ ÆÏÒ ÔÈÅ 

ÐÒÏÄÕÃÔÉÏÎ ÄÅÓÉÇÎȡ Ȱ'ÒÁÐÈÉÃ ÎÏÖÅÌÓ ÄÏÎȭÔ ÆÕÎÄÁÍÅÎÔÁÌÌÙ ÌÅÎÄ ÔÈÅÍÓÅÌÖÅÓ ÔÏ 

naturalism, there is a heightened reality I think. I realised that if I was going to be 

faithful to the graphic novel, on one hand I felt it should be founded in realism. But 

the other thing I noticed is that Posy often works with very defined colour palettes 

in her drawings. And that led me on to being very defined about colour palettes, 

ÐÁÒÔÉÃÕÌÁÒÌÙ ×ÉÔÈ ÔÈÅ ÉÎÔÅÒÉÏÒÓȢ 4ÈÅÒÅȭÓ Á ÃÒÅÁÍÉÎÅÓÓȟ Ȭ$ÏÒÓÅÔ ÃÒÅÁÍȭ ) ÃÁÌÌ ÉÔȟ ÆÏÒ ÔÈÅ 

×ÏÒÌÄ ÏÆ 3ÔÏÎÅÆÉÅÌÄȢ 4ÈÅÒÅȭÓ Á ÌÁÃË ÏÆ ÂÌÕÅ ÉÎ 3ÔÏÎÅÆÉÅÌÄ ÆÏÒ ÅØÁÍÐÌÅȢ 0ÏÓÙ ÓÅÅÍÅÄ ÔÏ 

always draw Stonefield in a kind of red/brown/yellow spectrum. When we go to 

7ÉÎÎÁÒÄÓȟ ×ÈÅÒÅ 4ÁÍÁÒÁ $ÒÅ×ÅȭÓ ÍÏÔÈÅÒ ÌÉÖÅÄȟ ×ÈÅÒÅ 4ÁÍÁÒÁ ÇÒÅ× ÕÐ ÁÓ Á 

ÔÅÅÎÁÇÅÒ ÁÎÄ ×ÈÅÒÅ ÓÈÅȭÓ ÒÅÔÕÒÎÅÄ ÔÏȟ ÔÈÁÔ ÈÅÒ ÍÏÔÈÅÒȭÓ ÈÏÕÓÅ ÉÓ ÖÅÒÙ ÓÔÒÏÎÇÌÙ ÂÌÕÅȟ 

which is how Posy drew it. But that house morphs throughout the film, because she 

gets Andy to do the house up. So we strip the blue away, and we go into a much 

more organic colour palette. Flashes of bright red arrive within the interiors when 

4ÁÍÁÒÁ $ÒÅ×Å ÉÓ ÈÁÖÉÎÇ ÈÅÒ ÁÆÆÁÉÒ ×ÉÔÈ .ÉÃÈÏÌÁÓ (ÁÒÄÉÍÅÎÔȢȱ 

 

And as always, the Production DesigÎÅÒȭÓ ÊÏÂ ÉÓ ÔÏ ÍÁËÅ ÓÕÒÅ ÔÈÅ ÄÅÓÉÇÎ ÓÅÒÖÅÓ ÓÔÏÒÙ 

ÁÎÄ ÃÈÁÒÁÃÔÅÒȡ Ȱ4ÈÅ ÉÎÔÅÒÅÓÔÉÎÇ ÔÈÉÎÇ ÁÂÏÕÔ ÔÈÅ ×ÏÒÌÄ ÏÆ 3ÔÏÎÅÆÉÅÌÄ ÉÓ ÔÈÁÔ ÕÌÔÉÍÁÔÅÌÙ 

ÉÔȭÓ Á ÃÏÎÓÔÒÕÃÔÉÏÎ ÏÆ "ÅÔÈ (ÁÒÄÉÍÅÎÔȢ 4ÈÅÒÅȭÓ ÁÎ ÅØÔÒÅÍÅ ÐÓÙÃÈÏÓÉÓ ÇÏÉÎÇ ÏÎ ÈÅÒÅȢ 

3ÈÅȭÓ ÏÎ ÔÈÅ ÅÄÇÅȟ ×ÈÉÌÅ ËÅÅÐÉÎÇ ÅÖÅÒÙÔÈÉÎÇ ÔÏÇÅÔÈÅÒ ȬÍÁÒÖÅÌÌÏÕÓÌÙȭȟ ÉÔȭÓ ÁÎ 

ÉÍÍÁÃÕÌÁÔÅ ×ÏÒÌÄ ÔÈÁÔ ÓÈÅȭÓ ÉÎÖÅÎÔÅÄ ÏÆ ÃÏÏËÉÎÇȟ ÃÌÅÁÎÉÎÇȟ ÁÃÃÏÕÎÔÉÎÇȟ ÍÁÎÁÇÉÎÇȟ 
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ÅÎÔÅÒÔÁÉÎÉÎÇȟ ÈÏÓÔÅÓÓÉÎÇȢȢȢ 4ÈÅÒÅȭÓ Á ÃÏÎÔÒÏÌ ÔÈÁÔ ÙÏÕȭÌÌ ÓÅÅ ×ÈÅÎ ÙÏÕ ÇÏ ÔÏ ÔÈÅ 

ÉÎÔÅÒÉÏÒÓȢ !ÎÄ ) ÆÅÌÔ ÔÈÁÔ .ÉÃÈÏÌÁÓ (ÁÒÄÉÍÅÎÔȭÓ ÓÈÅÄ had to be the one place where he 

×ÁÓ ÁÂÌÅ ÔÏ ÅØÐÒÅÓÓ ÈÉÓ ÐÅÒÓÏÎÁÌÉÔÙȢ !ÎÄ ÕÌÔÉÍÁÔÅÌÙ ÉÔȭÓ ÔÈÅ ÅÍÂÏÄÉÍÅÎÔ ÏÆ ÔÈÅ ÍÉÎÄ 

of a fifteen-year-ÏÌÄ ÂÏÙȟ ×ÈÏȭÓ ÎÅÖÅÒ ÇÒÏ×Î ÕÐȢ (ÅȭÓ Á ÍÁÎ ×ÈÏȭÓ ÎÅÖÅÒ ÇÒÏ×Î ÕÐȟ Á 

ÍÕÍÍÙȭÓ ÂÏÙȢȱ 

 

The temporal duality of the film, with the echoes of Thomas Hardy filtering through 

ÔÈÉÓ ÖÅÒÙ ÍÏÄÅÒÎ ÓÔÏÒÙȟ ÁÌÓÏ ÐÒÅÓÅÎÔÅÄ Á ÃÈÁÌÌÅÎÇÅ ÆÏÒ -ÁÃÄÏÎÁÌÄȡ Ȱ) ÓÁÉÄ ÔÏ 3ÔÅÐÈÅÎ 

that I saw the village fundamentally as the kind of village you would look for if you 

were doing a period film. Rather than stripping out all the 21st century elements, I 

×ÁÎÔÅÄ ÔÏ ÅÍÂÅÌÌÉÓÈ ÉÔȢ )ÔȭÓ ÔÈÅ ÍÏÄÅÒÎ ÒÕÂÂÉÓÈ ÔÈÁÔ ÉÎÔÅÒÅÓÔÅÄ ÍÅ ÉÎ ÔÅÒÍÓ ÏÆ 

design, like putting in a grotty old bus shelter and graffiti, and contemporary 

graphics ɀ 30 mph signs, rubbish bins outside houses, everything that you would 

cringe at and want to take out of a period shoot, I wanted to put in and add to. My 

philosophy was ɀ ÉÔȭÓ Á ÐÅÒÉÏÄ ÆÉÌÍȟ ÂÕÔ ÐÕÔ ÉÎ ÁÌÌ ÔÈÅ ÍÏÄÅÒÎ ÒÕÂÂÉÓÈȢȱ 

 

The filmmakers ended up having to use two Stonefields ɀ one for the interiors, and 

one for the ÅØÔÅÒÉÏÒÓȡ Ȱ4ÈÅ ÐÒÏÐÏÒÔÉÏÎÓ ÏÆ ÔÈÅ ÉÎÔÅÒÉÏÒ ÓÐÁÃÅÓ ÏÆ ÔÈÅÓÅ ρχth/18th 

century farmhouses are very claustrophobic. We were very lucky that in our travels, 

×ÅȭÄ ÂÅÅÎ ÔÏ ÌÏÏË ÁÔ ÏÎÅ ÈÏÕÓÅ ÃÁÌÌÅÄ "ÌÁÃËÄÏ×Îȟ ×ÈÉÃÈ ×ÁÓ ÂÕÉÌÔ ÏÎ Á ÍÕÃÈ 

grander scale. It had a sort of romantic quality that I felt the interior spaces at 

Limbury lacked. It has a beautiful staircase, it has a marvellous kitchen/dining room 

which enabled us to link rooms in a much more economical way in terms of 

shooting. Those journeys are much easieÒ ÔÏ ÎÁÒÒÁÔÉÖÅÌÙ ÆÏÌÌÏ×Ȣȱ 

 

Costume Designer Consolata Boyle faced her own challenges on Tamara Dreweȡ Ȱ) 

think contemporary movies are by far the most difficult to costume. Fortunately all 

of the creative people involved have an overall vision to which we adhere and that 

places certain limitations and certain disciplines on you, which is useful because 

ÏÔÈÅÒ×ÉÓÅ ÙÏÕȭÄ ÈÁÖÅ ÖÉÓÕÁÌ ÃÈÁÏÓ ÂÅÃÁÕÓÅ ÁÎÙÏÎÅ ÃÏÕÌÄ ÔÈÅÎ ×ÅÁÒ ×ÈÁÔ ÔÈÅÙ ÌÉËÅȢ 

There has to be coherence between every character, a colour scheme, an arc of how 

the character develops, the moods and emotions change, so that every piece of the 

costume is telling a part of the story and has a reason to be there. It should all work 

together - costume, the production design, the lighting - ×ÉÔÈÉÎ ÔÈÅ ÄÉÒÅÃÔÏÒȭÓ overall 

vision. And if you keep the overall in your head at all times, things slot into place 

ÁÎÄ ÔÈÅÙ ÁÒÅ ÎÏÔ ÉÎÄÉÓÃÒÉÍÉÎÁÔÅȢȱ 

 

)Î ÔÈÅ ÃÁÓÅ ÏÆ 4ÁÍÁÒÁ $ÒÅ×Å ÈÅÒÓÅÌÆȟ ÔÈÉÓ ÍÅÁÎÔ ÆÏÒ #ÏÎÓÏÌÁÔÁȡ Ȱ7ÅÌÌ ) ÔÈÉÎË ÓÈÅȭÓ 

very self conscious, she knows exactly what ÓÈÅȭÓ ÄÏÉÎÇȟ ÓÈÅ ËÎÏ×Ó ÈÏ× ÓÅÄÕÃÔÉÖÅ 

ÓÈÅ ÉÓȟ ÓÈÅȭÓ ÖÅÒÙ Á×ÁÒÅȟ ÓÏ ) ÈÁÖÅ ÒÅÆÌÅÃÔÅÄ ÔÈÁÔȢ !ÇÁÉÎ ÉÔȭÓ ÉÎ 0ÏÓÙȭÓ ÄÒÁ×ÉÎÇÓȟ ÉÔȭÓ ÓÏ 
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ÂÅÁÕÔÉÆÕÌÌÙ ÐÏÒÔÒÁÙÅÄȡ ÔÈÅÒÅȭÓ Á ÌÏÔ ÏÆ ÓËÉÎ ÅØÐÏÓÅÄ ×ÈÅÎ ÓÈÅȭÓ ÄÅÆÉÎÉÔÅÌÙ ÇÏÉÎÇ ÆÏÒ 

something or for somebody, or wants something or is manipulating someone. You 

can see how she dresses for that - slightly more figure hugging, more of her body 

ÅØÐÏÓÅÄ ÁÎÄ ×ÈÅÎ ÓÈÅ ÒÅÌÁØÅÓ ÉÎÔÏ ÈÅÒÓÅÌÆ ÔÈÅÒÅȭÓ ÌÅÓÓ ÏÆ ÔÈÁÔȢ 7Å ÄÉÄ ÉÔ ÓÕÂÔÌÙ ×ÈÅÎ 

×Å ÃÏÕÌÄȟ ÂÕÔ ÓÏÍÅÔÉÍÅÓ ÉÔȭÓ ÑÕÉÔÅ ÏÂÖÉÏÕÓ ×ÈÁÔ ÓÈÅ És doing and that is the way 

and the fun and complexity of the woman. You can see her ambiguity and her lack of 

self-awareness comes in that way; she immediately becomes this manipulative 

poser, while underneath there is someone deeper and more profound, gentler and 

ÔÈÏÕÇÈÔÆÕÌȢ 3Ï ÔÈÅÒÅ ÁÒÅ Ô×Ï ÐÅÏÐÌÅ ×ÏÒËÉÎÇ ÁÔ ÔÈÅ ÓÁÍÅ ÔÉÍÅȢ 4ÈÅÒÅȭÓ ÔÈÅ ÐÕÂÌÉÃ 

ÆÁÃÅ ÁÎÄ ÔÈÅ ÐÒÉÖÁÔÅ ÒÅÁÌÉÔÙȢȱ 

 

And while writers are not renowned for their sartorial elegance, that in itself 

provided another challenge for Consolata and her teamȡ Ȱ$ÒÅÓÓÉÎÇ ÓÏÍÅÂÏÄÙ ×ÈÏ 

ÄÏÅÓÎȭÔ ÃÁÒÅ ÈÏ× ÔÈÅÙ ÄÒÅÓÓ ÉÓ ÊÕÓÔ ÁÓ ÄÉÆÆÉÃÕÌÔ ÁÓ ÄÒÅÓÓÉÎÇ ÓÏÍÅÏÎÅ ×ÈÏ ÉÓ ÏÂÓÅÓÓÅÄ 

×ÉÔÈ ÃÌÏÔÈÅÓȢȱ   

 

#ÏÍÐÏÓÅÒ !ÌÅØÁÎÄÒÅ $ÅÓÐÌÁÔȭÓ ÑÕÅÓÔÉÏÎ ÉÎÉÔÉÁÌÌÙ ×ÁÓ Á ÍÏÒÅ ÆÕÎÄÁÍÅÎÔÁÌ ÏÎÅȡ 

Ȱ3ÏÍÅ ÆÉÌÍÓ ÃÁÌÌ ÆÏÒ Á ÓÃÏÒÅ ÂÅÃÁÕÓÅ ÔÈÅÒÅ ÁÒÅ ÍÏÍÅÎts of time passing, or cavalry 

battles, or huge emotional scenes for a love story, or these very strong melancholic 

moments of a character. And in Tamara Dreweȟ ÔÈÅÒÅȭÓ ÁÎ ÅÎÅÒÇÙ ÄÒÉÖÅÎ ÂÙ ÂÏÔÈ ÔÈÅ 

dramaturgy, the choral structure of the characters, and by the humour ɀ the dark 

humour of the film. And when I first saw it, I sensed ɀ mmm, do we really need to 

×ÒÉÔÅ Á ÓÃÏÒÅ ÆÏÒ ÔÈÉÓ ÆÉÌÍȩȱ 

 

For Desplat, his job in scoring the film was more to lead the narrative and 

underwrite the pauses between the action, enabling Frears and Editor Mick Audsley 

to skip from the darker to the lighter moments of the film, rather than to highlight 

ÔÈÅ ÁÃÔÉÏÎȢ Ȱ)ÔȭÓ Á ÍÏÖÉÅ ×ÈÉÃÈ ÉÓ ÖÅÒÙ ÍÕÃÈ ÄÉÁÌÏÇÕÅ ÄÒÉÖÅÎ ɀ you can ruin the 

balance. And if the music is too comic or too comedic, too dark or too suspenseful, 

ÓÕÄÄÅÎÌÙ ÙÏÕ ÍÁËÅ ÔÈÅ ÍÏÖÉÅ ÂÁÌÁÎÃÅ ÔÏ ÔÈÅ ×ÒÏÎÇ ÓÉÄÅȢȱ 

 

Ȱ) ÌÅÔ ÔÈÅ ÁÕÄÉÅÎÃÅ ÁÐÐÒÅÃÉÁÔÅ ÔÈÅ ÍÏÍÅÎÔÓ ÏÆ ÅÍÏÔÉÏÎȢ ) ÔÈÉÎË ÔÈÁÔȭÓ ×ÈÁÔ 3ÔÅÐÈÅÎ 

likes, that I can make space. Leave space for the acting moments and the strong 

emotiÏÎÁÌ ÍÏÍÅÎÔÓ ÔÏ ÂÅ ÂÙ ÔÈÅÍÓÅÌÖÅÓȟ ×ÉÔÈÏÕÔ ÐÕÓÈÉÎÇ ×ÉÔÈ ÔÈÅ ÍÕÓÉÃȢ )ÔȭÓ ÊÕÓÔ 

there, giving weight, and also a way of balancing - keeping the audience aware that 

×ÅȭÒÅ ÓÔÉÌÌ ÉÎ Á ÍÏÄÅ ÏÆ ÃÏÍÅÄÙȢ )ÔȭÓ ÎÏÔ Á ÄÒÁÍÁȠ ÔÈÅÒÅȭÓ Á ÍÏÍÅÎÔ ÏÆ ÄÒÁÍÁȟ ÙÅÓ ɀ 

ÂÕÔ ×ÅȭÒÅ ÎÏt off-balancing the film into drama suddenly just because the scene has 

ÃÈÁÎÇÅÄȢȱ 
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7(!4 )3 Ȭ! 34%0(%. &2%!23 &),-ȭȩ 

 

3ÔÅÐÈÅÎ &ÒÅÁÒÓȭ ÄÅÆÉÎÉÎÇ ÃÈÁÒÁÃÔÅÒÉÓÔÉÃ ÁÓ Á ÆÉÌÍÍÁËÅÒ ÉÓ ÈÉÓ ÁÂÉÌÉÔÙ ÔÏ ÌÅÁÐÆÒÏÇ ÆÒÏÍ 

genre to genre to avoid categorisation. Once Stephen had decided to take on the 

film, his longtime producer Tracey Seaward began to assemble some of his regular 

collaborators. Tamara Drewe features a number of them - Mick Audsley (Editor), 

Alan Macdonald (Production Designer), Alexandre Desplat (Music), Consolata Boyle 

(Costume Design) and ɀ from the cast ɀ Roger Allam.  

 

Ȱ4ÈÅ ÉÎÔÅÒÅÓÔÉÎÇ ÔÈÉÎÇ ÁÂÏÕÔ 3ÔÅÐÈÅÎȟȱ ÓÁÙÓ !ÌÁÎ -ÁÃÄÏÎÁÌÄȟ ȰÉÓ ÔÈÁÔ ÉÔȭÓ ÖÅÒÙ 

ÄÉÆÆÉÃÕÌÔ ÕÌÔÉÍÁÔÅÌÙ ÔÏ ÆÉÎÄ ÏÕÔ ×ÈÁÔ Á 3ÔÅÐÈÅÎ &ÒÅÁÒÓ ÆÉÌÍ ÉÓȢ )ÔȭÓ ÎÏÔ ÌÉËÅ ÁÎ 

Almodóvar film where there are scenes you see that immediately make you think 

Ȭ!Èȟ ÉÔȭÓ ÁÎ !ÌÍÏÄĕÖÁÒ ÆÉÌÍȭȢ 4ÈÅ ÃÁÔÁÌÙÓÔ ÆÏÒ 3ÔÅÐÈÅÎ ÉÓ ÔÈÅ ÓÃÒÉÐÔ ÁÌ×ÁÙÓȟ ÁÎÄ 

ÓÔÙÌÉÓÔÉÃÁÌÌÙ ÔÈÅ ÔÈÒÅÅ ÆÉÌÍÓ )ȭÖÅ ÄÏÎÅ ×ÉÔÈ ÈÉÍ ɀ The Queen, Chéri  and Tamara Drewe 

ɀ ÃÏÕÌÄÎȭÔ ÂÅ ÍÏÒÅ ÄÉÆÆÅÒÅÎÔ ÆÒÏÍ ÏÎÅ ÁÎother. I think that is exciting and 

challenging for both of us. I understand Stephen probably a lot better now than 

when I started on The Queenȟ ÂÕÔ ÔÈÁÔ ÄÏÅÓÎȭÔ ÎÅÃÅÓÓÁÒÉÌÙ ÍÁËÅ ÉÔ ÁÎÙ ÅÁÓÉÅÒȟ 

because he is psychologically looking for a different approach every time. An 

ÁÐÐÒÏÁÃÈ ÔÈÁÔȭÓ ÐÅÒÔÉÎÅÎÔ ÔÏ ÔÈÅ ÌÏÃÁÔÉÏÎ ÁÎÄ ÔÈÅ ÓÕÂÊÅÃÔ ÍÁÔÔÅÒȢȱ 

 

Mick Audsley speculates on what it was about Tamara Drewe that he thought 

ÁÐÐÅÁÌÅÄ ÔÏ &ÒÅÁÒÓȭ ÓÅÎÓÉÂÉÌÉÔÉÅÓȡ Ȱ) ÔÈÏÕÇÈÔ ÉÔ ×ÁÓ ×ÈÁÔ ) ×ÏÕÌÄ ÃÁÌÌ ÖÅÒÙ 3ÔÅÐÈÅÎ-

like material ɀ ÔÈÅ ×ÒÙ ×ÉÔȟ ÁÎÄȟ ÙÏÕ ËÎÏ×ȟ ÉÔȭÓ ÄÁÒË ÉÎ ÐÌÁÃÅÓȢ 4ÈÅ ÉÎÔÅÒÅÓÔÉÎÇ ÔÈÉÎÇ 

×ÅȭÖÅ ÄÉÓÃÏÖÅÒÅÄ ÉÎ ÃÕÔÔÉÎÇ ÔÈÅ ÆÉÌÍ ÉÓ ÔÈÁÔ ÉÎÉÔÉÁÌÌÙ ÉÔ ÓÅÅÍÅÄ ÔÏ ÂÅ ÍÕÃÈ ÌÉÇÈÔÅÒ ÁÔ 

the front and then there was a sort of point where it suddenly became darker, and 

we were always ÃÏÎÃÅÒÎÅÄ ÔÈÁÔ ÔÈÅ Ô×Ï ÂÅÌÏÎÇÅÄ ÔÏ ÅÁÃÈ ÏÔÈÅÒȢ "ÕÔ ÉÔȭÓ ÕÎÉÑÕÅ ÔÏ 

this film that it has a tragedy at the end, but you were still able to laugh in a wry way 

ÔÈÒÏÕÇÈÏÕÔ ÔÈÁÔȟ ÁÎÄ ) ÔÈÉÎË ÔÈÁÔȭÓ 3ÔÅÐÈÅÎȭÓ ÁÃÈÉÅÖÅÍÅÎÔ ×ÉÔÈ ÔÈÉÓ ÆÉÌÍȢȱ  !ÎÄ ÏÎ ÈÉÓ 

continued reÌÁÔÉÏÎÓÈÉÐ ×ÉÔÈ &ÒÅÁÒÓȟ !ÕÄÓÌÅÙ ÁÄÄÓȡ Ȱ!ÌÌ ÔÈÅ ÉÓÓÕÅÓ ÔÈÁÔ ÙÏÕ ÎÅÅÄ ÁÓ ÁÎ 

editor - ×ÈÉÃÈ ÁÒÅ ÔÏ ÄÏ ×ÉÔÈ ÂÅÉÎÇ ÅÎÔÒÕÓÔÅÄ ×ÉÔÈ ÔÈÅ ÄÉÒÅÃÔÏÒȭÓ ÍÁÔÅÒÉÁÌ ÁÎÄ ÂÅÉÎÇ 

able to feel free to manipulate it and offer things up - is something you can easily do 

for a friend. And it takes a lot of energy to strike new relationships and new 

collaborations, and win that trust, and we have twenty-five years and nearly twenty 

films or sÏ ÆÁÌÌ ÂÁÃË ÏÎȢȱ 

 

Producer Alison Owen agrees with what attracted Frears ÔÏ ÔÈÅ ÍÁÔÅÒÉÁÌȡ Ȱ(ÉÓ ÓÅÎÓÅ 

ÏÆ ÈÕÍÏÕÒ ) ÔÈÉÎËȢ 3ÔÅÐÈÅÎȭÓ Ï×Î ÓÅÎÓÅ ÏÆ ÈÕÍÏÕÒ ÉÓ ÖÅÒÙ ×ÒÙȟ ÁÎÄ ÉÒÏÎÉÃȟ ÁÎÄ ÄÒÙȟ 

ÁÎÄ ÔÈÁÔȭÓ 0ÏÓÙȭÓ ÓÅÎÓÅ ÏÆ ÈÕÍÏÕÒ ÂÕÔ ÄÏÎÅ ÉÎ Á ÍÕÃÈ ÇÅÎÔÌÅÒ ×ÁÙȢ 3Ïȟ ) ÍÅÁÎ 0ÏÓÙȭÓ 

sense of humour is not sardonic ɀ ÉÔȭÓ ×ÒÙ ÂÕÔ ÉÔȭÓ ÎÏÔ ÓÁÒÄonic ɀ and Stephen 

ÉÍÍÅÄÉÁÔÅÌÙ ÊÕÓÔ ÃÏÎÎÅÃÔÅÄ ÔÏ ÔÈÅ ÍÁÔÅÒÉÁÌ ÁÎÄ ÇÏÔ ÔÈÁÔȟ ) ÔÈÉÎË ÌÁÒÇÅÌÙ ÂÅÃÁÕÓÅ ÉÔȭÓ 
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his own sense of gently poking fun at people but in a kind way ɀ that he 

ÕÎÄÅÒÓÔÁÎÄÓȢ 4ÈÅÒÅȭÓ Á ÈÕÍÁÎÉÔÙ ÔÈÁÔ ÕÎÄÅÒÌÉÅÓ ÁÌÌ ÔÈÅ ÆÕÎ-ÐÏËÉÎÇȢȱ 

 

On the receiving end of the fun-poking in this film are writers. Tamara DreweȭÓ 

ÓÃÒÅÅÎ×ÒÉÔÅÒ ÅÌÁÂÏÒÁÔÅÓȡ Ȱ'ÌÅÎȟ ÔÈÅ (ÁÒÄÙ ÁÃÁÄÅÍÉÃȟ ÈÁÓ ÇÏÔ ÔÈÉÓ ÇÒÅÁÔ ÌÉÎÅ ÁÂÏÕÔ 

writers that they are the most self-regarding sacks of shit around, and there is 

something about writers that can be a little bit too self-regarding; all that stuff about 

ȬÍÙ ÃÒÁÆÔȭȟ ÁÎÄ ÆÅÅÌÉÎÇ ÔÈÅÙ ÁÒÅ ÓÏÍÅÈÏ× ÄÉÆÆÅÒÅÎÔ ÆÒÏÍ ÔÈÅ ÒÅÓÔ ÏÆ ÐÏÐÕÌÁÔÉÏÎ 

ÂÅÃÁÕÓÅ ÔÈÅÙȭÒÅ ÏÂÓÅÒÖÅÒÓ ÏÎ ÌÉÆÅ ÁÎÄ ÔÈÅÙȭÒÅ ÃÒÅÁÔÉÖÅ ÉÎ ÔÈÁÔ ×ÁÙ ÁÎÄ ÔÈÅÒÅÆÏÒÅ ÔÈÅÙ 

get special treatment.  ) ÍÅÁÎ ÉÔȭÓ ÎÏÔ ÔÒÕÅ ÁÎÄ ÍÏÓÔ ×ÒÉÔÅÒÓ ÁÒÅ ÖÅÒÙ ÈÕÍÂÌÅ ÁÂÏÕÔ 

their work, which is a job like any other really. You get up in the morning, you make 

ÙÏÕÒ ÔÅÁ ÁÎÄ ÙÏÕ ×ÒÉÔÅȢ  "ÕÔ ) ÔÈÉÎË ÔÈÅÒÅȭÓ ÓÏÍÅÔÈÉÎÇ ÔÈÁÔȭÓ ÓÏ ÅÁÓÙ ÁÂÏÕÔ ÔÁËÉÎÇ ÔÈÅ 

mickey out of just about any self-ÒÅÇÁÒÄÉÎÇ ×ÒÉÔÅÒȟ ÙÏÕ ËÎÏ×Ȣȱ 

 

Frears is renowned as ÁÎ ÁÃÔÏÒÓȭ ÄÉÒÅÃÔÏÒȟ ×ÉÔÈ Á ÓÔÒÏÎÇ ÔÒÁÃË ÒÅÃÏÒÄ ÏÆ ÕÎÅÁÒÔÈÉÎÇ 

new stars, eliciting great performances from his cast, and creating an environment 

on set wherein his actors enjoy their work. Gemma Arterton discusses her 

relationship with Stephen and what he brings to Tamara Dreweȡ Ȱ3ÔÅÐÈÅÎȭÓ ÁÌ×ÁÙÓ 

ÃÈÁÎÇÉÎÇ ÈÉÓ ÓÔÙÌÅȟ ÈÅȭÓ ÁÌ×ÁÙÓ ÄÏÉÎÇ ÔÈÉÎÇÓ ÙÏÕ ÄÏÎȭÔ ÅØÐÅÃÔ ÈÉÍ ÔÏ ÄÏȢ "ÅÃÁÕÓÅ ÉÔ ÉÓ 

Á ÃÏÍÅÄÙ ÁÎÄ ÉÔȭÓ ÖÅÒÙ ÄÉÆÆÅÒÅÎÔ ÔÏ ×ÈÁÔ ÈÅȭÓ ÄÏÎÅ ÂÅÆÏÒÅȟ ÈÅȭÓ the perfect guy for it 

ÂÅÃÁÕÓÅ ÈÅȭÓ ÍÁËÉÎÇ ÉÔ ÉÎÔÏ ÓÏÍÅÔÈÉÎÇ ÔÈÁÔȭÓ ÎÏÔ ÊÕÓÔ ÁÎÏÔÈÅÒ "ÒÉÔÉÓÈ ÃÏÍÅÄÙȢ (ÅȭÓ 

ÍÁËÉÎÇ ÉÔ ÒÅÁÌÌÙ ÕÎÉÑÕÅ ÁÎÄ ÂÒÉÎÇÉÎÇ ÓÏÍÅ ÒÅÁÌ ÅÃÃÅÎÔÒÉÃÉÔÙ ÔÏ ÉÔȢ  (ÅȭÓ ÂÒÉÌÌÉÁÎÔ 

ÂÅÃÁÕÓÅ ÈÅȭÓ ÔÁÐÐÉÎÇ ÉÎÔÏ ÔÈÅ ÄÅÅÐÅÒ ÓÉÄÅ ÏÆ ÉÔȟ ÈÅȭÓ ÍÁËÉÎÇ ÔÈÅ Ãharacters so real 

×ÉÔÈÉÎ ÔÈÁÔ ÃÏÍÅÄÙ ÔÈÁÔ ÙÏÕ ÁÒÅ ÍÏÖÅÄ ÂÙ ÉÔȢȱ 

 

Generosity is also a word that crops up frequently when the cast discuss their 

ÄÉÒÅÃÔÏÒȢ $ÏÍÉÎÉÃ #ÏÏÐÅÒȡ Ȱ3ÔÅÐÈÅÎ ÇÉÖÅÓ ÙÏÕ Á ÔÒÅÍÅÎÄÏÕÓ ÁÍÏÕÎÔ ÏÆ ÃÏÎÆÉÄÅÎÃÅȢ 

Playing my character, in a comedy, you need to feel very confident about what you 

are doing and very relaxed and able to take risks with it, because you are doing 

something quite heightened. So you have to be prepared for it to be very wrong and 

to make a fool of yourself and if the set and the company feels comfortable amongst 

each other than you have much more range to be able to experiment, and Stephen 

ÒÅÁÌÌÙ ÁÌÌÏ×Ó ÔÈÁÔ ÔÏ ÈÁÐÐÅÎȢȱ 

 

3ÁÙÓ 2ÏÇÅÒ !ÌÌÁÍȡ Ȱ(Å ÄÏÅÓÎȭÔ ÔÅÎÄ ÔÏ ÉÎÔÅÒÆÅÒÅ ÏÂÓÅÓÓÉÖÅÌÙ ×ÉÔÈ ÔÈÅ ÄÅÔÁÉÌ ÏÆ ÔÈÅ 

ÁÃÔÉÎÇȟ ÂÕÔ ÈÅȭÌÌ ÏÆten catch you in the lunch break, come and say something 

ÇÅÎÅÒÏÕÓȢȱ !ÎÄ ÆÉÎÁÌÌÙ 4ÁÍÓÉÎ 'ÒÅÉÇȡ Ȱ) ÔÈÉÎË 3ÔÅÐÈÅÎ ÃÁÓÔÓ ×ÅÌÌ ÁÎÄ ÈÅȭÓ ÉÎÔÅÒÅÓÔÅÄ 

ÉÎ ÐÅÏÐÌÅ ÓÏ ÙÏÕ ÔÒÕÓÔ ÔÈÁÔ ×ÈÁÔ ÙÏÕ ÂÒÉÎÇ ÉÓ ×ÈÁÔ ÈÅ ×ÁÎÔÓ ÁÎÄ ÙÏÕȭÌÌ ÓÏÏÎ ËÎÏ× ÉÆ 

ÉÔȭÓ ÎÏÔ ×ÈÁÔ ÈÅ ×ÁÎÔÓȢ  (ÅȭÓ ÌÉËÅ Á ÓÃÕÌÐÔÏÒȟ ÙÏÕ ËÎÏ×ȟ ÈÅ ×ÁÉÔÓ ÔÉÌÌ ÔÈÉÎÇÓ ÅÍÅÒÇÅȢȱ 
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Stephen Frears himself remarks on what, for him, was unique about Tamara Drewe: 

Ȱ) ÃÁÎȭÔ ÅÖÅÒ ÁÎÓ×ÅÒ ÔÈÅ ÑÕÅÓÔÉÏÎȟ Ȭ7ÈÁÔ ËÉÎÄ ÏÆ ÆÉÌÍ ÉÓ ÉÔȩȭ ) ÓÁÙȟ Ȭ/Èȟ ÉÔȭÓ Á ÐÁÓÔÏÒÁÌ 

ÃÏÍÅÄÙȢȭ 7ÅÌÌȟ ÙÏÕ ËÎÏ× ɀ A -ÉÄÓÕÍÍÅÒ .ÉÇÈÔȭÓ $ÒÅÁÍ is a pastoral comedy, but 

ÔÈÅÒÅ ÁÒÅÎȭÔ Á ÌÏÔ ÏÆ ÔÈÅÍ ÁÒÏÕÎÄȢ 4ÈÅ %ÎÇÌÉÓÈ ÄÏÎȭÔ ÍÁËÅ ÆÉÌÍÓ ÁÂÏÕÔ ÔÈÅ ÍÉÄÄÌÅ 

ÃÌÁÓÓÅÓȢ !ÎÄ ×ÈÅÎ ÔÈÅÙ ÁÒÅȟ ÔÈÅÙȭÒÅ ÍÁÉÎÌÙ ÐÅÒÉÏÄȢ ) ÓÕÐÐÏÓÅ ÙÏÕȭÄ ÃÁÌÌ Tom Jones a 

ÐÁÓÔÏÒÁÌ ÃÏÍÅÄÙ ÂÕÔ ÉÔȭÓ ÂÅÃÁÕÓÅ ÉÔȭÓ ÓÏ ÄÒÏ×ÓÅÄ ÉÎ ÈÉÓÔÏÒÙȢ 4ÈÅÙ ÊÕÓÔ ÄÏÎȭÔ ÅØÉÓÔ ɀ 

contemporary films set in the English countryside like this. So you could see 

ÉÍÍÅÄÉÁÔÅÌÙ ÉÔ ×ÁÓ ÕÎÌÉËÅ ÁÎÙÔÈÉÎÇ ÅÌÓÅȢ )ȭÍ ÖÅÒÙ ÐÌÅÁÓÅÄ ÁÔ ÈÏ× ÆÕÎÎÙ ÉÔ ÉÓ ɀ though 

I can see it deals with sort of dreadful things! !ÎÄ ) ÃÁÎ ÏÎÌÙ ÁÐÏÌÏÇÉÓÅȦ )ȭÌÌ ÂÅÔ )ȭÍ 

ÔÈÅ ÏÎÌÙ ÍÁÎ ÉÎ ÔÈÅ ×ÏÒÌÄ ×ÈÏ ÃÁÎ ÄÏ Á ÃÁÔÔÌÅ ÓÔÁÍÐÅÄÅ ÉÎ $ÏÒÓÅÔȦȱ 

 

THOMAS HARDY AND TAMARA DREWE 

 

One of the central enigmas of Tamara Drewe is that while it is loosely inspired by 

4ÈÏÍÁÓ (ÁÒÄÙȭÓ Far From The Madding Crowd and is laced with classical allusions, 

this tale of a 21st century media girl trying to better herself is the most modern of 

tales. Screenwriter Moira Buffini relished the challenge of trying to capture and 

ÒÅÉÎÔÅÒÐÒÅÔ ÔÈÅ (ÁÒÄÙ ÍÙÔÈÏÌÏÇÙȡ Ȱ) loved all of that. I did Hardy at college, I re-read 

Far from the Madding Crowd ÁÆÔÅÒ ) ÒÅÁÄ 0ÏÓÙȭÓ ÂÏÏË ÁÎÄ ) ÌÏÖÅÄ ÁÌÌ ÏÆ ÈÅÒ ÁÌÌÕÓÉÏÎÓ 

ÔÏ ÉÔȟ ) ÔÈÏÕÇÈÔ ȬÔÈÅÒÅȭÓ ÍÏÒÅȟ ÔÈÅÒÅȭÓ ÅÖÅÎ ÍÏÒÅ ÆÕÎ ÔÏ ÂÅ ÈÁÄȢȭ 3Ï ÔÈÅÒÅȭÓ ÔÈÅ ÓÃÅÎÅ 

when Ben Sergeant, the drummerȟ ×ÈÏ ÉÓ ÂÁÓÉÃÁÌÌÙ 3ÅÒÇÅÁÎÔ 4ÒÏÙ ÏÕÔ ÏÆ (ÁÒÄÙȭÓ 

book, seduces Tamara. And instead of doing as Sergeant Troy does with his sword 

play in that amazing scene in the film with Terence Stamp, I thought that would be 

really good fun if Ben Sergeant seduced her wÉÔÈ ÈÉÓ ÄÒÕÍ ÓÔÉÃËÓȢȱ 

 

ɉ)Î *ÏÈÎ 3ÃÈÌÅÓÉÎÇÅÒȭÓ ÐÏÐÕÌÁÒ ÁÎÄ ÒÏÍÁÎÔÉÃ ρωφχ ÖÅÒÓÉÏÎȟ *ÕÌÉÅ #ÈÒÉÓÔÉÅ ÐÌÁÙÅÄ ÔÈÅ 

beautiful protagonist, Alan Bates the loyal rural hero, Terence Stamp the dashing 

but dastardly seducer, and Peter Finch the love-besotted older man.)  

 

"ÕÆÆÉÎÉ ÁÄÄÓȡ Ȱ)Î Á ÇÅÎÅÒÁÌ ÓÅÎÓÅȟ (ÁÒÄÙ ÍÁËÅÓ ÔÈÁÔ ÐÌÏÔ ÖÅÒÙ ÓÅÒÉÏÕÓ ÁÎÄ ÑÕÉÔÅ ÄÁÒË 

ÁÎÄ ÊÕÓÔ ÁÌÌÏ×Ó Á ÈÁÐÐÙ ÅÎÄÉÎÇȢ 4ÈÅÒÅȭÓ Á ×ÏÎÄÅÒÆÕÌ ÃÏÍÅÄÙ ÔÏ ÂÅ ÈÁÄ ÉÆ ÙÏÕ ÔÁËÅ 

ÔÈÅ ÓÁÍÅ ÐÌÏÔ ÁÎÄ ÊÕÓÔ ÁÌÌÏ× ÉÔ ÓÌÉÇÈÔÌÙ ÍÏÒÅ ÃÏÍÅÄÙȢ )ÎÓÔÅÁÄ ÏÆ ÁÌÌ (ÁÒÄÙȭÓ ÆÁÒÍÅÒÓȟ 

ÔÈÅ ÒÕÒÁÌ ÃÈÁÒÁÃÔÅÒÓ ÉÎ ÔÈÅ (ÁÒÄÙ ÂÏÏË ×ÈÉÃÈ ÈÁÖÅ ÄÁÔÅÄ ÁÎÄ ÈÁÖÅÎȭÔ ÓÔÏÏÄ ÔÈÅ ÔÅÓÔ 

ÏÆ ÔÉÍÅȟ ×ÅȭÖÅ ÇÏÔ *ÏÄy and Casey, the two little girls from the village who are like 

ÔÈÅ 'ÒÅÅË ÃÈÏÒÕÓ ÏÆ ÉÔ ÁÌÌȟ ÁÎÄ ÔÈÅÙ ÔÏÏ ÁÒÅ ÇÒÅÁÔ ÃÁÔÁÌÙÓÔÓ ÆÏÒ ÁÃÔÉÏÎ ÉÎ ÔÈÅ ÂÏÏËȢȱ 

 

Stephen Frears feels that the contrast between past and present are at the heart of 

ÔÈÅ ÆÉÌÍȭÓ ÃÏÍÅÄÙȡ Ȱ4ÁÍÁÒÁ ÁÎÄ 'ÅÍÍÁ ÁÒÅ ÂÏÔÈ ÖÅÒÙȟ ÖÅÒÙ ÍÏÄÅÒÎȟ ÉÎ ÔÈÅÓÅ ÒÁÔÈÅÒ 

ÒÉÄÉÃÕÌÏÕÓ ÒÕÒÁÌ ÓÕÒÒÏÕÎÄÉÎÇÓ ÔÈÁÔ ÆÅÅÌ Á ÂÉÔ ÌÉËÅ ÔÈÅÙȭÒÅ ÆÒÏÍ ÁÎÏÔÈÅÒ ÐÅÒÉÏÄȟ ÓÏ ÉÔȭÓ 

thaÔ ÃÏÍÂÉÎÁÔÉÏÎ ÏÆ ÔÈÅ ÌÏÃÁÔÉÏÎ ÁÎÄ ÔÈÅ ÍÏÄÅÒÎ ÁÔÔÉÔÕÄÅÓȢȱ "ÕÔ ÁÔ ÔÈÅ ÓÁÍÅ ÔÉÍÅ ÈÅ 
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×ÁÓ ÄÅÔÅÒÍÉÎÅÄ ÎÏÔ ÔÏ ÂÅ ÃÏÎÓÔÒÁÉÎÅÄ ÂÙ ÔÈÅ ÁÌÌÕÓÉÏÎÓ ÔÏ (ÁÒÄÙȡ Ȱ)Æ ÙÏÕ ÍÁËÅ Á ÆÉÌÍ 

ÉÎ $ÏÒÓÅÔȟ ÉÔȭÓ ÊÕÓÔ ÔÈÅÒÅȟ ÙÏÕ ÃÁÎȭÔ ÅÓÃÁÐÅ ÈÉÍȟ ÁÎÄ ) ÓÕÐÐÏÓÅ ÓÏÍÅ×ÈÅÒÅ ÄÏ×Î ÔÈÅ 

line the ×ÈÏÌÅ ÔÈÉÎÇ ÉÓ Á ÓÏÒÔ ÏÆ ÅÃÈÏ ÏÆ (ÁÒÄÙ ÏÒ Á ÐÁÓÔÉÃÈÅ ÏÆ (ÁÒÄÙȢ "ÕÔ ÉÔȭÓ ÎÏÔ 

relevant to us making the film ɀ )ȭÍ ÎÏÔ ÍÁËÉÎÇ Á ÇÌÏÏÍÙ ÎÏÖÅÌȢȱ 

 

For Arterton herself, after coming off a number of period and fantasy films, a huge 

part of the appeal of Tamara Drewe was precisely to do something so modern: 

Ȱ(ÁÖÉÎÇ ÄÏÎÅ ÔÈÅ (ÁÒÄÙÓ ÂÅÆÏÒÅ ɉÓÈÅ ÓÔÁÒÒÅÄ ÁÓ 4ÅÓÓ ÉÎ Á ""# ÁÄÁÐÔÁÔÉÏÎ ÏÆ Tess of 

ÔÈÅ $ȭ5ÒÂÅÒÖÉÌÌÅÓɊ ÁÎÄ ÒÅÁÄÉÎÇ ÔÈÅ ÂÏÏË ÏÖÅÒ ÁÎÄ ÏÖÅÒ ÁÇÁÉÎ ×ÈÉÌÓÔ ÆÉÌÍÉÎÇ ÔÈÉÓȟ ÉÔȭÓ 

ÓÏ ÄÉÆÆÅÒÅÎÔ ÁÃÔÕÁÌÌÙȟ ÉÔȭÓ 3/ ÍÏÄÅÒÎȢ 7ith Hardy everything tends to be quite 

exclamatory and they really say what the feel is. 4ÈÅÒÅȭÓ ÔÈÉÓ ÐÁÒÔ ÉÎ Far From The 

Madding Crowd ×ÈÅÒÅ ÓÈÅ ÓÁÙÓȟ Ȭ)ȭÍ ÙÏÕÒ ×ÉÆÅȦ 9ÏÕ ×ÉÌÌ ÌÏÖÅ ÍÅȦ 9ÏÕ ×ÉÌÌȦȭ !ÎÄ ÉÔȭÓ 

really dramatic and Tamara would never do that! SÈÅȭÓ ÍÕÃÈ ÍÏÒÅ ÍÏÄÅÒÎ ÔÈÁÎ 

ÔÈÁÔ ÁÎÄ ÓÈÅ ËÅÅÐÓ ÉÔ ÉÎÓÉÄÅ ÁÎÄ ÔÈÁÔȭÓ ÒÅÁÌÌÙ ÓÁÔÉÓÆÙÉÎÇ ÔÏ ÐÌÁÙ ÅÓÐÅÃÉÁÌÌÙ ÏÎ ÃÁÍÅÒÁȢ 

) ÔÈÉÎË (ÁÒÄÙ ÃÁÎ ÂÅ Á ÌÉÔÔÌÅ ÔÏÏ ÍÕÃÈ ÏÎ ÆÉÌÍ ÂÅÃÁÕÓÅ ÔÈÅÙ ÄÏ ÅØÃÌÁÉÍ ÅÖÅÒÙÔÈÉÎÇȢȱ 

 

Roger Allam also felt that Hardy-esque notions needed to be in the background in 

ÏÒÄÅÒ ÔÏ ÆÏÃÕÓ ÏÎ ÔÈÅ ÁÃÔÉÏÎ ÁÔ ÈÁÎÄȡ Ȱ9ÏÕȭÒÅ ÔÒÙÉÎÇ ÔÏ ÆÉÎÄ ÔÈÅ ÔÏÎÅ ÁÎÄ ÔÈÅ ÓÔÙÌÅ ÁÌÌ 

ÔÈÅ ÔÉÍÅ ÂÕÔ ÙÏÕ ÃÁÎȭÔ ÒÅÁÌÌÙ ÔÈÉÎË ÁÂÏÕÔ ÔÈÁÔȢ 9ÏÕ ÃÁÎȭÔ ÒÅÁÌÌÙ ÔÈÉÎË ÁÓ Á ÃÈÁÒÁÃÔÅÒȟ 

Ȭ/Èȟ )ȭÍ ÉÎ Á ÃÌÁÓÓÉÃ ÒÅ×ÏÒËÉÎÇȟ )ȭÍ Á ÍÏÄÅÒÎ ÒÅ×ÏÒËÉÎÇ ÏÆ Á ÃÌÁÓÓÉÃ ÓÔÏÒÙȭȢ  !ÌÔÈÏÕÇÈ 

somewhere at the back of your mind there might be a consciousness of that but 

ÃÅÒÔÁÉÎÌÙ ÎÏÔ ÁÔ ÔÈÅ ÆÏÒÅÆÒÏÎÔȢȱ 

 

For Dominic Cooper, the timelessness of the plot and characters are what gives the 

film such universal appeal: Ȱ4ÈÅ ÔÈÅÍÅÓ ÁÎÄ ÔÈÅ ÔÈÉÎÇÓ ÔÈÁÔ ÈÁÐÐÅÎ ÁÎÄ ÔÈÅ 

problems, the human problems, are all things that you could relate to in any time 

ÒÅÁÌÌÙȢ "ÕÔȟ ) ÓÕÐÐÏÓÅȟ ÉÔȭÓ ÍÏÄÅÒÎ ÉÎ ÈÏ× ÉÔȭÓ ÓÅÔ ÁÎÄ ÔÈÅ ÍÕÓÉÃ ÔÈÁÔ ÓÕÒÒÏÕÎÄÓ ÉÔ ÁÎÄ 

the ideas about it, which are very much ÔÏÄÁÙȢȱ 

 

For Luke Evans, it was more a case of not letting himself be intimidated by the 

ÓÏÕÒÃÅ ÍÁÔÅÒÉÁÌȡ Ȱ)ȭÍ Á×ÁÒÅ ÏÆ ÔÈÅ ÉÎÆÌÕÅÎÃÅ ÏÆ (ÁÒÄÙȭÓ Far From the Madding 

CrowdȢ )ȭÖÅ ÓÅÅÎ ÔÈÅ ÆÉÌÍȟ ÁÎÄ )ȭÖÅ ÓÅÅÎ !ÌÁÎ "ÁÔÅÓȢ ) ÔÒÙ ÎÏÔ ÔÏ ÇÅÔ ÔÏÏ ÏÖÅÒ×ÈÅÌÍÅÄ 

by ÈÉÓ ÐÅÒÆÏÒÍÁÎÃÅȟ ÁÎÄ ÔÏ ÔÈÉÎË Ȭ/È 'ÏÄȟ )ȭÖÅ ÇÏÔ ÔÏ ÔÒÙ ÔÏ ÂÅ ÌÉËÅ !ÌÁÎ "ÁÔÅÓȦȭ "ÕÔ ÉÔȭÓ 

Á ÇÒÅÁÔ ÓÔÏÒÙȟ ÁÎÄ ÙÏÕ ÃÁÎ ÓÅÅ ÈÏ× ÉÔȭÓ ÍÉÒÒÏÒÅÄ ÉÎ ÔÈÉÓ ÆÉÌÍȢȱ 4ÈÅ ÖÅÒÙ ÆÉÒÓÔ ÓÈÏÔȟ ÏÆ 

hunky Andy chopping wood while romantically backlit, wittily underscores the 

period/modern tension as he reaches for a plastic water bottle.  

 

4ÈÅ ÌÁÓÔ ×ÏÒÄ ÏÎ (ÁÒÄÙ ÃÏÍÅÓ ÆÒÏÍ 4ÁÍÓÉÎ 'ÒÅÉÇȡ Ȱ) ÔÈÉÎË ÁÌÌ ÓÔÏÒÉÅÓ ÁÒÅ ÅÃÈÏÅÓ ÏÆ 

ÁÎÏÔÈÅÒ ÔÁÌÅ ÁÎÄ ) ÔÒÙ ÎÏÔ ÔÏ ÔÈÉÎË ÁÂÏÕÔ ÔÈÁÔȢ ) ÊÕÓÔ ÔÒÙ ÁÎÄ ÆÏÃÕÓ ÏÎ ×ÈÁÔȭÓ 

happening now, but with a sense ÏÆȟ Ȭ9ÏÕ ËÎÏ× ×ÈÁÔȩ 7ÅȭÖÅ ÓÅÅÎ ÔÈÉÓ ÁÌÌ ÂÅÆÏÒÅȟ 
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ÔÈÉÓ ÉÓ Á ÔÁÌÅ ×ÅÌÌ ÔÏÌÄ ÍÁÎÙȟ ÍÁÎÙ ÔÉÍÅÓ ÂÅÆÏÒÅȢ "ÅÃÁÕÓÅ ×ÅȭÒÅ ÈÕÍÁÎ ÂÅÉÎÇÓ ÁÎÄ 

×ÅȭÒÅ Á ÂÉÔ ÒÕÂÂÉÓÈȢȭȱ 

 

 ABOUT THE CAST 
 

GEMMA ARTERTON (Tamara Drewe)  
 
Gemma Arterton has quickly become one of Britain's most promising stars. Within 
months of graduation from RADA in 2007 she was making her mark on stage and 
television, starring as Rosaline in ,ÏÖÅ ,ÁÂÏÕÒȭÓ ,ÏÓÔ at the Globe theatre and 
opposite Maggie Smith and David WaÌÌÉÁÍÓ ÉÎ 3ÔÅÐÈÅÎ 0ÏÌÉÁËÏÆÆȭÓ ""# ÄÒÁÍÁ 
Capturing Mary. 'ÅÍÍÁ ÁÌÓÏ ÓÔÁÒÒÅÄ ÉÎ ÔÈÅ ""#ȭÓ ÁÃÃÌÁÉÍÅÄ ÁÄÁÐÔÁÔÉÏÎ ÏÆ 4ÈÏÍÁÓ 
(ÁÒÄÙȭÓ ÃÌÁÓÓÉÃ ÎÏÖÅÌ 4ÅÓÓ ÏÆ ÔÈÅ $ȭ5ÒÂÅÒÖÉÌÌÅÓ giving a heart rending portrayal of the 
heroic Tess.  
 
Gemma made her feature film debut in the remake of the classic 3Ô 4ÒÉÎÉÁÎȭÓ, became 
ÁÎ ÉÃÏÎÉÃ "ÏÎÄ 'ÉÒÌ ÉÎ -ÁÒÃ &ÏÒÓÔÅÒȭÓ Quantum of Solace, and starred in 'ÕÙ 2ÉÔÃÈÉÅȭÓ 
RocknRolla ÁÎÄ *ÏÎÁÔÈÁÎ 'ÅÒÓÈÆÉÅÌÄȭÓ Three and Out.   
 
2010 has seen Gemma taking a number of lead roles including kidnap thriller The 
Disappearance of Alice Creed plus big budget epics Prince of Persia: The Sands of 
Times alongside Jake Gyllenhaal and Clash of the Titans opposite Sam Worthington. 
She has recently finished a run on the London stage alongside Rupert Friend and 
Tamsin Greig in The Little Dog Laughed at The Garrick Theatre. 
 
 
ROGER ALLAM (Nicholas Hardiment)  
 
A distinguished and Olivier Award-×ÉÎÎÉÎÇ ÔÈÅÁÔÒÅ ÁÃÔÏÒȟ 2ÏÇÅÒȭÓ #6 ÁÌÓÏ ÂÏÁÓÔÓ Á 
variety of high-profile film and television roles. 
 
Since joining the R3# ÉÎ ρωψρȟ 2ÏÇÅÒȭÓ ÒÏÌÅÓ ×ÉÔÈ ÔÈÅ ÃÏÍÐÁÎÙ ÈÁÖÅ ÉÎÃÌÕÄÅÄ 
Ȱ*ÁÖÅÒÔȱ ÉÎ ÔÈÅ ÆÉÒÓÔ ÐÒÏÄÕÃÔÉÏÎ ÏÆ Les Miserables ÉÎ ρωψτȟ Ȱ-ÁÃÂÅÔÈȱ ÉÎ 4ÉÍ !ÌÂÅÒÙȭÓ 
1996 production of the tragedy and "Benedick" in Much Ado About Nothing. Other 
recent theatre roles have included Ȱ!ÌÂÉÎȱ ÉÎ La Cage Aux Folles (Playhouse Theatre, 
West End); "Bernard" in Boeing Boeing (Comedy Theatre West End), Willy Brandt in 
Democracy (National and West End) and Ȱ2ÁÙȱ ÉÎ Blackbird (Albery Theatre, West 
End). Nominated three times for the Laurence Olivier Award for Best Actor, Roger 
ÔÏÏË ÔÈÅ Á×ÁÒÄ ÉÎ ςππς ÆÏÒ ÈÉÓ ÐÅÒÆÏÒÍÁÎÃÅ ÁÓ Ȱ4ÅÒÒÉ $ÅÎÎÉÓȱ ÉÎ 0ÅÔÅÒ .ÉÃÈÏÌȭÓ 
production of Privates on Parade at the Donmar Warehouse.  
 
2ÏÇÅÒȭÓ ÍÏÓÔ ÒÅÃÅÎÔ ÆÉÌÍ ÁÐÐÅÁÒÁÎÃÅ ×ÁÓ ÁÓ Ȱ2ÏÙÁÌÔÏÎȱ ÉÎ ÔÈÅ 7ÁÃÈÏ×ÓËÉ "ÒÏÔÈÅÒÓȭ 
SpeedracerȢ /ÔÈÅÒ ÆÉÌÍ ÃÒÅÄÉÔÓ ÉÎÃÌÕÄÅȡ ÔÈÅ 1ÕÅÅÎȭÓ ÐÒÉÖÁÔÅ ÓÅÃÒÅÔÁÒÙ Ȱ2ÏÂÉÎ *ÁÎÖÒÉÎȱ 
ÉÎ 3ÔÅÐÈÅÎ &ÒÅÁÒÓȭ The QueenȠ Ȱ3ÉÒ *ÏÈÎ (ÁÍÉÌÔÏÎȱ ÉÎ +ÅÎ ,ÏÁÃÈȭÓ The Wind that 
Shakes the BarleyȠ ÁÎÄ Ȱ!ÄÒÉÁÎȱ ÉÎ -ÉÃÈÁÅÌ 7ÉÎÔÅÒÂÏÔÔÏÍȭÓ A Cock and Bull Story. 
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2ÏÇÅÒȭÓ 46 ÃÒÅÄÉÔÓ ÉÎÃÌÕÄÅ Ashes to Ashes, Margaret, Spooks and The Curse of Steptoe. 
)Î ςππχȟ 2ÏÇÅÒ ÁÐÐÅÁÒÅÄ ÆÏÒ ÔÈÅ ÆÉÒÓÔ ÔÉÍÅ ÁÓ Ȱ0ÅÔÅÒ -ÁÎÎÉÏÎ -0ȱ ÉÎ ÁÃÃÌÁÉÍÅÄ ""# 
comedy The Thick of It, going on to reprise his role in the subsequent series. 
 
 
BILL CAMP (Glen McCreavy)  
 
American-born stage and screen actor Bill Camp is best known for his extensive 
theatre work both on and off Broadway. The recipient of several awards and 
honours, including Obie, Eliot Norton and Boston Critics Association awards, he has 
performed in Homebody/Kabul, The Misanthrope, Olly's Prison, Coram Boy, 
Heartbreak House, The Seagull, St.Joan and Jackie: An American Life  to name a few.  
He will next be seen on stage in Tony Kushner's new play The Intelligent 
Homosexual's Guide to Capitalism and Socialism with a Key to the Scriptures. 
 
/Î ÔÈÅ ÂÉÇ ÓÃÒÅÅÎ ÈÅ ÈÁÓ ÁÐÐÅÁÒÅÄ ÉÎ -ÉÃÈÁÅÌ -ÁÎÎȭÓ Public Enemies, Deception, 
Rounders, In and Out, Reversal of Fortune, Love and Roadkill, The Guitar, Coach, The 
Dying Gaul, and Reversal of Fortune. 
 
For television Bill has played recurring roles on Showtime's Brotherhood (Hawkish), 
guest roles on Law & Order: Criminal Intent, Joan of Arcadia and New York 
Undercover. 
 

 
DOMINIC COOPER (Ben Sergeant) 
 

Dominic Cooper is one of the most exciting talents in the industry. Upon completion 
of his professional training at the London Academy of Music and Dramatic Art 
(LAMDA), Dominic landed a role in -ÏÔÈÅÒ #ÌÁÐȭÓ -ÏÌÌÙ (ÏÕÓÅ at the National 
Theatre under resident director Nicholas Hytner.  He then starred in the Royal 
3ÈÁËÅÓÐÅÁÒÅ #ÏÍÐÁÎÙȭÓ ! -ÉÄÓÕÍÍÅÒ .ÉÇÈÔȭÓ $ÒÅÁÍ, followed by His Dark 
Materials and The History Boys, for which Dominic garnered wide critical acclaim.  
The latter production received three Olivier Awards and six Tony Awards.  The 
History Boys was also adapted into an acclaimed feature film with the original cast 
intact. Dominic recently starred on stage as Hippolytus in the production of Jean 
2ÁÃÉÎÅȭÓ Phèdre, alongside Dame Helen Mirren. 
 
On the bÉÇ ÓÃÒÅÅÎ $ÏÍÉÎÉÃ ×ÁÓ ÍÏÓÔ ÒÅÃÅÎÔÌÙ ÓÅÅÎ ÉÎ ,ÏÎÅ 3ÃÈÅÒÆÉÇȭÓ Academy 
Award and BAFTA-nominated An Education, and he will next be seen in Lee 
4ÁÍÁÈÏÒÉȭÓ ÔÁÕÔ ÁÃÔÉÏÎ ÄÒÁÍÁ The Devil's Double.  In the film, about the life of Latif 
Yahia, Dominic is cast in the challenging dual roles of Latif Yahia and Uday Hussein. 
 
Dominic's other movie credits include the worldwide box-office sensation Mamma 
Mia!; 3ÁÕÌ $ÉÂÂȭÓ ÐÅÒÉÏÄ ÄÒÁÍÁ The Duchess opposite Keira Knightley; prison escape 
thriller The Escapist; Brief Interviews with Hideous Men, adapted by John Krasinski 
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from the best-selling short stories of David Foster Wallace; the Tom Hanks-
produced Starter for Ten; Boudica; )ȭÌÌ "Å 4ÈÅÒÅȠ ÁÎÄ ÔÈÅ (ÕÇÈÅÓ "ÒÏÔÈÅÒÓȭ From 
Hell.   
 
Dominic has also produced a number of acclaimed performances for television, 
including the BBC2 drama FreefallȠ *ÏÈÎ !ÌÅØÁÎÄÅÒȭÓ BBC adaptation of Sense & 
Sensibility as Willoughby; and God on Trial. Dominic has also starred in Down to 
Earth, Sparkling Cyanide, The Gentleman Thief, $ÁÖÉÓÏÎȭÓ %ÙÅÓȟ ÁÎÄ 3ÔÅÖÅÎ 3ÐÉÅÌÂÅÒÇȭÓ 
acclaimed Band of Brothers. 
 
 
LUKE EVANS (Andy Cobb) 
 
A well-ÅÓÔÁÂÌÉÓÈÅÄ ÓÔÁÒ ÏÎ ,ÏÎÄÏÎȭÓ 7ÅÓÔ %ÎÄ ÃÉÒÃÕÉÔȟ 7ÅÌÓÈ ÁÃÔÏÒ ,ÕËÅ %ÖÁÎÓ ÈÁÓ 
starred in number of West End plays and musicals including La Cavaȟ "ÏÙ 'ÅÏÒÇÅȭÓ 
Taboo, Avenue Q, Dickens Unplugged, A Girl Called Dusty, Small Change, Piaf and 
leading roles in Miss Saigon and Rent. 
  
A versatile actor, Luke made his feature film debut in the Ian Dury biopic 
sex&drugs&rock&roll and appeared alongside Gemma Arterton for a second time in 
the epic Clash of the Titans ÐÌÁÙÉÎÇ !ÐÏÌÌÏȢ 4ÈÉÓ ×ÁÓ ÆÏÌÌÏ×ÅÄ ÂÙ 2ÉÄÌÅÙ 3ÃÏÔÔȭÓ Robin 
Hood and the upcoming thriller Blitz alongside Jason Statham and Paddy Considine. 
Luke just completed filming the highly anticipated action film Immortals for director 
Tarsem Singh in a lead role opposite Henry Cavill and Kellan Lutz, and is currently 
filming the remake of The Three Musketeers.  
 
 

TAMSIN GREIG (Beth Hardiment)  

Tamsin Greig is an Olivier Award winning British actress, well known on British 
stage and television. She was recently seen on stage in the lead role as the 
Hollywood agent in The Little Dog Laughed, alongside Gemma Arterton and Rupert 
Friend, and previously in Gethsemene at the National Theatre, God of Carnage and 
Much Ado About Nothing, for which she won the Olivier Award and The Critics 
Choice Best Shakespearean Performance Award in 2007. Her voice is recognisable 
ÔÏ ÌÉÓÔÅÎÅÒÓ ÏÆ 2ÁÄÉÏ τȭÓ ÌÏÎÇ ÒÕÎÎÉÎÇ ÓÏÁÐ The Archers, having played troubled 
Debbie Aldridge since 1991.  
 
Her television credits range from cult comedy hits Black Books (as Frank 
Katzenjammer), Love Soup (as Alice Chenery) and Green Wing (as Dr.Caroline Todd) 
for which she was BAFTA nominated for Best Actress, and popular dramas 
including the 2009 BBC series ÏÆ *ÁÎÅ !ÕÓÔÅÎȭÓ Emma and The Diary of Anne Frank. 
Tamara Drewe ÍÁÒËÓ 4ÁÍÓÉÎȭÓ ÆÉÒÓÔ ÍÁÊÏÒ ÒÏÌÅ ÉÎ Á ÆÅÁÔÕÒÅ ÆÉÌÍȢ  
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CHARLOTTE CHRISTIE (Casey Shaw) 
 
Eighteen year old Charlotte Christie makes her feature debut in Tamara Drewe. She 
is currently finishing her A Level exams.  
 
 
JESSICA BARDEN (Jody Long) 
 
Seventeen year old Jessica Barden is currently treading the boards in the West End 
×ÉÔÈ )ÁÎ 2ÉÃËÓÏÎȭÓ ÈÉÇÈÌÙ ÁÃÃÌÁÉÍÅÄ ÐÌÁÙ Jerusalem and will next be seen on the big 
ÓÃÒÅÅÎ ÉÎ *ÏÅ 7ÒÉÇÈÔȭÓ ÆÅÁÔÕÒÅ Hanna. Prior to Tamara Drewe, Jessica appeared in 
feature film -ÒÓ 2ÁÄÃÌÉÆÆÅȭÓ 2ÅÖÏÌÕÔÉÏÎ starring comedienne Catherine Tate and was 
Á ÒÅÇÕÌÁÒ ÏÎ )46ȭÓ Coronation Street from 2007-2008 as Kayleigh Morton. Other 
television credits include The Chase (BBC), No Angels (Channel 4) and My Parents 
Are Aliens (Nickelodeon).  
 
 
JOHN BETT (Diggory)  
 
A well-known figure in Scottish theatre as an actor, writer and director, John has 
also appeared in numerous films including The Golden Compass, Shallow Grave, 
'ÒÅÇÏÒÙȭÓ 'ÉÒÌ and Tess. 
 
Television work includes Rebus, The Creatives, Murder Rooms, Vanity Fair and Truth 
Or Dare. He has also appeared in over a hundred radio programmes and written a 
variety of theatre and radio plays, poetry, short stories and daily serials. 
 
*ÏÈÎȭÓ ÅØÔÅÎÓÉÖÅ ÔÈÅÁÔÒÅ ×ÏÒË ÉÎÃÌÕÄÅÓ ÐÒÏÄÕÃÔÉÏÎÓ ÁÔ 3ÈÁËÅÓÐÅÁÒÅȭÓ 'ÌÏÂÅ ÁÎÄ ÔÈÅ 
2ÏÙÁÌ .ÁÔÉÏÎÁÌ 4ÈÅÁÔÒÅ ×ÉÔÈ ÒÅÃÅÎÔ ÐÁÒÔÓ ÉÎÃÌÕÄÉÎÇ Ȱ4ÈÅ 'ÏÖÅÒÎÏÒȱ ÉÎ Á ÔÏÕÒÉÎÇ 
production of The Government Inspector ÁÎÄ Ȱ&ÒÁÎËÌÉÎȱ ÉÎ ÔÈÅ ÓÅÌÆ-directed 
According to Ben at The OÒÁÎ -ÏÒ 4ÈÅÁÔÒÅȟ 'ÌÁÓÇÏ×Ȣ *ÏÈÎȭÓ ÏÔÈÅÒ ÄÉÒÅÃÔÉÎÇ ÃÒÅÄÉÔÓ 
include Macbeth on Inchcolme (Edinburgh Festival) and Oh What a Lovely War 
(Glasgow Citizens), and his production of The Lasses O won the 2009 Critics Awards 
ÆÏÒ 4ÈÅÁÔÒÅ ÉÎ 3ÃÏÔÌÁÎÄ ÆÏÒ Ȭ"ÅÓÔ 5ÓÅ ÏÆ -ÕÓÉÃȭ Ȣ 
 
 
JOSIE TAYLOR (Zoe)  
 
Whilst finishing her training at the Webber Douglas Academy of Dramatic Art, Josie 
×ÁÓ ÃÁÓÔ ÁÓ ÔÈÅ ÌÅÁÄ ÉÎ !ÌÁÎ 2ÉÃËÍÁÎȭÓ ÐÒÏÄÕÃÔÉÏÎ ÏÆ My Name is Rachel Corrie, 
playing at the Galway Arts Festival and the Edinburgh Fringe, ÔÈÅ ×ÏÒÌÄȭÓ ÌÁÒÇÅÓÔ 
arts festival. Josie has gone onto a number of London theatre productions such as 
Product: World Remix, The Vegemite Tales, Three More Sleepless Nights/Four Play 
and 1936. For television she has appeared in the popular series Midsomer Murders.   
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BRONAGH GALLAGHER (Eustacia)  
 
Tamara Drewe ÍÁÒËÓ "ÒÏÎÁÇÈ 'ÁÌÌÁÇÈÅÒȭÓ ÓÅÃÏÎÄ ÃÏÌÌÁÂÏÒÁÔÉÏÎ ×ÉÔÈ 3ÔÅÐÈÅÎ 
Frears, her first being Mary Reill y starring Julia Roberts in 1996. She has also 
worked with film luminaries Quentin Tarantino in Pulp Fiction and George Lucas in 
Star Wars: The Phantom Menace.  Bronagh first came to attention on the big screen 
ÆÏÒ  ÈÅÒ ÕÎÆÏÒÇÅÔÔÁÂÌÅ ÐÅÒÆÏÒÍÁÎÃÅ ÁÓ "ÅÒÎÉ ÉÎ !ÌÁÎ 0ÁÒËÅÒȭÓ The Commitments, and 
since then her film credits include Tristan and Isolde, Middletown, Faintheart, Last 
Chance Harvey, The Big I Am, Malice in Wonderland ÁÎÄ 'ÕÙ 2ÉÔÃÈÉÅȭÓ Sherlock 
HolmesȢ  /Î ÔÈÅ ÓÍÁÌÌ ÓÃÒÅÅÎȟ ÈÅÒ ÆÉÒÓÔ ÒÏÌÅ  ×ÁÓ ÉÎ -ÉÃÈÁÅÌ 7ÉÎÔÅÒÂÏÔÔÏÍȭÓ ÄÒÁÍÁÓ 
Flash McVeigh and Island of Strangers and more recently her  television work 
includes Holy Cross (for which she won Best Actress at the Biarritz International 
Festival, 2004) Poirot, The Peter Serafinowicz Show and the Bafta award winning 
series The Street. On stage Bronagh has worked at the Abbey Theatre in Dublin, The 
Royal Court in London and extensively with Simon McBurney for Theatre de 
Complicite. Bronagh has most recently appeared at the National Theatre, in the 
revival of the critically acclaimed Warhorse directed by Marianne Elliot. 
 
 
PIPPA HAYWOOD (Tess)  
 
Pippa Haywood is an English actress with an extensive television and theatre 
ÃÁÒÅÅÒȢ 3ÈÅȭÓ ×ÅÌÌ ËÎÏ×Î ÆÏÒ ÈÅÒ ÃÏÍÅÄÙ ÒÏÌÅÓ ÏÎ ÔÅÌÅÖÉÓÉÏÎȟ ÐÌÁÙÉÎÇ ÔÈÅ ÍÕÃÈ-put-
upon Helen Brittas in the BBC2 series The Brittas Empireȟ ""#ςȭÓ Fear, Stress & 
Anger, ÁÎÄ #ÈÁÎÎÅÌ τȭÓ Green Wing, for which she took the Best Comedy Female 
0ÅÒÆÏÒÍÁÎÃÅ Á×ÁÒÄ ÁÔ ÔÈÅ ςππυ 2ÏÓÅ Äȭ/Ò 4ÅÌÅÖÉÓÉÏÎ &ÅÓÔÉÖÁÌ ÉÎ 3×ÉÔÚÅÒÌÁÎÄȢ (ÅÒ 
most noticeable television credits include ITV drama serial The One Game, The Bill, 
The Wrong Door, Dalziel & Pascoe and Office Gossip. Her recent theatre credits 
include Landscape with Weapon at the National, House and Garden, Private Lives, A 
-ÉÄÓÕÍÍÅÒ .ÉÇÈÔȭÓ $ÒÅÁÍ and 4ÈÅ 7ÉÎÔÅÒȭÓ 4ÁÌÅȢ   

 
 
ABOUT THE CREW 
 

STEPHEN FREARS (Director) 
 

Stephen Frears ÉÓ ÏÎÅ ÏÆ ÔÈÅ 5+ȭÓ ÍÏÓÔ ÃÒÉÔÉÃÁÌÌÙ-acclaimed directors who has 
×ÏÒËÅÄ ×ÉÔÈ ÓÏÍÅ ÏÆ ÔÈÅ ×ÏÒÌÄȭÓ ÂÅÓÔ ÔÁÌÅÎÔ ÂÏÔÈ ÉÎ ÆÒÏÎÔ ÏÆ ÁÎÄ ÂÅÈÉÎÄ ÔÈÅ 
cameras.  
 
Most recently he worked with Michele Pfeiffer in Chéri, based on the French novel 
by Colette, and Helen Mirren for his award winning film The Queen, for which Helen 
ÒÅÃÅÉÖÅÄ ÔÈÅ !ÃÁÄÅÍÙȭÓ "ÅÓÔ !ÃÔÒÅÓÓ !×ÁÒÄ ÁÎÄ 3ÔÅÐÈÅÎ ×ÁÓ ÎÏÍÉÎÁÔÅÄ ÆÏÒ 
numerous directing awards around the world, including an Academy Award, BAFTA 
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and Golden Globe. The film also became a box office hit after its launch at the Venice 
International Film Festival. 
 
&ÒÅÁÒÓ ÂÅÇÁÎ ÈÉÓ ÃÁÒÅÅÒ ÁÔ ,ÏÎÄÏÎȭÓ 2ÏÙÁÌ #ÏÕÒÔ 4ÈÅÁÔÒÅȟ ×ÈÅÒÅ ÈÅ ×ÏÒËÅÄ ×ÉÔÈ 
director Lindsay Anderson, and moved into the film industry in 1966 as an assistant 
director to Karel Reisz. In 1971 he made his directorial debut with Gumshoe, a wry 
homage to film noir starring Albert Finney. After several acclaimed television 
productions and the cult feature film The Hit, which starred John Hurt and Tim Roth, 
his breakthrough came in 1985 with My Beautiful Laundrette which launched the 
careers of Daniel Day-Lewis and writer Hanif Kureishi (who was nominated for the 
Academy Award for Best Original Screenplay).  Stephen and Hanif Kureishi 
reteamed on Sammy and Rosie Get Laid in 1987, which like My Beautiful Laundrette 
looked at many of the issues that characterised Britain in the 1980s. 
 
Stephen went on to direct Prick Up Your Ears, about English playwright Joe Orton, 
starring Gary Oldman and Alfred Molina, and then Dangerous Liaisons written by 
Christopher Hampton and starring Michelle Pfeiffer, John Malkovich and Glenn 
Close. An adaptation of Choderlos de Laclos' caustic Les Liaisons Dangereuses, the 
film triumphed at the Academy Awards in 1989 winning Best Adapted Screenplay 
Academy Award, Best Costumes and Best Art Direction, as well as nominations for 
Best Actress for Close, Best Supporting Actress for Pfeiffer, Best Picture and Best 
Music. 
 
Stephen was again nominated for an Academy Award for Best Director the following 
year for The Grifters (1990) which starred John Cusack, Anjelica Huston and Annette 
Bening. He then made Hero, starring Dustin Hoffman and Geena Davis, Mary Reilly 
starring Julia Roberts and John Malkovich, and two low-budget adaptations of 
novels by Roddy Doyle, The Snapper and The Van.  Then came The Hi-Lo Country, 
starring Woody Harrelson, Billy Crudup, Penélope Cruz and Patricia Arquette, and 
the acclaimed High Fidelity, ÂÁÓÅÄ ÏÎ .ÉÃË (ÏÒÎÂÙȭÓ ÐÏÐÕÌÁÒ ÎÏÖÅÌ ÁÎÄ ÓÔÁÒÒÉÎÇ *ÏÈÎ 
Cusack, Jack Black and Iben Hjejle.  
 
He returned to the small screen in 2000 with Fail Safe starring George Clooney and 
Harvey Keitel, and directed Liam in the same year. In 2002, his drama-thriller Dirty 
Pretty Things was an arthouse and festival hit and launched the career of Chiwetel 
Ejiofor as well as earning an Academy Award nomination for Best Original 
Screenplay. The political drama The Deal which Frears made for Channel 4 in 2003 
paved the way for The Queen, and he followed that in 2005 with the historical 
drama Mrs Henderson Presents which starred Judi Dench and Bob Hoskins. 
 
 
TRACEY SEAWARD (Producer) 
 
Tracey Seaward has collaborated frequently with Stephen Frears, producing a 
number of highly acclaimed and Oscar nominated films, including Dirty Pretty 
Things, Mrs Henderson Presents, The Queen and most recently Chéri. Her other 
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ÃÒÅÄÉÔÓ ÉÎÃÌÕÄÅ $ÁÖÉÄ #ÒÏÎÅÎÂÅÒÇȭÓ Eastern Promisesȟ &ÅÒÎÁÎÄÏ -ÅÉÒÅÌÌÅÓȭÓ The 
Constant Gardener, $ÁÎÎÙ "ÏÙÌÅȭÓ Millions,  .ÅÉÌ *ÏÒÄÁÎȭÓ The Good Thief  and Pat 
-ÕÒÐÈÙȭÓ Nora. 
 
 
ALISON OWEN (Producer) 
 
Academy Award nominated in 1998 for Elizabeth (Working Title Films) Alison went 
on to win the BAFTA for Best Film and has established a reputation as one of the 
5+ȭÓ ÍÏÓÔ ÅØÃÉÔÉÎÇ ÐÒÏÄÕÃÅÒ ÔÁÌÅÎÔÓȢ  
 
Under her Ruby Films banner Alison is currently shooting Jane Eyre for Focus 
Features and the BBC starring Mia Wasikowska, Michael Fassbender, Jamie Bell and 
Judi Dench and her latest two films have made the Official Selection for Cannes 
2010: Chatroom, directed by Hideo Nakata for Film4, UKFC and WestEnd, starring 
Aaron Johnson for Un Certain Regard and Tamara Drewe, directed by Stephen 
Frears for BBC, Sony Pictures and WestEnd for Out of Competition. 
 
Also through Ruby, Alison produced Sylvia in 2003 for Focus/Capitol Films starring 
Gwyneth Paltrow and Daniel Craig, followed by Proof for Miramax Films, starring 
Gwyneth Paltrow, Anthony Hopkins and Jake Gyllenhaal. In 2008 The Other Boleyn 
Girl released by Sony Pictures in the US and Universal in the UK, starring Scarlett 
Johansson, Natalie Portman and Eric Bana, took over $90m worldwide. Brick Lane 
produced for Film4, UKFC and Ingenious was released to critical acclaim in the UK 
in 2007 and the US in June 2008.  
 
Alison also acted as an Executive Producer on Shaun of the Dead, a film that earned 
critical acclaim and became a major success at the box office and The Men Who Stare 
at Goats that starred George Clooney, Kevin Spacey and Ewan McGregor. In 2008 
she began Ruby Television through which she Executive Produced the award 
winning Small Island ÆÏÒ ""#ρ ÁÎÄ ("/ȭÓ Temple Grandin, with Claire Danes taking 
ÔÈÅ ÔÉÔÌÅ ÒÏÌÅ ÁÌÏÎÇÓÉÄÅ $ÁÖÉÄ 3ÔÒÁÔÈÁÉÒÎȟ *ÕÌÉÁ /ÒÍÏÎÄ ÁÎÄ #ÁÔÈÅÒÉÎÅ /ȭ(ÁÒÁȢ 
 
Prior producer credits include: Hear My Song; 2ÏÓÅÁÎÎÁȭÓ 'ÒÁÖÅ; The Young 
Americans starring Harvey Keitel and Viggo Mortensen and Moonlight and Valentino 
starring Whoopi Goldberg. 
 
 
PAUL TRIJBITS (Producer)  
 
After a six year tenure as Head of the New Cinema Fund at the UK Film Council and 
having previously established a close working relationship with Alison on 
2ÏÓÅÁÎÎÁȭÓ 'ÒÁÖÅ and The Young Americans, Paul Trijbits joined Ruby Films in 2007 
as partner and executive producer managing Ruby's extensive slate of film and 
television projects. 
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Paul has executive produced a number of critically and financially successful British 
feature films, such as Paul GrÅÅÎÇÒÁÓÓȭÓ Bloody Sundayȟ 0ÅÔÅÒ -ÕÌÌÁÎȭÓ The 
Magdalene Sistersȟ +ÅÎ ,ÏÁÃÈȭÓ The Wind That Shakes The Barleyȟ +ÅÖÉÎ -ÁÃÄÏÎÁÌÄȭÓ 
Touching The Void ÁÎÄ !ÎÄÒÅÁ !ÒÎÏÌÄȭÓ Red Road. Previous producer credits 
ÉÎÃÌÕÄÅȡ 2ÉÃÈÁÒÄ 3ÔÁÎÌÅÙȬÓ Hardware ÁÎÄ $ÁÎÎÙ #ÁÎÎÏÎȭÓ The Young Americans. 
 The films have won major awards at leading festivals in the last five years, 
including the Golden Palm at Cannes, the Golden Bear at Berlin, the Golden Lion at 
Venice, BAFTA Best British Film, Toronto Discovery and the Sundance Audience 
Award. 
 
0ÁÕÌ ÅØÅÃÕÔÉÖÅ ÐÒÏÄÕÃÅÄ !ÎÄÒÅÁ !ÒÎÏÌÄȭÓ Fish Tank, which won the Prix de Jury at 
#ÁÎÎÅÓ ÌÁÓÔ ÙÅÁÒȟ /ÌÉÖÅÒ (ÉÒÓÃÈÂÉÅÇÅÌȭÓ Five Minutes of Heaven (winner Best Director 
ÁÎÄ "ÅÓÔ 3ÃÒÅÅÎÐÌÁÙ 3ÕÎÄÁÎÃÅ ςππωɊȟ ÁÎÄ !ÎÄÒÅÁ ,ÅÖÙȭÓ Small Island. Recent 
productions completed at Ruby are Tamara Drewe, (Official Selection Cannes 2010, 
Out of Competition) directed by Stephen Frears, Chatroom (Official Selection Cannes 
2010, Un Certain Regard) directed by Hideo Nakata (Ringu). Currently in production 
is Jane Eyre, directed by Cary Fukunaga (Sin Nombre). 
 
 
POSY SIMMONDS (Novelist)  
 
Posy Simmonds is best known for her weekly cartoon strip which ran in The 
Guardian from 1977 to 1987. The collected cartoons were published as Mrs Weber's 
Diary, True Love, Pick of Posy, Pure Posy and Mustn't Grumble. She was Cartoonist of 
the Year in 1980 and 1981 and in 1998 was overall winner of the National Art 
Library Illustrations Award. Gemma Bovery was published by Cape in 1999 to great 
critical acclaim.    
 
 
MOIRA BUFFINI (Screenwriter) 
 
-ÏÉÒÁȭÓ ÓÃÒÅÅÎÐÌÁÙÓ ÉÎÃÌÕÄÅ Jane Eyre directed by Cary Fukunaga, which is currently 
in production, and she is also working on a screen adaptation of her play A Vampire 
Story for Number 9 Films.  Her latest play Welcome to Thebes opens at the National 
Theatre in June 2010 directed by Sir Richard Eyre.  A revival of her award-winning 
play Gabriel opens at the Atlantic Theatre, New York in May 2010.  Winner of the 
,74ȟ 7ÈÉÔÉÎÇ ÁÎÄ 3ÕÓÁÎ 3ÍÉÔÈ "ÌÁÃËÂÕÒÎ 0ÒÉÚÅȟ -ÏÉÒÁȭÓ ÏÔÈÅÒ ÐÌÁÙÓ ÉÎÃÌÕÄÅ Dinner , 
nominated for an Olivier Award, Dying For It, Loveplay and Silence. She is currently 
writer in residence at the National Theatre Studio. 
 
 
BEN DAVIS, BSC (Director of Photography) 
 
"ÅÎ $ÁÖÉÓȭÓ ×ÏÒË ÁÓ Á #ÉÎÅÍÁÔÏÇÒÁÐÈÅÒ ÃÏÕÌÄ ÂÅ ÓÅÅÎ ÍÏÓÔ ÒÅÃÅÎÔÌÙ ÉÎ -ÁÔÔÈÅ× 
6ÁÕÇÈÁÎȭÓ ÓÍÁÓÈ ÈÉÔ ÓÕÐÅÒÈÅÒÏ ÍÏÖÉÅ Kick-AssȢ (Å ÁÌÓÏ ÓÈÏÔ 6ÁÕÇÈÁÎȭÓ ÐÒÅÖÉÏÕÓ 
two films as a director ɀ Stardust and Layer Cake. Other recent credits include John 
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-ÁÄÄÅÎȭÓ ÆÏÒÔÈÃÏming The Debtȟ 'ÅÒÁÌÄ -Ã-ÏÒÒÏ×ȭÓ ÆÕÔÕÒÉÓÔÉÃ Franklyn, Incendiary, 
Hannibal Rising, Virgin Territory , Imagine Me and You, Miranda, Sleeping With the 
Fishes, Macbeth for director Justin Chadwick, Worlds From My Father and The 
Certain Something. 
 
He has shot over 120 commercials. 
 
 
MICK AUDSLEY (Film Editor) 
 
British born Mick Audsley has been cutting films for 30 years.  His first full-length 
ÆÅÁÔÕÒÅ ÁÓ ÆÉÌÍ ÅÄÉÔÏÒ ×ÁÓ "ÉÌÌ $ÏÕÇÌÁÓȭ My Way Home and his early career included 
#ÈÒÉÓÔÏÐÈÅÒ 0ÅÔÉÔȭÓ An Unsuitable Job For A Womanȟ 3ÔÅÐÈÅÎ &ÒÅÁÒÓȭ 46 ÆÉÌÍÓ Walter 
and its sequel Walter and Juneȟ 4ÈÅ 4ÅÒÅÎÃÅ $ÁÖÉÅÓ 4ÒÉÌÏÇÙȟ -ÉËÅ .Å×ÅÌÌȭÓ Dance 
With A Stranger and Sour Sweet, Comrades, and for Stephen Frears, The Hit, My 
Beautiful Laundrette, Prick Up Your Ears and Sammy and Rosie Get Laid. In 1988, he 
worked with Frears on Dangerous Liaisons, receiving a BAFTA nomination, and he 
ÌÁÔÅÒ ×ÏÎ Á "!&4! ÆÏÒ ÁÎÏÔÈÅÒ &ÒÅÁÒÓ ÐÒÏÊÅÃÔȟ ÔÈÅ 46 ÆÉÌÍ ÏÆ 2ÏÄÄÙ $ÏÙÌÅȭÓ The 
Snapper. His collaboration with Frears has continued through The Grifters, Hero, The 
Van, High Fidelity and Dirty Pretty Things, on which he acted as Second Unit 
Director.  Amongst his other credits are Lady Chatterley, Interview With a Vampire, 
4ÈÅ 3ÅÒÐÅÎÔȭÓ +ÉÓÓ, three films for John Madden - #ÁÐÔÁÉÎ #ÏÒÅÌÌÉȭÓ -ÁÎÄÏÌin, Proof 
and Killshotȟ -ÉËÅ .Å×ÅÌÌȭÓ Mona Lisa Smile, Harry Potter and the Goblet of Fire and 
Love In The Time Of Choleraȟ ÁÎÄ 4ÅÒÒÙ 'ÉÌÌÉÁÍȭÓ Twelve Monkeys. More recently his 
×ÏÒË ÉÎÃÌÕÄÅÓ -ÉËÅ .Å×ÅÌÌȭÓ ÍÅÄÉÅÖÁÌ ÁÄÖÅÎÔÕÒÅ Prince of Persia: The Sands of 
Time.  
 
 
ALAN MACDONALD (Production Designer) 
 
Alan Macdonald is a regular collaborator with Stephen Frears, having previously 
designed The Queen and Chéri for him. His other most frequent collaborator is the 
director John Maybury, for whom he designed The Edge of Love, The Jacket, Love is 
the Devil and Remembrance of Things Fast, as well as three short films in the late 
1980s and early 1990s ɀ Man to Man, Tunnel of Love and Absurd. Other feature film 
ÃÒÅÄÉÔÓ ÉÎÃÌÕÄÅ *ÕÌÉÁÎ *ÁÒÒÏÌÄȭÓ Kinky Boots, The 51st State starring Samuel L. Jackson, 
0ÁÔ -ÕÒÐÈÙȭÓ Nora and Rogue Trader starring Ewan McGregor. 
 
Alan has also worked in advertising for directors including Darius Khondji and 
Bailie Walsh, for clients such as Coca Cola, Bouyges Telecom, Mercedes Benz, 
VolkÓ×ÁÇÅÎ 'ÏÌÆȟ ,ÅÖÉȭÓȟ ,Á×ÓÏÎȭÓ 7ÈÉÓËÙ ÁÎÄ -ÉÃÒÏÓÏÆÔȢ 
 
(Å ÈÁÓ ÄÅÓÉÇÎÅÄ ÐÒÏÍÏÓ ÆÏÒ "ÏÙ 'ÅÏÒÇÅȟ .ÅÎÅÈ #ÈÅÒÒÙȟ 3ÉÎÅÁÄ /ȭ#ÏÎÎÏÒȟ 4ÈÅ 
Cranberries, Massive Attack and Simple Minds. 
 
)Î ςππς ÈÅ ×ÁÓ ÔÈÅ $ÅÓÉÇÎÅÒ ÏÎ +ÙÌÉÅ -ÉÎÏÇÕÅȭÓ Fever tour. 
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ALEXANDRE DESPLAT (Composer) 
 
After composing the music for over 50 European films and being nominated for two 
César Awards, Alexandre Desplat burst onto the Hollywood scene in 2003 with his 
evocative score to Girl With the Pearl Earring, starring Scarlett Johansson and Colin 
Firth, which earned him Golden Globe, BAFTA and European Film Award 
nominations. 
 
His reputation was solidified by his critically acclaimed score to Jonathan Glazer's 
Birth  and Stephen Gaghan's Syriana, produced by Steven Soderbergh, which earned 
him another Golden Globe nomination. The Queen, directed by Stephen Frears and 
starring Helen Mirren, garnered him his first Academy Award nomination.  In the 
same year he also won a Golden Globe for his score to The Painted Veil, starring 
Edward Norton and Naomi Watts.  
 
In 2007, he wrote the music for Philip Pullman adaptation The Golden Compass, 
ÄÉÒÅÃÔÅÄ ÂÙ #ÈÒÉÓ 7ÅÉÔÚȟ ÁÎÄ !ÎÇ ,ÅÅȭÓ Lust, Caution. )Î ςππψȟ !ÌÅØÁÎÄÒÅȭÓ ÓÃÏÒÅ ÔÏ 
David Fincher's The Curious Case of Benjamin Button earned him his second 
Academy Award Nomination and his fourth Golden Globe nomination. In the 
following year, he composed the music for Nora Ephron's Julie & Julia, Stephen 
&ÒÅÁÒÓȭ Chéri, Coco Before Chanel ÓÔÁÒÒÉÎÇ !ÕÄÒÅÙ 4ÁÕÔÏÕȟ *ÁÃÑÕÅÓ !ÕÄÉÁÒÄȭÓ The 
Prophet, which was the Official French Selection for the Oscar category of Best 
Picture in a Foreign Language, Twilight: New Moon for Chris Weitz, and Wes 
!ÎÄÅÒÓÏÎȭÓ The Fantastic Mr. Fox, which brought Alexandre his third Academy 
Award nomination. Most recently his work featured in Roman Polanski's political 
thriller The Ghost Writer. 
 
5ÐÃÏÍÉÎÇ ÍÏÖÉÅÓ ÉÎÃÌÕÄÅ 4ÅÒÒÅÎÃÅ -ÁÌÉÃËȭÓ The Tree of Life,  The Special 
Relationship directed by Richard Loncraine, and Harry Potter and the Deathly 
Hallows (Part 1), directed by David Yates. 
 
 
CONSOLATA BOYLE (Costume Designer) 
 
Tamara Drewe ÍÁÒËÓ #ÏÎÓÏÌÁÔÁ "ÏÙÌÅȭÓ ÓÉØÔÈ ÃÏÌÌÁÂÏÒÁÔÉÏÎ ×ÉÔÈ 3ÔÅÐÈÅÎ &ÒÅÁÒÓȟ 
beginning back in 1993 with The Snapper, and encompassing Mary Reilly, The Van, 
The Queen and Chéri. 
 
Her other feature film and TV credits include The Special Relationship for Director 
Richard Loncraine, three films for Conor McPherson ɀ Eclipse, The Actors and 
Endgame, The Other Man for Richard Eyre, ""# ÁÎÄ ("/ȭÓ A Number, /Ì 0ÁÒËÅÒȭÓ 
Imagine Me and You, $ÁÖÉÄ -ÁÃ+ÅÎÚÉÅȭÓ Asylum, The Lion in Winter for Andrei 
+ÏÎÃÈÁÌÏÖÓËÙ ÆÏÒ ×ÈÉÃÈ ÓÈÅ ×ÏÎ ÁÎ %ÍÍÙ !×ÁÒÄȟ 3ÔÅÆÁÎ 3ÃÈ×ÁÒÔÚȭÓ The Abduction 
Club, $ÁÖÉÄ -ÁÍÅÔȭÓ Catastrophe, When Brendan Met Trudy, !ÌÁÎ 0ÁÒËÅÒȭÓ !ÎÇÅÌÁȭÓ 
Ashes, Nora, $ÁÖÉÄ -ÁÍÅÔȭÓ The Winslow Boy, Love and Rage, This Is My Father, 
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SerpentȭÓ +ÉÓÓȟ 'ÉÌÌÉÅÓ -ÁÃ+ÉÎÎÏÎȭÓ 4ÒÏÊÁÎ %ÄÄÉÅȟ -ÏÌÌ &ÌÁÎÄÅÒÓȟ 7ÉÄÏ×ȭÓ 0ÅÁËȟ 
Nothing Personal, The Secret of Roan Innish, The Secret Rapture, -ÉËÅ .Å×ÅÌÌȭÓ Into 
The West, !ÎÎÁ #ÁÍÐÉÏÎȭÓ Broken Skin, A Green Journey, December Bride and 
Troubles. 
 
 
DANIEL PHILLIPS (Make-Up & Hair Designer) 
 
Daniel Phillips is another regular Stephen Frears collaborator after working with 
him on The Queen and Chéri. He is currently working on Jane Eyre for director Cary 
&ÕËÕÎÁÇÁȢ /ÔÈÅÒ ÆÉÌÍ ÃÒÅÄÉÔÓ ÉÎÃÌÕÄÅ 2ÉÃÈÁÒÄ ,ÏÎÃÒÁÉÎÅȭs The Special Relationship, 
*ÏÈÎ -ÁÄÄÅÎȭÓ The Debt, The Duchess for Saul Dibb and The Edge of Love for John 
Maybury, both starring Keira Knightley, The History Boys, Venus starring Peter 
/ȭ4ÏÏÌÅ ÁÎÄ ,ÅÓÌÉÅ 0ÈÉÌÌÉÐÓȟ 4ÈÅ ,ÅÁÇÕÅ ÏÆ 'ÅÎÔÌÅÍÅÎȭÓ !ÐÏÃÁÌÙÐÓÅ, Anita and Me, The 
Four Feathers ÆÏÒ 3ÈÅËÈÁÒ +ÁÐÕÒ ÁÎÄ )ÁÉÎ 3ÏÆÔÌÅÙȭÓ The Wings of the Dove. 
 
$ÁÎÉÅÌȭÓ ×ÏÒË ÆÏÒ 46 ÉÎÃÌÕÄÅÓ Tsunami, Bleak House, The Other Boleyn Girl, Coupling 
and French & Saunders. 
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Cast 
 

 TAMARA DREWEééééééé...GEMMA ARTERTON 

 NICHOLAS HARDIMENTéééééééROGER ALLAM 

 GLEN MCCREAVYééééééééééé..BILL CAMP 

 BEN SERGEANTééééééééé.DOMINIC COOPER 

 ANDY COBBéééééééééééééLUKE EVANS 

 BETH HARDIMENTééééééééé..TAMSIN GREIG 

 JODY LONGééééééééééé.JESSICA BARDEN 

 CASEY SHAWééééééééCHARLOTTE CHRISTIE 

 INTERVIEWERééééééééé...JAMES NAUGHTIE 

 DIGGORYéééééééééééééééJOHN BETT 

 ZOEééééééééééééééé... JOSIE TAYLOR 

 EUSTACIAéééééééé...BRONAGH GALLAGHER 

 TESSéééééééééééééé.PIPPA HAYWOOD 

 PENNY UPMINSTERééééé... SUSAN WOOLDRIDGE 

 MARYéééééééééé......AMANDA LAWRENCE 

 NADIA PATELéééééééééé...ZAHRA AHMADI 

 LUCETTAéééééééééé...CHERYL CAMPBELL 

 JODYôS MUMéééééééééééé...ALEX KELLY 

 CAITLINééééééééééééé..... EMILY BRUNI 

 POPPY HARDIMENTéééééééé..... LOLA FREARS 

 VINTNERéééééééééééééé...TOM ALLEN 

 POSH HIPPYééééééééééé.PATRICIA QUINN 

 ARMY GEEKéééééééééééé.WALTER HALL 

 STEVE CULLEYééééééééééééé. JOEL FRY 

 FRAN REDMONDéééééééé...... LOIS WINSTONE 

 óSWIPEô BAND MEMBERSééééé.NATHAN COOPER 

 ééééééééééééééé......BENJAMIN TODD 

 BOSS THE DOGéééééééééé..ALBERT CLARK 

 
 

 EXECUTIVE PRODUCER EVE SCHOUKROUN 

 ASSOCIATE PRODUCERS FAYE WARD 

  HANNAH FARRELL 

   

 1ST ASSISTANT DIRECTOR STUART RENFREW 

    

 PRODUCTION MANAGER SAM KNOX-JOHNSTON 

 PRODUCTION CO-ORDINATORS POLLY HOPE 

  GABBY LE RASLE 

 ASSISTANT PRODUCTION CO-ORDINATOR BETH HEARN KEECH 

 ACCOMMODATION CO-ORDINATOR SAMANTHA GARDNER 

 2ND ASSISTANT DIRECTOR TOM RYE 

 3RD ASSISTANT DIRECTOR KARL LIEGIS 

 ASSISTANT TO ALISON OWEN ANDY BRUNSKILL 

 ASSISTANTS TO TRACEY SEAWARD JANIE DOWDING 

  SCOTT JACOBSON 

 PERSONAL ASSISTANT TO STEPHEN FREARS LINDA DREW 

 KEY OFFICE PRODUCTION RUNNER RYAN BOHAN 

 KEY SET PRODUCTION ASSISTANT JOHN TURNER 

 DORSET RUNNER CHARLIE COOMBES 

 LONDON RUNNER FIONN GROEGER 

   

 STEADICAM OPERATOR/ óBô CAMERA OPERATOR JULIAN MORSON 
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  FOCUS PULLER SAM RENTON 

 CLAPPER LOADER ALAN HALL 

 CAMERA TRAINEE WILLIAM MORRIS 

 VIDEO ASSIST OPERATOR PACU TRAUTVETTER 

   

 SUPERVISING ART DIRECTOR  PATRICK ROLFE 

 SET DECORATOR TINA JONES 

 ART DIRECTOR CHRISTOPHER WYATT 

 STAND-BY ART DIRECTOR KATRINA DUNN 

 ASSISTANT ART DIRECTOR IVAN WEIGHTMAN 

 DRAUGHTSPERSON GARETH COUSINS 

 PORTRAIT ARTIST CHARLIE COBB 

 STORYBOARD ARTIST TEMPLE CLARK 

 GRAPHIC DESIGNER KATIE DRISCOLL 

 ART DEPARTMENT RUNNER MIA SUMMERVILLE 

 HOME ECONOMIST MARINA MORRIS 

    

 PRODUCTION SOUND MIXER PETER LINDSAY AMPS 

 SOUND MAINTENANCE KATE MORATH 

 SOUND ASSISTANT THEOTIME PARDON 

   

 SCRIPT SUPERVISOR PENNY EYLES 

 DIALECT COACH PENNY DYER 

   

 LOCATION MANAGER JONAH COOMBES 

 KEY ASSISTANT LOCATION MANAGER JOSH YUDKIN 

 ASSISTANT LOCATION MANAGER AMIE TRIDGELL 

 UNIT MANAGER JOHN CRAMPTON 

 LOCATION TRAINEE FRED EVERITT 

 LOCATION DRIVERS ROB WICKS 

  MAURICE óTEXô AVERY 

   

 CASTING ASSOCIATE LISSY HOLM 

 EXTRAS CASTING CASTING COLLECTIVE 

   

 COSTUME SUPERVISOR MARION WEISE 

 ASSISTANT COSTUME DESIGNERS CHARLOTTE WISEMAN 

  ROSIE GRANT 

 PRINCIPAL WARDROBE MISTRESS SUE CASEY 

  PRINCIPAL COSTUME STAND-BY PAUL YEOWELL 

 COSTUME TRAINEE YASEMIN KASCIOGLU 

 HIRED COSTUMES SUPPLIED BY ANGELS THE COSTUMIERS 

  & CARLO MANZI RENTALS 

 HIRED JEWELLERY SUPPLIED BY SOPHIE MILLARD 

   

 MAKE-UP & HAIR SUPERVISOR TAPIO SALMI 

 MAKE-UP & HAIR ARTIST BEVERLEY BINDA 

 PROSTHETICS KRISTYAN MALLETT 

 WIGS SUPPLIED BY RAY MARSTON WIG STUDIO 

   

 PRODUCTION ACCOUNTANT LINDA GREGORY 

 1ST ASSISTANT ACCOUNTANT DIARMUID COGHLAN 

 2ND ASSISTANT ACCOUNTANT JACKIE OôSULLIVAN 

   

 STUNT CO-ORDINATOR NICK GILLARD 

 STUNT DOUBLE JUSTIN PEARSON 

   

 GAFFER DAVID SMITH 

 BEST BOY  SONNY BURDIS 

 ELECTRICIANS GUY MINOLI 

  ANDREW WATSON 

  STEVE WALSH 
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  STEWART MONTEITH 

  TIM NEILL 

 GENNY OPERATOR MIKE PARSONS 

   

 GRIP TOBY PLASKITT 

 GRIP TRAINEE ANDY WOODCOCK 

   

 PRODUCTION BUYER  KATE VENNER 

 PROP MASTER ALLEN POLLEY 

 PROPS STOREMAN DAVID CHISHOLM 

 DRESSING PROPS JOHN PALMER 

  KELVIN COOK 

  JOSH POLLEY 

   

 CHARGEHAND STAND-BY PROPS CAMPBELL MITCHELL 

 JUNIOR STAND-BY PROPS MITCH POLLEY 

 HEAD GREENSMAN  TIM LANNING 

 GREENERY PALMBROKERS 

 GREENS CO-ORDINATOR MAT CAMPBELL 

 GREENSMEN VAIDAS MACIONAS 

  MELANIE THORPE 

   

 SPECIAL EFFECTS SUPERVISOR MANEX EFREM 

   

 STAND-BY CARPENTER GARRY MOORE 

 STAND-BY RIGGER DAVE GRAY 

 STAND-BY PAINTER LARA MURRAY 

   

 CONSTRUCTION MANAGER DAN CRANDON 

 WORKSHOP SUPERVISOR TIM POWIS 

 STUDIO SUPERVISOR BRUCE BARNES 

 CHARGEHAND CARPENTER JASON HTAY 

 CARPENTERS JOHN MOOLENSCHOT 

  MARK WALLIS 

  DAN MARSDEN 

  STEVE DEAN 

  JOE WILLMOTT 

  PAUL RIGBY 

 HOD SCENIC PAINTER NICK WOOD 

 PAINTERS DEAN HAWLEY 

  BART BAILEY 

  PHIL HAWLEY 

  PHIL WHEELER 

 HOD PLASTERER JAMIE POWELL 

 PLASTERER BILL BUSH 

 PLASTER LABOURER OTIS BELL 

 RIGGER PAT HAGERTY 

 SCENIC ARTISTS GILLIAN CAMPBELL 

  JODY RAYNES 

 SUPERVISING RIGGER GINGER MCCARTHY 

 RIGGERS MARTIN SMITH 

  SCOT GILL 

  STEVE MACHER 

  TREVOR CAREY 

   

 TRANSPORTATION CAPTAIN ROY CLARKE 

 UNIT DRIVERS ENYO MORTTY 

  ALLAN BRADSHAW 

  MIKE BEAVEN 

 MINIBUS DRIVERS JOHN BURDEN 

  GARY ABBOTT 

  SOPHIE BURDEN 
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 UNIT PUBLICISTS GINGER CORBETT 

  & ELIZABETH FOLLOWS 

  PREMIER PR 

 EPK TOBY REISZ ï FEASIBLE FILMS 

 STILLS PHOTOGRAPHER PETER MOUNTAIN 

 

 STAND-INS FRAZER DOUGLAS 

  CARIDAD ANGUS 

   

 UNIT NURSE JEANIE UDALL 

 HEALTH & SAFETY ADVISOR MICK HURRELL ï JHA SAFE T 

 SECURITY SERVICES A R LOCATION SERVICES 

  ANTHONY STAGLES 

  RODNEY DEWINTER 

  JOHN BARNES 

  NICKY óGENIE BOOMô SURRESSI 

  DEAN WILLMOTT 

  TONY MAY 

  KEVIN TOWELL 

  CARL BOYCE 

  LOCATION SECURITY  SAFE & SOUND 

   

 ANIMAL HANDLER JILL CLARK ï 1ST CHOICE ANIMALS 

 ACTION VEHICLE CO-ORDINATOR GARY WEEKES ï REEL VEHICLES 

 VEHICLE TECHNICIAN ANDREW ELLIS 

 

ADDITIONAL PHOTOGRAPHY 

 

 CAMERA OPERATORS STEVE PARKER 

  PETER WIGNALL 

 FOCUS PULLERS SHAUN COBLEY 

  GUY FROST 

  OLLY TELLETT 

 CLAPPER LOADERS IAIN MACKAY 

  SACHA JONES 

  JASON DULLY 

  TIM PHILLIPS 

  TOM MCFARLING 

 SCRIPT SUPERVISOR JENNY REID 

 ASSISTANT DIRECTOR ADAM YOUNG 

 3RD ASSISTANT DIRECTORS SAM HAVELAND 

  ZOE LIANG 

 GRIPS STUART GODFREY 

  RONAN MURPHY 

  DAVID MAUND 

  GARY HUTCHINGS 

  VIC HAMMOND 

 CRANE/ HEAD TECHNICIANS GEORGE POWELL 

  STEVE HIDEG 

 MEDICAL CARRIE JOHNSON 

  MARK SWEENEY 

  STEPHANIE BARKER 

 SOUND ARTHUR FENN 

 STILLS PHOTOGRAPHER KERRY BROWN 

 

PROPS 

 ANDY SKIPSEY ELLIOTT POLLEY GARY MARTIN 

 JOHN CAVO JONATHAN DOWNING JUSTIN HAYZELDEN 

 LAURENCE WELLS SCOTT ROGERS WILLIAM WELLS 
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ELECTRICIANS 

 TONY BURNES BEN KNIGHT DAVID óJIMô WALL 

 EDWARD HAYES DANIEL BUTLER GARY VARNEY 

 JOHN KING MARK PACKMAN MARTIN BLOYE 

 RONNIE PHILLIPS WILLIAM BURNS DARREN HARVEY 

 

 

 POST PRODUCTION SUPERVISOR ALISTAIR HOPKINS 

 1ST ASSISTANT EDITOR & VFX EDITOR PANI AHMADI-MOORE 

 TRAINEE ASSISTANT EDITOR GAZ EVANS 

 DELIVERY CO-ORDINATOR  MICHAEL WINTER 

 EDITING EQUIPMENT PIVOTAL POST 

   

 SUPERVISING SOUND EDITOR JOAKIM SUNDSTRÖM 

 SOUND EFFECTS EDITOR CHRISTER MELÉN 

 ADR EDITOR PAUL WRIGHTSON 

 FOLEY SUPERVISOR JENNIE EVANS 

 

 VISUAL EFFECTS BY BLUFF HAMPTON 

 VISUAL EFFECTS SUPERVISOR MARK NELMES 

 VISUAL EFFECTS PRODUCER PIERS HAMPTON 

  CLAIRE MCGRANE 

  ANTONY BLUFF 

  WILL HARDWICK 

   

 DIGITAL INTERMEDIATE BY  PEPPER POST 

 COLOURIST ADAM INGLIS 

 ONLINE EDITORS SINÉAD CRONIN 

  ALEX GASCOIGNE 

 SENIOR DI PRODUCER HELLE ABSALONSEN 

 DI TECHNICAL PRODUCER BEN BRADLEY 

 2K DATA SCANNING NATALIE SILVER, GARRY MADDISON 

   

 LABORATORY DELUXE LONDON 

 LABORATORY CONTACT CLIVE NOAKES 

   

 SOUND RE-RECORDING MIXER MIKE PRESTWOOD SMITH 

 ASSISTANT SOUND RE-RECORDING MIXER CHRIS TREBLE 

   

 FOLEY ARTIST ULF OLAUSSON 

 ADR RECORDISTS TOM DEANE 

  MARK APPLEBY 

 ADR RECORDED AT MAYFLOWER STUDIOS, LONDON 

  SYNC SOUND, INC., NEW YORK 

 ADR VOICE CASTING MARCELLA RIORDAN 

   

 SOUND RE-RECORDED AT PEPPER SOUND 

 SOUND MIX TECHNICIANS JAMES GLENTON 

  & JOHNATHAN RUSH 

 PEPPER SOUND CO-ORDINATOR DAVE TURNER 

 

FOR RUBY FILMS 

 BUSINESS AFFAIRS DAVID BOARETTO  

 PRODUCTION CO-ORDINATOR LYNSEY MILLER  

 FINANCIAL CONTROLLER CHRISTINA JULES  

 PUBLICITY IAN THOMSON  

 

FOR BBC FILMS 

 PRODUCTION EXECUTIVE JANE HAWLEY  

 LEGAL & BUSINESS AFFAIRS MANAGER SIMON OSBORN  

 DEVELOPMENT EDITOR BETH PATTINSON  

 PRODUCTION & DELIVERY CO-ORDINATOR  JAMES BUCKLER  
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FOR WESTEND FILMS 

 ASSISTANT TO EXECUTIVE PRODUCER KYLIE RUTKOWSKI  

 DEVELOPMENT & ACQUISITIONS ANN PHILLIPS  

 

FOR NOTTING HILL FILMS 

 CO-ORDINATOR MEL HOLLAND  

 LAWYER HANNAH LEADER  

 

FOR UK FILM COUNCIL 

 HEAD OF PREMIERE FUND SALLY CAPLAN  

 CREATIVE CO-ORDINATORS AARON ANDERSON  

  NICK ATKINSON  

 SENIOR BUSINESS AFFAIRS EXECUTIVE GERALDINE ATLEE  

 HEAD OF PRODUCTION FINANCE VINCE HOLDEN  

 DEVELOPMENT PRODUCER CHRISTOPHER COLLINS  

 

 COLLECTION ACCOUNT MANAGEMENT BY FREEWAY CAM B.V. 

 BANK FINANCE BY COUTTS & CO. 

 MADE WITH THE ASSISTANCE OF PEPPER POST LIMITED 

 

 INSURANCE PROVIDED BY AON / ALBERT G RUBEN 

  KEVIN OôSHEA 

 COMPLETION GUARANTOR FILM FINANCES, INC. 

 LEGAL SERVICES PROVIDED BY BILLY HINSHELWOOD 

 FOR LEE & THOMPSON BY NATALIE USHER & REBECCA PICK 

 ACCOUNTANCY SERVICES PROVIDED BY STEVE JOBERNS AT SHIPLEYS 

 PAYROLL SERVICES PROVIDED BY SARGENT-DISC LTD. 

   

 CLEARANCES KATE PENLINGTON  

 POST PRODUCTION SCRIPT SAPEX SCRIPTS 

 CAMERA LENSES, GRIP EQUIPMENT & CRANE  ARRI MEDIA 

 ELECTRICAL EQUIPMENT ARRI LIGHTING RENTAL 

 PROP TRANSPORT LAYS INTERNATIONAL 

   

 CATERING BON APPETIT 

  NEIL SAMELS 

  GRAHAM SAMELS 

  DANIEL EDWARDS 

  CHRIS BARNETT 

 LOCATION FACILITIES TRANSLUX INTERNATIONAL 

  PIOTR WALCZAK 

  CHRISTINA LEDGER 

  GEORGE FRASER 

  PAUL HOWITT 

  MALCOLM COOPER 

  HENDRIK DE JONKER  

   

 TITLES DESIGNER RICHARD MORRISON 

 TITLES PRODUCER DOMINIC BUTTIMORE 

 TYPOGRAPHER DEAN WARES 

   

 ROGER ALLAM PHOTOGRAPHED BY CHARLIE CARTER 

    

MUSIC CONDUCTED, ORCHESTRATED AND PRODUCED BY 

ALEXANDRE DESPLAT 

   

 MUSIC PERFORMED BY  THE LONDON SYMPHONY ORCHESTRA 

 ORCHESTRA LEADER  CARMINE LAURI 
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SOLOISTS 

 CELLO REBECCA GILLIVER 

 FLUTES ADAM WALKER, SIOBHAN GREALY 

 CLARINET CHI-YU MO 

 HARP  BRYN LEWIS 

 PIANO DAVID ARCH 

 DRUMS RALPH SALMINS 

   

 MUSIC RECORDED AND MIXED AT  ABBEY ROAD STUDIOS, LONDON 

 MUSIC RECORDED AND MIXED BY ANDREW DUDMAN 

 ASSISTED BY JOHN BARRETT 

   

 MUSIC EDITOR TONY LEWIS 

   

 MUSIC SUPERVISOR KAREN ELLIOTT 

 MUSIC CLEARANCES ABBIE LISTER 

 SCORE PRODUCER SOLRE LEMONNIER 

 AURICLE OPERATOR PETER CLARKE 

FRENCH MUSIC PRODUCTION CO-ORDINATOR  XAVIER FORCIOLI 

 ORCHESTRATIONS ALEXANDRE DESPLAT 

  JEAN-PASCAL BEINTUS 

  SYLVAIN MORIZET 

  NICOLAS CHARRON 

 PROGRAMMING ALEXANDRE DESPLAT 

  & XAVIER FORCIOLI 

 MUSIC PREPARATION NORBERT VERGONJANNE 

  CLAUDE ROMANO 

 

Songs 

 

ñTHE FEARò 

WRITTEN BY LILY ROSE ALLEN AND GREGORY KURSTIN © 2008 

PERFORMED BY LILY ALLEN 

PUBLISHED BY UNIVERSAL MUSIC PUBLISHING LTD. 

AND EMI MUSIC PUBLISHING LIMITED 

LICENSED COURTESY OF EMI RECORDS LTD. 

 

ñTHIS IS A LOWò 

WRITTEN BY BENJAMIN TODD AND NATHAN COOPER 

PERFORMED BY SWIPE 

PUBLISHED BY COPYRIGHT CONTROL 

 

ñWHERE ARE YOU NOW?ò 

WRITTEN BY BENJAMIN TODD AND NATHAN COOPER 

PERFORMED BY SWIPE 

PUBLISHED BY COPYRIGHT CONTROL 

 

ñJAIL-BAIT JODYò 

WRITTEN BY BENJAMIN TODD AND NATHAN COOPER 

PERFORMED BY DOMINIC COOPER, NATHAN COOPER, BENJAMIN TODD, 

AL ANDERSON AND DAVE MARKEE 

PUBLISHED BY COPYRIGHT CONTROL 

 

RECORDED AND MIXED AT ABBEY ROAD STUDIOS, LONDON 

RECORDED AND MIXED BY CHRIS BOLSTER 

 

SPECIAL THANKS 

END OF THE ROAD FESTIVAL 2009 AND LARMER TREE GARDENS, 

SIMON TAFFE, PHILIP WICKS, SOFIA HAGBERG, CHRIS TARREN, 

THE CRIME WRITERôS ASSOCIATION FOR ADVICE ON THE CWA DAGGERS, 

CRISTALINE, CHLOE, TOWN AND COUNTRY MARQUEES, 
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CHAMPAGNE LANSON, DE GRISOGONO, 

THE BUFFINI FAMILY, 

JENNE CASAROTTO, SUE GREENLEAVES, SALLY LONG-INNES, 

ANTHONY JONES, ST JOHN DONALD, ISABEL BEGG, 

LOLLY, 

NEIL CALDER, RUSSELL ALLEN, SINEAD MORAN, IAN ROBINSON, 

JUDITH CHAN AND DAVID CAMPBELL, NIGEL PALMER AND LISA MAYO, 

SIMON KELNER AND THE INDEPENDENT, 

BERNARD, SHEILA & TIM NEWMAN, 

THE BROWNING FAMILY, DEREK PARKES, FIONA BURKEMAN, 

THE WHITE HART & THE YETMINSTER COMMUNITY, 

NATASHA ALDERSLADE, RICHARD GREEN AND MARIA SMITH, CHRIS WITT, 

DUCK LANE ï KITTY STANBROOK & BRADLEY ADAMS, 

SUE NEWTON AND LUCIE STODDART ï BARBOUR, HUNTER WELLINGTONS, 

RUTH HAYTER, MARC STEVENS ï THE LSO, 

EUPHONIX EUROPE, NUENDO UK. 

 

FILMED ON LOCATION IN DORSET, LONDON & AT PINEWOOD STUDIOS. 

 

MADE WITH THE SUPPORT OF THE UK FILM COUNCILôS PREMIERE AND DEVELOPMENT FUNDS.  

 

DEVELOPED WITH THE ASSISTANCE OF THE BRITISH BROADCASTING CORPORATION. 

 

WORLDWIDE SALES BY WESTEND FILMS LLP. 

 

THE CHARACTERS AND EVENTS IN THIS MOTION PICTURE ARE ENTIRELY FICTITIOUS 

AND ANY RESEMBLANCE BETWEEN THEM AND ACTUAL CHARACTERS OR EVENTS 

IS ENTIRELY COINCIDENTAL. 

 

NO LIVESTOCK, DOG OR ANY OTHER ANIMALS WERE MALTREATED OR HARMED 

IN THE MAKING OF THIS FILM. 

 

OWNERSHIP OF THIS MOTION PICTURE IS PROTECTED BY COPYRIGHT LAWS AND OTHER 

APPLICABLE LAWS OF THE US AND OTHER COUNTRIES, AND ANY UNAUTHORISED 

DUPLICATION, DISTRIBUTION OR EXHIBITION OF THIS MOTION PICTURE COULD RESULT 

IN CRIMINAL PROSECUTION AS WELL AS CIVIL LIABILITY. 

 

© 2010 RUBY FILMS (TAMARA DREWE) LIMITED, BRITISH BROADCASTING CORPORATION, 

UK FILM COUNCIL AND NOTTING HILL FILMS LIMITED. ALL RIGHTS RESERVED. 

 

 


